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Sla Ee ARAS Fzedm @u. mea  CAslwel o o)
rgUE, oA TEE elgme adel BAlL doh AAFe] ohd A,
F=lol  obd =A<l gar wiQle]  ofd QlIFo]  AeEe g
AFSEAIZMAl BztelE = e B Alesh

2 Follde T3 SdRY XA WY #A T BAEHA
AR AT A BAA AAY A AT BaAe At drhd
SATARJMAE Freta, A &x7F AFA FxEetaa oA Jide

gonma @k $3b wahe oS EHoR Hol FFo THHE:

I F&58 7 3 (“Professions
for Women” 60). &%= A9 odo] & F @49 AlZe AASHEARE
oo Aot A A JHHA, aEa AGHA 2 2AWUA Azt
R ojgd oz AAste Aor a8 (Orlando 175). X5 TA7]WHe]
Wy TEAEs oA TEEE oA THA T A S &8 oo 2
‘o)) oulE GAle

SPLE BAASE 0 FeH MANAY LA e AR A4S

oy

Tz el Fgets &2 3] #I aFe AAAHA XTI} W=
“zboll sk ZF227]"(life-writing)e] A= o]ojZlth. gkl ek F2A7)0] st
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AWM E ApEsE s 22 E e SAoIE s AR
PN

EAPAIEL Axg o ErlolR HAlolw, ExESo] FS AR gL &

hierarchy)7} A8t &to] AHE 27 fAsix= st U= A7bEel
W7 Hop dria AHTH(143). AW X oo Auknle] AZHS
ZHAAL QiAo e makbge] e AEe] gk WAy 5Y]E whEh
FAL71Rke] "y o] 54T WA ow 9s|A= w7t AAs A
B A7) A gl ol = BAAVIE A%, AWEAE kA
Mol L AES AEA A7l Fobra BERAE =duivlE Ave
Aol A &x7b Z2bo] Qe B V& A AASS & 5 Uk
&2 2AH R “HA"(reading) gt VIHEE WAlST] AR Al
1922 do|t}, &3 = ofAle] “vloledx} B 124" (“Byron & Mr. Briggs”)ell A
EATEE e wkea, dee ke d=e 5AES AR
gHolty, 252 "M A 5 o 252 d9s] #AEoF I (the
writers of England & the readers of England are necessary to one another.
They cannot live apart. They must be forever engaged in intercourse)il
MEdthLee 409). 2= o] dAloldlA 327t AFoew "R 5=
we vk AWEETR409). @, Aol Al ojwA  glofof
sH=7F"(“How should One Read a Book?”)olA &3 = ofd H5x7F F¢=0]9]
“Tx  A9(fellow worker)olyt  “F®7"(accomplice)o] HoF §T}a1(390),

adA A oWEe AES 23, SEsl ASH  wold olfE

G X7 SXoA olgA & 9g%E  Fodhe, FulEA
“& 7 4" (revolutionary)?l BlEE Kt 7hehti(149)



937} olds Exe] dus Fzel W RS L£xsp By

A7kl s B Al Ho Ty = =8cla TEHk; M= 'ol

HE5E ‘(3 3} 59" ([male] culture coteries)¥ Z#A Ao o)l Evky}
F#3HA] Zth(Lee 409). TA7Iqke] ®by o] six}7F FxEe, Goe diFEY

AGAY wE, FRE B dAolA ol ARl oyem Arxow
N0 P X G BAEY Qo] RAA, B Bl 234 Fashe

A HAAES] @] weld 2o 2o wAskE slof k. &AW w3t

.

HE2A gz gEde MZeAE(Times Literary Supplement)® BARAGH
BHE2A ZAZ=(Bruce Richmond):= W7} 1921 o] @& AYd2=(Henry

James)®] frEolofrlo] #ek s & W ‘S (lewd)olghs @olE 24
=2 o, 1929 o] AFgd  F2WE(Geraldine Jewsbury)$t A<l
Zrabe (Jane Carlyle)o] #ald 2S¢ 2 wo= oA ZAdo]  TaA
“AF(discree® AS a9 WAtz dEA drklee  409).

7' A (Guardiam¥+ Bt = EE e MEURE o= ¥ e= 7]as i,

T4 ARl ‘92" (we)E AFEEIA =5 HASor 7] wimdl 1y
AEE & $ gAY Briggs 113). 228 Ak Hod F& Aok P X =
Ao 22 28§ £ "ol A9 AFERE S2AVE VRS e

A (Angel in the House)7} Sd&= LWlstw A SolAuw FHol7:
Sk (“Professions  for Women” 59). 1 F¢te] HA:E T2, A=
‘At ] G4l7(the spirit of the age)®] FE|Z Yel} SWETF AES of Ao
FHAE oF HE e 2y Fr2 1o oAUu oA Holx] ¢ Eiga

A3 Lee 517). 2= 3= 93k HbAS “7jx &3 ZR-EA
S wue) A EA o4 BAAY A AR FRA, T eliols

o Al H-3lg9l ¥ (Harriet Weaver), 2AH|o} H]X](Sylvia Beach), T=2A]
E = (Dorothy Todd)—¥o]thar A <&3ch(814).
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weteE S 87 18] g B 7k ERAHHogarth Press)E AHe7|E

doh oY ANAH AME EgE s AS AHE UE g

oulE Aaz ge U ¢ =S e Aol Bae] Faeln. ARk
Wy o FAF AFHE Gl A Alold] spufjo] Hdkm 9o F U3

T Jde o A4 3 gdojg]’(a nugget of pure truth to wrap up
between the pages of your notebooks and keep on the mantel-piece
forever)E& = F flthaL oJopr|etal, Sl AAlo] ofd AEEs A& W
ok EAS yEEurE Doty fd ‘R A9"(wild  goose)E
PHA AR = F AW = o7t o 7)ol AYH(ROOM 4, Orlando 228).
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L Txp7IRte] Wy & s 2 AR S
FE71nke] Wy o] 3pateE “ofA 3k 44"(Women and Fiction)oll tha
ofop7] 7= FAINE 2 FAZE ofnlst= Zlo] ofe] ZFA7} s E
oful, “ofAd7y “AdvolgtE o] Zhzhe] “x1Agk ZdVo] Fdlojwtal
Aeletr| At ofgrta ERZstH WES Ath3-4). 2Ea Azle]l 1 FA 4
i 23 28o] =23 5 gles Aeolgtar A gt Al Al
ool AdE 27] fside AT Wt HAge =o] dadite gds
Zka les WelW o] o= | HAHe RFATar Aljbsk=d], ol
dow HAF A2 34 ool Ade =3 FHHROOM 4)
adER Us AAVEEAY BE ARt A4S ogste] Wirh o7
7l A olE Fte olopr], & oAy Eol W oA ol ¥ F
FAY FA Amd 2 BAE Saety dA8Ee] el
AE olFodl HAE YA i =i sje. dow it
BAtstd = Aol AAZE flive= e 28 Fdax gle "HASL
S2BgA = dyd Zlola, AR w7 ol e “Yek 3 EX7
e FabE AASH] 9 HEd §ojd Holoa.

Therefore [ propose, making use of all the liberties and licences of a
novelist, to tell you the story of the two days that preceded my coming
here—how, bowed down by the weight of the subject which you have
laid upon my shoulders, I pondered it, and made it work in and out of
my daily life. I need not say that what I am about to describe has no
“pr

existence; Oxbridge is an invention; so 1s Fernham; is only a

convenient term for somebody who has no real being. (ROOM 4)

19
-":rxﬁ-! ":I:I ]



oloprlE Hi ud W A obF AAZE gluta el dEEA] @
74 e et O 5 AgoR ‘Ueks o8 AT Yols 238

Abgel AAlS “uig] v)E”(Mary Beton), “wlg] AlE"(Mary Seton), "

N

o
&,
o
il
ol

o

Hr ol&elv W7l= d2 &8k dval #stas of9A F=s
“a7 Fa3k ol olY”(it is not a matter of any importance)til
S JATHROOM 5).

FA71gke] Wby & &E7F AAlZ 1928 del  FddisHNewnham
College)? 71& 8H(Girton College)®] ATgAES o= Jdd AL

33X 7} 1929 do & “oJA 3 244" (Women & Fiction)o]gF= o Alo]o] &S

sk AgATh 53, W AL SFS] ANG 2askekn %A st

Wl H7A S4E 542 olfE WAl oE @ad d¥e a9
Tk WA ohel, AN gy o B Y ‘o)Al Y MEL B

M Q" (Here, then, Mary Beton ceases to speak)Z}al 3w wjgje} &3 <=
A FHFH s TS up H o “olA W] AR ZA o]y E
Eulx Ao 87(And [ will end now in my own person)&tal sf+= E TLE 3x}r}

A, 2Us N As SEAY dAket T =<l AA ofyd HEA

0

B e & AN AR BEYSTHI03-100). AR EAES

AgRE B e 94 ®@ oA AAZL BRgEy dde &% 27
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JEAHE el olop)E gelulel 7 Bk g o] SAEL F& A
=

428 4 e Wolth ATt TA e F1b F1bel A5

He THT FE Au, obd FE e WE, AE, Autel 2o o§S =
A4S ERaYA a1 ZoNE 874 s

shshs R AEolEe o4e] SFeta, shate] olm et uEe] A M,
6 AL HTA sk BAW A7k oz AL T Q1B
Fhupel o] el Awst Aelth oEmHW AvIwel el Fst el
wE oyl vjeehs oS 73 Qrka HE felo] ohet]

37 o HTHQ Aol en WY o F& AFHA Yo
we geo FRom ol sheA s, SAER seld 1 Al
el AFs AhS It AR gy o] &3 FEF AXRW

of i Z27lel #g EAE HAWAHCE TR Jes 1T o, o]
(3]
-

a7
%
>
e
Y
B>
e
o
o,
I
Y
4
)
b
ol
i)
2
)
o
i
o
1&
N
>
2
1o
N
b
Ac)
it

B HTEH SAE WAY A, A ogen s
AFEA AASAY 2L 2 5 gl olde Aaoly oie] FAF Fotel

Aol T ANS AHOR e F4e B aeude ol F2E

Ttz gke] Wby o SAekE vl gAle g BAES T F
7V, A LE TR7|Re] vy o] SAEE vigEs AFEWE “ul ge
wf2]”(“The Four Marys™)ol| &3t JAEEY dZAZD & dvta Tk
Az m2W 7ov W S obz] FAekA @2 vig] U™ (Mary Hamilton)©]
vz wpxub g zpel HAjd 3] AlE Fr]a A9 A3 o](Judith Shakespeare)©] il
PR71Rke] Wy & 2 ‘oA o|l&7 (woman artist)e] HAZZF &8 HA =
ol th(164).

O rxp7INEe] Wby o] Zwbd 1928 W &30 o3 HH AT LA
27N OEE SR o] dAoe= gk e]F-Rle] gk tighs et
7IWko 2 &la2 9t} ..."(This essay, which is largely fictitious, is based upon the
visit of an outsider to a university ...)+= T&= A &3t} (Hussey 233).
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Shth AR TRIRe] gy o) ek 2 5 Qi olAle] “olgsh 2ol
skl B 2e FAo A e

S7A St RAgwde  tvmel oo dEH #HTE B
Aejzlolel o4 Fris Moot A8 Y84 2ErtHRosenbaum
xxvi), TETh 237} ol J1Ee] olalolsh el ulgel #PAHE Folsta
GRS g A4S AR TAIme] gy & E09 Aol W o) f7t
9% Aoletn AT 5 Ak of HFH o4 Aol g nFL FUHOE

o] 1 AellM= TA7IRke] Wy ol @A = 553 sqAe BA R,

fl

Sx7F g M H R AANFo RN AT avE AF A gt

FAp7 Rk Wy o] FA EAbE 1 B9 o Hvys vEItE
o] FH wgked, 1970 WA vElE HAES FR2 0 sxte] EA7F
HujU2ERZA e 3o HwAAE oAt E T 272 &8
&xo] %7] HH7t
F 2} 7] mk 2] o “=3] 4" (evasive)°] ™ 7] & 74 &

“9 4" (camouflage)o] gt F4 sl F&ol7} B3] Axstar felzel AL

of\
o

st ol B#=HEMuriel Clara Bradbrook)®=

il lgell®= Etetar 1zlo] ‘T AXE HolA A ek 23

3
o

Ao ZE 4o 2ty (surrounded with all sorts of disguises to avoid an
appearance of argument)il A& 3t}H(38). L= A7 ®wby o &
327 “tbE4 AJA7(multiple  viewpoint)E  FFEOUEdH], £3X = 1A 9]
Eodor)s g adE W ol HE w5 “HdEE e FH (strategic
retreat)E &thil H|@EH HuUYAESo] 3o IE AYRE

MedsForn iy ey

=
=
literature) 2.2 7}= ATS B AP A 7= FAHAZITHE3). E3,



spap7E ool S 27 SN =3 ARkl We]  Fesitta
AMet AN o] o g3 AH G 2o itk HEd s WE
il IAL ol “Eglx Lo EASTolgtm mmEls Ao HEH AgEHE=
ga7F olxd A= YgrE F9stgan v TRr)gre] Wy & ¢
H 71 e]lar woj&Ql  A"(an  extremely impersonal and defensive
book)elgtaL mH]FsH oA =7}
Aolst= A9 =Evhal A A SHROOM 4, Showalter 282).

kARt TRp7Imbe)l by o] sty ARS W™ 5 ogloar 3 olfre
=I7F ofol7] wjZolAY o] Hol7] wiitolol A7t ofyg}, off o

o 2Adolgh= Al dialM | dolx= dEs weoilis A AATL

il
rlo

g 222 E oA AT A7) ATS

r
el
N
Y
N
=

T FA ) =43 Yol (pure nuggets of the essential ore)#-&
Fol oy, Fox Ae]auo]o] g FF A oJopr|ef FE AAlE

solobtt A d o = st ¢ o A gle Fololld Aot rOOM

1980 Wt) SolARARE FASES AIwe] wy oA &rd sl
#o]7l omE HAloktt &xe] WANE wrh A%s seld 4 vt w7
AAT. WOl (Toril Mo  FA7]¥ke] uhy o] A4 defo ke ALs Fi

AL 7S ol 14 &= AP ' (remaining detached from the narrative
23
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=320 o FAY F2 Aol taEl Aes Wil S W, 19
robdl = 9le W& A" FAX gule FAIL S AHSFHHEA).
L2YHE IR g SAEA AASE HE oJudt “HoF(security)th
“grAsk B (firm perspective) g & A2 LSHAIRE A & X = SxE A
Aozt oW ZPAHola AL on] @rbHe]  “EEbsAE RS

75" (refuse[s] to be pinned down)3& HoF#H Ll Frkal Roj= JAHITHO).

03y HAHS gyHor AT = A" AHolr]dl WA (Susan Snaider
go] o3|y FHR EeWd Ao HAdE

“B-A7(reinstate) A7l IS 3 Aojgtanx: & 4 tH(110). Y =(Anne

Lanser)”7} @385 &3 9 AAFA A

Fernald)v =37} vig] v Eoldts HlE2avsE WAl Yidd SAEE stodw
Exebe AR Q1A (personality)dl Al HAE ZEeE Olal AE7FEA 9
Lo “Aubxel sibEl Abar21”(general openness of mind)ol] © FHFsHA
Hrhal F7EeeH(165).

7= AN AHY] A Zdol #e FATF v AE AHE 9
T Wl gle olfre &9 oAle|7t “Al&siA WEksk= A7 (ever-shifting
b= Zol7] wiiEeletal AW gth(40). =, A% Lol
FAZete] A &M AlLsiA Wistele Zola, Fxe= s WE
A8E dEe gl RSl T #A &HolA WA ®ste=EAE

wolFua Akw 2 & ik ¥R 24 FFE F & YE RS oY

24

i

O

relations) ES B



AT QAAR, £2Ah T EQ ARG FALS w2 o o)
AulHolgld Mg Ael olHER S SHMoR Wed 5 Ak T EA

ot &=l wet AR oA Mol oigk ok A "o AL

7= XA oA WAL “FF4 HF (fictional strategies)®] AI}ZA

“UbA ] 7} 7h=o] %= A" (found out or made up)o|2tal A 3cH(Caughie 40).

¢

v b TAR gy o HTHS RS AS st 2ol
FHRAH olaeRy] Sel A o gA FAHJEAS Hua, sk B oy

Ao Tjd AT AL BE] A8 Z3A wWels] WEeletn ¥ &

s71e] B osE STt e d BEe A4S g e
sel AE AN Wy 9 shae] e Apdel HFmt @ Qs
o '8k EPshe A Foln Aol AAnn wbe F b 92 %

.‘_,:«
3| A o] 7 RHEel(ROOM 4, Caughie 40), 5+ 74-% E5F A3 Aol d5d &

QoAM= w9 mAA ol ALHS Ao QAAH
ol Z o] A A RE AR Aol whet fEdd ¢ e Aol
1 AollA 8174 x5 sk o] Fo] 3§

2 ZelA staE 7FREAQ dAAMer dEs dAgva =

A ggEuEHor ol FAlA EAHoz KA digt ©@E AFS
“X 24" (Professor von X)ol &3k oJof7]= ‘Alal’o] 3 AFS] Slof A F-o

ofal] A=, oEA AL FEH=AE TAH LR HoFH. oA
25



NA dss (The Mental, Moral, and Physical

A

Aao] 23 Qe Wgol F& FaAY WelnE Hol IS FHolof s A

g A2 HAMEE X WEE

rulo
ﬂH>

Inferiority of the Female Sex)oldft= A

22 B34S Ao ds Y o ARA vt 23 e g "yt
obd  oJAde ek Folt, ™A oAl dis] WA, aga Hish
#3%"(anger disguised and complex)& X =3l X ug= tE ofd, dd

d5re) AHRAH AEle] B4 Qi WdAolth32).

A Al AbgolgtH 1 PR 1w AuES 7akelA ®3 g
=

ol 8. 1% 1 A9 Felojal

_

Aggolr] RAYFelA L, .. 7k I/E A2k s BE Ho
Aol AQA AR Aol AAAA FAE Aus) AwsiAA

#HE Amsl S A% wE 29 A9 AR Adstns

Nobody in their senses could fail to detect the dominance of the
professor. His was the power and the money and the influence. He
was the proprietor of the paper and its editor and subeditor. ... He will
decide if the hair on the meat axe is human; he it is who will acquit or
convict the murder, and hang him, or let him go free. With the

exception of the fog he seemed to control everything. (ROOM 34)

o QAeEe RS Adsne BE AL Ague & drks X atel
BEe RAGOEA ool wie $8E A9E molFth oo WL
B4 AR ohle FAvHAE Auta JALH, A FT gL
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7}A]"(masculine values)ell 9@l ®
olx®| A HojA

A AEo=

Nl

o]

REs

73).

3]
=4

< 7h EAdel =
X a4
o3

A=

A

_—

29 o]

“A A4 (self-identity)S

=
4

ol A
Qi X AR, Holx= &xYE|7}
A=
ojulgm7|el A FA A a7t A
o]—q—_l—i H] U"q(8)

“ul 7753 Al

o

=

Sl el

AEar A

A A7 $AS

295 221" (seamlessly unified self),

A A SHCHROOM
9 sy
da14, 924 gElar

A3

RS

A

geje] oy

=
-
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A7t as

| Aol



=327b AN A2 FATAEA AN AR S5 =
AMAE BEdE FAAE 7IHEC] 22 A4S AL dE, 52 wAdds

Aolth, AAAe] /1ZE ol4e Fohbd  TAs|me] W o B P

% ZAHEIG TEGSE ohol #a /%S oA Bk AvAH 242

=

71O 2 gk ALE] Ho A oL LFES mhA] RRU HH Y AFES AAH
AAX L, 7]FE]l g Fo|ty. [A7|Rke] Wby o] 3tak= ofojA AR
7159 ol dis) AR, JA ol B3 oy tEA & kellA
o2 “Hieo] F2A4"(highest importance)s 7F QIEZ 288 72

HH43). F 7 FFe 715 dE vE EEe skl e oAl tis

P2 71qke] vy o] $kxl= whx] “7]1H3k 71E"(odd monster) & kthal Wk},

It was certainly an odd monster that one made up by reading
the historians first and the poets afterwards—a worm winged like an
eagle; the spirit of life and beauty in a kitchen chopping up suet. But
these monsters, however amusing to the imagination, have no

existence in fact. (ROOM 44)

AAb Soll V1EHE oL A4S EA e THEEolA FAA ] AEE EA AR,
Hie o4 d2s AR ¥ Add JIE2 HARET|=
Sk &2 22 GAF HollM= 2 AR o] EAF Aol giARE
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Aol &4 Ql olopr] HolA= EAGThE dHel Atk e oo
ARG E5ekA @i, 28l ¢ AU s dus, JAlE 715EA 1T
8ol e Idd = de& AAskE Aotk VHF =R ndd

B Adel o) &o) o3} Bt o oo i Felt A WA

FAp 7 Rke] Wby o] Ak o] R MR AAME TIteR 3k ALE]
el oo s el M

2N 77 = AL AP Hei e ©H A" (keeping in touch with fact)®

2o = FHoMe= XA FEH=ERE 7

“B|FE Aokl A FA gFotob T (not losing sight of fiction)al drghr).
ofule] Abe AmHel X we WaA W Sest dwHom AbgEe
ojule] Apaolm &3 Ao A e AL ouwt. faprlue] W, o
s ool A BAYL Folay] fM “TdE b Relolm ME o}
dolm FEA £& Y A HEe BAE 23 2 FE A3 v (she is
Mrs. Martin, aged thirty—six, dressed in blue, wearing a black hat and brown

shoes)= A9l 39 7bed, dudel oue Adg F§Y "

als

AR ol eRld FEA THE M dFE Bt e
Ay ER AW Wy o e HTE BAA golol 3% Ry

Fxoled, ol AA'EE AWE £ gle AL AWshr] sl 7t
Q37 wEolt}. Hojele 1 Fob JAlTe] A FHoaAut ool
TS FAEH, AF7HA B 4 AW oA 7Ele] #A SoAe oS

B7] S Ee PR AoE obd ol ddojeh dEe] AEE

"(new ‘grammar’ of female speech and action)o] ZQ3HS AA3CH102).



9 Aoleh. AW Wy o Sabe Aol AR Wne] AFEE £1S

Strolling through those colleges past those ancient halls the roughness
of the present seemed smoothed away; the body seemed contained in
a miraculous glass cabinet through which no sound could penetrate,
and the mind, freed from any contact with facts (unless one trespassed
the turf again), was at liberty to settle down upon whatever meditation

was in harmony with the moment. (ROOM 6)

AL A 9 B ool et A%, 5 W YTy AEe] A

Aol FEE Ftolgal B o dnk 3te] oA Fom ‘XU H
WTALORRY Wk w=Fe WA ARk ¥, 9 dxteE adE
S EWA EUd Aoy WA GO 2 RE HAAAHAMEE AFES AR o]
Ve A@grh ARATO] Fref WHA] kS S wlolof HIEA A4l
AAE EAtHE ¢ A @ Aol 77 E(Peggy Kamuf)©= o4 ¢] o]of7|+=
AHE el S g E” oj| Fojojof il FARITH9). oA 9
AAbE 7HREA oldlEE V]St AHE A dol= EAlsHA] &= Blol7)e,
TRl A=A “1 AAZF vl Al E 3 (scene of its own exclusion) ol A
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olof7]= w@Ed] ARO|AY T obd, AU o Qlow AxvE Add S
A= Aolgh=s Aol Fasith AR dwbdHoz “miEozl ATS ou|she
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olul]2 FA AF¥Z FvhLemarque and Olsen 16). 3tAF &7} whEoidl
Fp71mke] w9 -2 kAol s SAARIEES JHREA A4 SellA

AP RA JAATA] ZFT] wdel, £ X7 50l 183 A FHoA=

ofyir AAE ofym, ApHE FEI] AAHS v AlEEon. AA®
Fp7mke] by oo sAekeE Wiyl ghwtelE2 whe] Fhmbo]E(Marie
CarmichaeDolgt= oS AR&SH 39l &7Folxk 1928 d =31 ALY

%, (Love's Creation)®] A=} wlg] A2EXZ~(Marie Stopes)E, Y 1@ (Nick

YAl Jel 7Yy (Three Guineas)olA 71734 AME 7jwtog 3 A3l ¢
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Fap] woks 33 BrbsstdeE wsh v Adksds lng
T

“ZFAQ A7 (potentialities)ol] T3+ == 7|22 Aoda st}

Ol

< A A 3= o7+l (Giorgio Agamben)2]

i
lo

ofzul e ol ~Ed" Y ~(Aristotle)7}  THE2, (De Anima)ol~  “9

ojF-o] tdEel FAL W #4L & & =, 29 el A6 e
QAES AU gdgolE Bsta offd =4k =74 ge L7 (Why

is it that, in the absence of external objects, the senses do not give any

sensation, although they contain fire, earth, water and the other elements of

which there is sensation?) 2til &&= 49 o)+ “dA &= A EA7(the
3

existence of non—-Being)g}1l A™H3TH178-79). olg] A~Ed g ~9] Lo uf=

o
7EA 3L = Ael7] Wi, “d 4 & A4 (potential to be) FAF “EH A
%S = A= FAA(potential not to be) HA] WESFL A= o]t (Agamben
182). whebA opzhule “FAlAd o]l 9t} (to be potential)v B & ‘AR

AZ A Eo] At} (to be one’s own lack) =& “Axgol FEiogAg el o]

AT AN HA e s AT B AGATD wA etk ol

Q3le] obMle HAATE AAdv e 4 HoAME FA= “BE(preserve)d il
Eoh(183). o, “AlZte] A4 (potentiality for vision)o] 2Z=A] Ho]gh=
ARt =AU e Ax owms B EXEHA,
sl ol “oF FAA(potentiality for darkness) <A
A7l wielth(181). olw e RS "ol HlErhar sjA AtgAE Aol
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Wl (Herman Melville)e] TE7A} w54y (Bartleby, the
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Scrivener) 9 T3] A&sA “A= <F star AFUT A prefer not to)ekal
et AFSe ZelA “HA &S
Aol glekAY, Aol ofdeks Aol ol ‘Aol HFTH A
o|mgoh(3H7] S 325). opxtle]l Aol w|Fo Azps] B, HeH AhAd
Aol Bgd FALS FEshe Aol7] wfiel, of¥ do] dojwtiar A H
o[ dojubA &= T fle Aol okdmW, 23y oW dole dojut FAl

Qojupx e F ek obgle  oleld  ulgel  “uA Y

N

e AAETS wAwth o)A

&5 (irrevocability of the past)oll 9its #|7|Fo=2H Zhsalxtia HH,
‘A g e ATl AR AEelA vl AR Fobt “HA e T e
dEow WAH F des GATHH262). obkle] o]zgl
TS WolEQl Aopdle Trnke] ®b; o] skt JA] Frji Aol iyolE
B

YA 5 dvkn Fggems ddel RREHIUW “HA @ £ db

A el AdEa, “deAd, AMD IS HEV] AsMTE okdE A

‘A ggE el w8 4 Ad" A
SENZE ARRY Aom RAEE WuHAd 9 Ad—dw9sd 9o wAy
ARG e Fogded da delud g 3AE Ade s

___n

(the cipher of joyous events that could have been, but never took place) ] A}
“ZF2 HA"(dead letter)ZFa WHICH269). o]oA FHL& HXE AdHd = Qs
- wpEHE ‘A2 WAl (new Messiah)Etal & & = 7FeAS
AA s, oluf vlEH]= “oFAE AW dE HET] YA oty A
FE dEs FelEle Aol AWETH270). ol & Ado] HugH IS
AAAZIHAL s Al &HoA o]Folx|= Flo|th. Helaxk Ta|vke] by ¢
wpA e Feke] ‘Aol olekal Fhgk vl lvh (232). B s ool fol=Yy
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A e @ "oE AA B A waze] B o] Agle] obdm
Hopglvka Wolg. i A el okl @ HAAE Ha
obolEE AFet LW o] WASA R Be tE oJE o
M3 glela. U Hotglola. dkshd AT A2
Hopgle A= AY 7137 Bashuzte. o] AFE, Al Al A7

=
Falo] oYyl FH= At A A LAl glofa.

Now my belief is that this poet who never wrote a word and was
buried at the crossroads still lives. She lives in you and in me, and in
many other women who are not here tonight, for they are washing up
the dishes and putting the children to bed. But she lives; for great
poets ... need only the opportunity to walk among us in flesh. This
opportunity, as [ think, is now coming with your power to give her.

(ROOM 113)
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“f2(charwoman)?} 10 %+ JH:=E
d=Ae w e 49 ¢ o gle Aolgta Hele Ui oo digh &3r9

AB7g B FtHROOM 39).

a¥ ARS BolE Hart gl Aoldla. obtw uietx| Eah)
ol %, frEet WoAke] ARl ZhA= A dnith .2 JEe @
ok olyel, @Al aREY JHAE SHENS R floL. Ut
aegol Al 1] of ol 3 =0l o]zl ARl g “w=utd 4 gle
TATE 87 2 oPAS dollela. Tt 1 oojd Alee] #A
7HAE w8 dva e, I 7FHES B ouk 7] wjitoldd &

100 do] Avd 2752 &3d] uyols 7FeAdel AAE. W A

Aatel wmdaie s Azl s, Heel 100 Wol Auw, d4e o

It is useless to ask such questions; for nobody can answer them. Not
only do the comparative values of charwomen and lawyers rise and
fall from decade to decade, but we have no rods with which to
measure them even as they are at the moment. I had been foolish to
ask my professor to furnish me with “indisputable proofs” of this or
that in his argument about women. Even if one could state the value of
any one gift at the moment, those values will change. In a century’s

time very possibly they will have changed completely. Moreover in a

39

.__;rxﬁ-! _'-.‘I_':I_ -l_-ll -__.:.I'!



hundred years, I thought, reaching my own doorstep, women will have
ceased to be the protected sex. (ROOM 39-40)
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o] B7A el oAAR = Tx7Igke] ®E; o]y TH Yo 7Y, of 2 =55
F3l(Marcus, New Feminist Essays 5) /33 o9l dAAQ xfo] W 1509]

A7y 52 3 voprtop @ ekl thal AAREE AASH = v 9

=327 AE 7IEH R Fololgtal Aot U=AE AuEH FZ7F G
=5<  oE BwEgd gdHs dWEa A Egrh oA4ds AT
A" (“Professions for Women”)olghi= Aol &£X= =& 2= AS
Adow ot AFOEA ALY AZE T jle]l = U] fsid e dhe
o el gk 1S A sk ko] HAF e} Z]lglo] BEA M9 ofnt 35

Azahid, olu Aol Fgle] ASHUR ool o7l T owelx

AR FJAbE Ao WE o glee R eHG9).

AR T AAolek Folol&? ek ) W, o} 4ol
Wb SAsE, die Beha, els e olgie] drhn WA
b, TUZh QIzkel %ol AME BE 43 Aeld] 2xzg

A G7hA obFE & glrkar Wof s,
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But what is ‘herself’? I mean, what is a woman? [ assure you, I do not
know. I do not believe that you know. I do not believe that anybody
can know until she has expressed herself in all the arts and

professions open to human skill. (“Professions for Women” 60)
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people in the presence of his reality. It is his business to find it and

Now the writer, as I think, has the chance to live more than other
collect it and communicate it to the rest of us. (ROOM 108)
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We may take advantage of this pause in the narrative to make
certain statements. Orlando had become a woman—there is no denying
it. But in every other respect, Orlando remained precisely as he had
been. The change of sex, though it altered their future, did nothing
whatever to alter their identity. ... Many people, taking this into
account, and holding that such a change of sex is against nature, have
been at great pains to prove (1) that Orlando had always been a

woman, (2) that Orlando is at this moment a man. Let biologists and
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psychologists determine. It is enough for us to state the simple fact;
Orlando was a man till the age of thirty; when he became a woman and

has remained so ever since (Orlando 9%).
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‘Are you positive you aren’t a man? He would ask anxiously,
and she would echo,

‘Can it be possible you're not a woman? and then they must put
it to the proof without more ado. For each was so surprised at the
quickness of the other’s sympathy, and it was to each such a
revelation that a woman could be as tolerant and free—spoken as a
man, and a man as strange and subtle as a woman, that they had to put

the matter to the proof at once. (Orlando 178-79)
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He—for there could be no doubt of his sex, though the fashion
of the time did something to disguise it—was in the act of slicing at
the head of a Moor which swung from the rafters. ... Orlando’s father,
or perhaps his grandfather, had struck it from the shoulders of a vast
Pagan who had started up under the moon in the barbarian fields of

Africa ... (Orlando 11)
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Here she tossed her foot impatiently, and showed an inch or two of
calf. A sailor on the mast, who happened to look down at the moment,
started so violently that he missed his footing and only saved himself
by the skin of his teeth. ‘If the sight of my ankles means death to an
honest fellow who, by no doubt, has a wife and family to support, I
must, in all humanity, keep them covered,” Orlando thought. (Orlando

110)
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‘Better is it,” she thought, ‘to be clothed with poverty and ignorance,
which are the dark garments of the female sex; better to leave the
rule and discipline of the world to others; better be quit of martial
ambition, the love of power, and all the other manly desires if so no
one can more fully enjoy the most exalted raptures known to the
human spirit, which are,” she said aloud, as her habit was when deeply

moved, ‘contemplation, solitude, love.” (Orlando 114)
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And she heaved a deep sigh of relief, as, indeed, well she might,

for the transaction between a writer and the spirit of the age is one of
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infinite delicacy, and upon a nice arrangement between the two the
whole fortune of his works depends. Orlando had so ordered it that
she was in an extremely happy position; she need neither fight her age,
nor submit to it; she was of it, yet remained herself. Now, therefore,
she could write, and write she did. She wrote. She wrote. She wrote.

(Orlando 184)
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Oh, how it whirls and surges—floats me afresh! I start after them ...
It’'s you, unknown figures, you [ adore; if I open my arms, it’s you I
embrace, you [ draw to me—adorable world! (“An Unwritten Novel”

121)
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The biographer is now faced with a difficulty which it is better
perhaps to confess than to gloss over. Up to this point in telling the
story of Orlando’s life, documents, both private and historical, have
made it possible to fulfill the first duty of a biographer, which is to
plod, without looking to right or left, in the indelible footprints of truth;
unenticed by flowers; regardless of shade; on and on methodically till
we fall plump into the grave and write finis on the tombstone above
our heads. But now we come to an episode which lies right across our
path, so that there is no ignoring it. Yet it is dark, mysterious, and

undocumented; so that there is no explaining it. (Orlando 47)
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For it has come about, by the wise economy of nature, that our
modern spirit can almost dispense with language; the commonest
expressions do, since no expressions do; hence the most ordinary
conversation is often the most poetic, and the most poetic is precisely
that which cannot be written down. For which reasons we leave a
great blank here, which must be taken to indicate that the space is

filled to repletion. (Orlando 175-76)
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Life is not a series of gig lamps symmetrically arranged. Life is a
luminous halo, a semi—transparent envelope surrounding us from the

beginning of consciousness to the end. (“Modern Fiction” 160)
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Azbeel wid, aAEe fEawd dddgls HS SR el

9 FAs . oleld Suw BA9 9% obd A wERA ek
Sast 47he JhEE 2e s A9E ONEs BEEe

ArRRIT $-2l= 7hsdE ] el Zhke] lt

The order of the ideas, their suddenness and irrelevancy, is more true
to life than to literature. ... Under the influence of this extraordinary
style the book becomes semi-transparent. The usual ceremonies and
conventions which keep reader and writer at arm’s length disappear.
We are as close to life as we can be. (“The ‘Sentimental Journey’”

402)

FX e Aglojopd® “Ado] Mo sk WY QdE HE7(the long-

standing tradition of how a novel should be written)< H = Al =S 73]

&

2 9 HE 32 AUtk F2m(“The ‘Sentimental Journey” 401), <]
A&H diFolx= 53 TEYXRES MYy (Tristram Shandy)7t “WHFv7 gk
ol b AVIE AT ST EERTE gl o FAE
o= Eadle “AA7Es wld

Sl Hoe o8 Ao AEe AdeAS w2 4 s AS A

AR RE o Edh= Aol A siM= da Az | Vs SN
< =1

o]
I 9+ AA"(@ world in which anything could happen)& WEtha
Hrlste=d], ol X A 2YTre] 553 5 &8s old dx dof
T A AL, S AR AE9] ghe] AW VHE F e s Y AAE
eIl 259 olopr|E HUg 4ol 7k FHlE vtEoll At ok 2
F73 gretol 9l th(“The ‘Sentimental Journey’” 402).
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Atgoll WA= AL B3k Al SHpell doff HA dgkoen, “H & H'(a few
minutes later) APl W Ao 2 AP (Orlando 174). "W, o] spAp=
o' EE2 19 yold 3 AZIE O Fla, o' EE2 HY 3 2 oS
HakA] 29kth (Some weeks added a century to his age, others no more than
three seconds at most)al AWatH 7jQlo] WrolZol= Alghe] Arj/de] 3

A FHH(68).

o e, gkl FHe FEHehe Al (BB Aol YalAe
FHSA @)= W) See] 5 welth dusd Sel: Ave
Avkn AW AL FiRge] Gol Wolxi: AUnTE FEe
AASA AT @ L SdRE wEE aree] B @ Ao 9%
stol, thgels B/ dAE @ sl 9F shl ol Ak A
Sel A AvE delgdrh, Talelw Beha, a7l A vz,

Altogether, the task of estimating the length of human life (of
the animals’ we presume not to speak) is beyond our capacity, for
directly we say that it is ages long, we are reminded that it is briefer

that the fall of a rose leaf on the ground. ... Orlando was sometimes
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winged fly. Life seemed to him of prodigious length. Yet even so, it

under the influence of the elephant-footed deity, then of the gnat-
went like a flash. (Orlando 69)
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Fedimy 7 2857 19 Aol & oAle] “Al=2 #7]"(“The New

SAo] mEjdnt “H7]9 H3iF"(the aim of biography)= “S14& ZAEA
HaslE= Aot} (is the truthful transmission of personality)dtsE A=Y g

Z(Sir Sidney Lee)e] oA HA7|E FAst=E F 7H4 &4+ “FA"(truth) 3

“o17”(personality) & FEIF X 1 EE A gdojuie Ao
oy #& ERGH
Sl Aol vk 283 v ghdlE 14l k. $-Erb IS
shdet 22 deds Ad Aoz, ada J14S FAUNEe] v ¢
e Aoz st AV ExE O F HRE ol gl AA=
e Ads 71 W, fde 2 AV agaEe Ade Aok
il = A7|ATFEel uiREe A4 2 24 dds Adsles

On the one hand there is truth; on the other there is personality. And if
we think of truth as something of granite-like solidity and of
personality as something of rainbow-like intangibility and reflect that
the aim of biography is to weld these two into one seamless whole, we
shall admit that the problem is a stiff one and that we need not wonder
(“The New

if biographers have the most part failed to solve it.

Biography” 473)

230 oshH v EZ ol Al H7A7IES U] S Ay JAd g
7120k HupA o7 =3 “HA A el 229 7] (prodigious waste) &S “d 4]

257 (artistic wrongheadedness)E< WHEojU+ 3t} (“The New Biography”
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B
2 2 AAWAS Aom Fd= Foll, A ¥

o] Agolt}’(Thinking is my fighting) #F3a P 2 e =8
AAolehs 558 A FollAe Ao JFs dAFo] Fa g do|x|wt

Wl Wake Fgol ASY Waw U
A WAL SelFE HTYS 2E LT A9 Mol Y@
ofuistch. Abd el AEFEE A9 YR AFHY F=Y FRE A

Sojud ghedl, uE ogle] gEAYe WG ¥ agvw g
E=
[e}

fEAEy TS AUEA olF RBelWAE 3le]l dedhAl A

?]
AW Hola, mpxut Aoz Solrbd Av|dE Yy uwk A7
l

€37} 1932 do F YZ(Hugh Walpole)ll Al Y e 11q7F 4ho

# g3 Y, (The Years)® Hg<l olAlojgt 2ol 491 ez »dx

sl oy Assta Yo a2 FEE TuX¥ UV}, (The Pargiters) =
EYA AT, &, 9%, (The Waves)®= “=A]"(playpoem)ol et WX AW Diary 3
203). Al deol 7Yy = TAZIREY Wy 3 v R &3] g9l
off lojo] X qt 3] Fe] Abg o= Q3] 1 FEo gt W =& FEAALY. X
AAY “ARAZHE AFEa, AFERSY JSH, AREolARE ], Aol A|wk
AZLl” AL wrE Ao (A Writer’s Diary 103), “U HES YA ‘2L
A ERre o2 A2 olgs MEAY & A4S sE I (Diary 3 34).
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F2o7h BE 2279 dvhd 2 REe Axdn Jdn AZesA

il

Ho]F(Lee 17). B (Hermione Lee)7} &3 9 A3} oAolo = “11d A&l
L2 7SS G olobr|7l AamEY FEe EYS wEo] dla Jrpa

ARSI E Be WFAD), TEAA oM A7lsh BE 2o RHAEES
%

do] 7Yy viAR AME Sabge] dpxkeh wAS @ st a4k dE
T A sh= =& FAskal vk A" (Michael Benton) 7]

=k
ol tig &xo] $Alo] AF HEE vEA YEUAT, Zdx 249 HA

AAS “PE e W% o).
FE vk He &7} ‘gho] HiEk F271'E & ujo] 3o FaAS

Fxeire ARES AdAld ATl T Sdde AHelnh ABlEEe] Ul
a

e
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Aol FAF oo E B 9eE theat ol AW FEFTHROOM )

#owmeEe 3ol Ayl g Ao Fsal=, odAe  “HgAdolx
A% 9) A" (obliquely and profoundly), regie, ¢ rZe 4y o=
“AE QA (humorously), olMelE3 FT2A xZelo]y o= “A 52 o2 (directly),

AR e} A7), adx &9 <=7+51 (Moments of Being)o|#tal $1& A9
FEAE “ZFE5 A o 2" (movingly) =2ldtia AW soh(7).
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As I have said already that it was an October day, [ dare not
forfeit your respect and imperil the fair name of fiction by changing
the season and describing lilacs hanging over garden walls, crocuses,
tulips and other flowers of spring. Fiction must stick to facts, and truer
the facts the better the fiction; so we are told. Therefore it was still
autumn and the leaves were still yellow and falling, if anything, a little
faster than before, because it was now evening (seven twenty-three
to be precise) and a breeze (from the southwest to be exact) had risen.

(ROOM 16)

Alel dde] AAZE A= 2 do] 10 €9 o= Eds tAleE 7M7Y

A Aol obite STAHS olob/E dtm 92N el A B

ol Wrbu FA St gloka wah HTH olop|E St Hadel

WS AN Ahe oAl Hel FEsh AwA e BEed FEAS slekEw

drhe RE =7e, Se duz Boeld sl R4S sTEE AL
Mame % 9 =Pe ol BE U9 dstel oM Akt whgel 9ge



AT S5 QAN st Aek o pAHL Az gggel g ol
gelemel WHE AP 5+ QE BaFRadodn s s

AT WE St BARom Agstet B, s @ ol i

3
N
o
g
ot
X

e
=)
AL
Jpx

o A& WMEdY 37 2~EY} ZAE(Christina Rosetti)2]
Al Aol oy 1 “AZre] og] A3 (folly of fancy)dl dF HJS A

9 & vk A, ool o wEA Atk A AAZE K] Az

Alm @ AARe ddss g 94 Ak 47e Adslels

pEsrhs Aol QAEE of WBelM b T A FEA e

=2 A sge A= “WdiEs A3 (antagonistic)s 7HX]
H]

—_—

TE = FHorld 1 =& A4S We ‘A7 ozl
o] A2 ot="(no more than a pinch of either)thal @43k v} ATH(“The New
Biography” 477). ARARE XFstA  of7|7F “FEAL(dul), “HE T
=" (unreadable) o] HAwk & Fovt XFsieE T E FAE
olEHdE F v A ‘A=A A{(freedom of fiction)®E 913l
“ApdmAe]  EA"(substance of fact)® ela @7] wEolth(“The New
Biography” 473, 478). o714 &= ofujstA “<kzt’olgtawt FI T W
AP e A7 ojw Al E&fjoF st=Ael gk WEd @ 74 ket
oRk ojx wWgFo®  yolrfol o gisiA e AFE Fed, EXE
89



YUZFEA (Mr Nicolson)7F oWl AMHE ) (Some People)o] B 2FEoll Al AR 3}
Al okzrel s JAAES wig aFFoE HIdSE 9ot 20 A7
A7127beS B ol “Adi7l 7ISA(chronicler)7t  obd,  AgEA,
SHAo R giite] s wdetar, AdEste “F3(synthesize) @ U=
‘of| &7} (artist)7} H ATk ZEoH(“The New Biography” 477). w3
715t AdS "HolAA, AVA7EE dide] “dA7s #ZdEd U=
=2 QS T53] Lo soF & A= Aol
g, A7) Al dolA FFF Hesithe 2o Fe 2 o9
A& A erkar, webA A Aojgta FAeteE HAELR vk B
=327 AR A7)7E & "ubse AR SE Aodal gE YUEEA Y
Aes AZPAT, &3 2 9 FH 7R iy oAM= “gae= AREA
Aok 3t} (fiction must stick to facts) AU “SlE AREET ¥ @
48 a1 v (fiction is likely to contain more truth than fact):= 22
Sl FEE st #wE vpEva FAETH193). gt 3V

TAds & 294 243 dAel7E 443 FHE vtedd s 2718 A

e FZ7F AR A7)Vl A EFE “o]dd (queer) “3HEEI FA )¢
A (marriage of granite and rainbow)E& ®rEolUl= dHo A= A7)
ujFolegtar B7|%= TN The Pargiters xvii). 1 ol% 1939 \do] A3l
o Ale] “H719] o&ETe M &X7F ‘a2 2FE AW BVFsdrel T EH (the
combination proved unworkable)™ “ARd 3} &= 4lo]d ARt} (fact and
fiction refused to mix)il &gt FiELE 329 Azto] WSS T4t
AR 5 AAEHE dH(“The Art of Biography’ 184). I8y &3X+=

AR A7 EE oju] “Abd el WA st A2 dHE

rr
)

1t} (Truth of fact and truth of fiction are incompatible)

(233-34), o= EFsa =9 Ads AZIAY  Aolzgte= Ak
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e3le ‘7o dEs & FHe exrF 2 d ol s &Ekxl Aol

ATH, “ARA7e] oigt “ojHdS w4 & ZA7(subject to change of
opinion)o|H, 72 Altle me} Al&sA WElste AYS A HAuE
Aolth (“The Art of Biography” 186).%' dZ Sof, AFeo #s o79]

gaslgons Ve Az B 4FH AFEE o U APSE

4719 wgel B & Qe Rolm, Folel FAAA W gA g4
vepslgonE PAR oheh sud ARES A4E 2¥E o4t 4K

Aoty vy 259 Al thaA “FHE AR "(authentic fac)® H7]1E
AUE 7He olddl= fIE T/ A7I7F AAUE AHeolgta & F Utk
A= A7) elET A Ex7F Bzt o A AR o] tigk vk ool
AAH7] AT A7 A7l Al Folxl el A7 Axve Aol
SxE Tyl AT AR (true fact) S olopr|o A WA= 1 ofd

Aglolt 2M7F @ 4 g ARt 0% HAEd 4P A4S

r
iy
K

Z$toh(“The Art of Biography” 186). o]ufje] ARE 2 7HiAGA HAE 7]RES

ft

gk AR = EEE] e G2 A ] AR (creative fact), “BI5 3 AR (fertile
fact), “AAlstar LAYA|7]= AR 7(fact that suggests and engenders) ol
FESoF ghth(“The Art of Biography” 187). FxZolgt= A, H|Hslth= A,
FA7FE AAstL AT AL BF 7]E0] gl A= s sSAAE

T e YAEke Ae®, §9 e AA vE2A fn o &2t

gme od Agte] R dg YEA, dF o] E27b s v 22
AR gdAY, olZ¥E((slington)ol AHF-Z Fi JAGAY e A5 3}8HH
AR I gE] WEkA] @ AR SolAIRE, oiRt Aol iRk o2 AlthHe] sl
ugtq debd = QS-S A e (“The Art of Biography” 186).
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ARzl ool 7hua] gholA] AzsHE A ofFY Awke] gl

Qolrt, 73t ahe W Wol7 P} 2k,

Life, it has been agreed by everyone whose opinion 1s worth
consulting, is the only fit subject for novelist or biographer; life, the
same authorities have decided, has nothing whatever to do with sitting
still in a chair and thinking. Thought and life are as poles asunder.

(Orlando 184)

SAps vk CAAAE"S el Folshs AAY Fakm YA, 03l

aFO] o8 Al HE Aot BAHYm AFAASS F AW Fxse

rigt
N
ot
iy
ME
o=
o
1w
I

N

N
I

;

(o]
1)
i)
1,
2
o
o2
4
:;l
i
+
e
M
et
1o

Sae) oz <ls) wE RgW 5 owel gk st o AEe FATA
SURE AT o] ghob 400 do) B FIHAES S IE AFolw, 1
e e gl BAE oxel ghol Lume A& AU Atm e Aelw,

A TRARS B UT Qe A% 7ol kot 9] ol dhsl A7 A

redsy 7F & dAAAE, F 91928 @ 10 € 11 & 5o 249
12 1A A A 487 &4 u)”(the twelfth stroke of midnight, Thursday, the
eleventh of October, Nineteen hundred and Twenty Eight)o] £& Wi&t}=
e 525 WA shrlel owAgdsirh(228). W FAES &3V ofnte
gs]l 1 ARl e delsdoddta F53 oo thal nf2E(Roland
Barthes)’} “AM&2 22X IH}AFHZEw 7pssiep’ar Zak AS <83ty

MeS-gaUE A @A Bobsd Adelm 2007k WAk e
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I}

Adoletar AwE BE AtR(145). o714 FHEE AL W= vyoe dAl=

SAh 22 Ed S el QW Adellw A, FAd B4 Qe

zol7|% sk glolth, $37h AAT A 572 4A3 Ao AP o
Ao e, Tela ARl YA % o AEL olelait A AT HA

At AR whx b solX|o] mdslr] o 20 o]A| Aol olw] Al

ThYUZR FAEE Aol AEsA & Holu wElE dojute =3 Sdwv)
“@ A" (present moment)ell kS F7IA I Orlando 206). L2HF-E] iAol
A" w7 A= o4y H SR FA deS, 1A L AR
A 22 Ao SRR ATd iy FEHES =73 AdeS

didn. a2 At “rhE"(magioel W Was AMEA sioF &

[-‘El
il

A A= W] FE 7l EHde] EAstaL, ‘O ol o= Ak 3§ 7HA

HE
rlo

obd”(nothing is any longer one thing) Z5°] 71538 (Orlando 207, 210).
A= o)A §-gl= “olml="(perhaps)et “~91 =3 (appears) A2l G <}
Aot 7% SR (Orlando 213). 7% €43 AT &= g, EHe
Abgrel wel G F FAHE 7 de G 5ol Aotk A 5FH

Fredizs & ANER 8450 BIARE

a=!

||\
ol

JSELANY

“Z47] A7 (self) & Zrof Fuje SRS HAE v EHAHA =AA L, FE
ol ko] FHE I 7Y EEFo] FHEE T BEANEE stdE ¢S Aot
avkE SAF v o ® siAstal, olsjafor & kol AXTL = 4 UTh
sial= d HARkEo] “aye &3S 59w "(overhearing her talk)
SWHETE A7) AAE FHa de AYES Fotetd Tidieke wA AR
o] nkef “HlA&A o]aL AbAstal X Fetal w2 FEEA] @7 (disconnected,

trivial, dull and sometimes unintelligible)tb 1 GA] “E3bEel= o zpo] TS

Soda gk 5ol #E7(the reader’s fault for listening to a lady talking to
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herself)o]@tar  BlZelw  ofA]  Hx7k Ao & ol AN A&
723K Orlando 214).

Wk oopuel, “ofAl Q#(wild goose)7t HRITAL A SWE9
2] Eus A e 527 A ES 23 daies =43
olaf7t A= whFolth. vl HAEe] fedllx, o AW 2E F (=
b @obsl A, AAo] “Abae] d@AS zEA] R3O E W wS

71k PARE I ouls dFE dMey EA4= €UtHThompson 314).

!
|y
o
W

2
o
©
rr
o
H
il
[-‘El

e TEdHEy 7F “Fx 8ol digk dA4<2] H8(a whole philosophy of
creative literature)S  A|AI3ch= ol g (Helen MacAfree)l 2179
st 1 Aol Aof mpxuhe] WA QofH A Fom “HExpsol
A4 dojstar o oulE AAteUlZ] AsiA AR EE T dxsof
St} (the readers have to engage themselves and to cooperate imaginatively
in the production of meaning)3 A4 3TH308). &7} F&WLE,; o ~x=
A7k FAE @okgdE Eaetar AAdA 1 FEol AR EREHE

A% Bobgsl o7 Ax g weld osd & k. s &L

SAR o AEe AL frelsiA A¥E ¢ i Aol ohdeE



a7b grs] oWA A=A W= oA Wk FE Wk &
i, 27k FAASR oA A=A
T UE SAEFY =& 2 32 ¥ 5(EE 9
Aoltf—1e]gt S50 AlE EWNETE o FsHAE ofe 7HA 7)ol
4191 Apghol 9l g0l B Aol
For though these are not matters on which a biographer can
profitably enlarge it is plain enough to those who have done a reader’s
part in making up from bare hints dropped here and there the whole
boundary and circumference of a living person; can hear in what we
only whisper a living voice; can see, often when we say nothing about
it exactly what he looked like; know without a word to guide them
precisely what he thought—and it is for readers such as these that we
write—it is plain then to such a reader that Orlando was strangely

compounded of many humours ... (Orlando 52)

Aol AAWSES A7 dde] AWsiA] Folk, AFHom 97
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AE7e] AAHE ¥7]8F " (relax her authority, give up the stance of the
expert) SAEZ  stodg  HebskAl  digtd FHATE 4 JAE Iy

A3tk (Marcus, Languages of Patriarchy, 148). &%, X7} 93¢ =2l
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245 954 ggda AN BAEE goh cun e

— ’

o

'3_
W3l " (contradiction, exclusion, or interruption)& W= HEHARQ “1en}
But)® Alztste TA7IREe] Wy o A &0l tieiA Bl 237t SAES
o2 thste] FostA sk Al HAM dEol dis) “VlEXxE"a gk
AAEFEH(199). 2y ®Bele =duR 2xvF SxES ZtEAEa 3

Aol A9e Rolth AW TAsIwe] P o] s HAE A Az
F4E 9 ThE BolFHA dskl Feld F At AUE TEolFH,
ofud BAF shtel WAEG APHOE ALY & 9SS WY H4Eo

o
222 s =45 §Estth, 27F(Ellen Rogat)e £33 71 2p219] AAo]
“d#ar AAFSEE vh7E ®olA”(open and suggestive) HAHEC] W #Fo]
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So that all this chatter and praise and blame and meeting people who

suited as could be to the thing itself—a voice answering a voice.

admired one and meeting people who did not admire one was as ill
(Orlando 225)

Was not writing poetry a secret transaction, a voice answering a voice?
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She lives in you and in me, and in many other women who are not here
tonight, for they are washing up the dishes and putting the children to
bed. But she lives; for great poets do not die; they are continuing
presences; they need only the opportunity to walk among us in the
flesh. This opportunity, as I think, it is now coming within your power

to give her. (ROOM 112)
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[I]f we escape a little from the common sitting room and see human
beings not always in their relation to each other but in relation to
reality; and the sky, too, and the trees or whatever it may be in
themselves; ...if we face the fact, for it is a fact, that there is no arm
to cling to, but that we go alone and that our relation is to the world of
reality and not only to the world of men and women, then the
opportunity will come and the dead poet who was Shakespeare’s sister

will put on the body which she has so often laid down. (ROOM 112)
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Abstract

Women, Life and Fiction in Virginia Woolf’s

A Room of One’s Own and Orlando

Minyoung Park
Department of English Language and Literature
Graduate School

Seoul National University

This thesis aims to demonstrate that the fictional narrative of Virginia
Woolf’'s A Room of One’s Own and Orlando plays a significant role in
understanding not only the two works but also the author’s overall oeuvre. By
accentuating the serious—yet—questionable attitude of the fictional narrators
and the fantastic details about some of the characters in the works, Woolf
playfully brings forth her views on the images of women and their lives that
are often distorted in a patriarchal society and invites readers to take their
parts in criticizing the matters.

The first chapter examines the way in which Woolf reveals how
selective and unilateral ‘facts’ built under man-dominated ideologies are, by
paradoxically focusing on the fictional narrator in A Room of One’s Own who
repeatedly emphasizes that she is sticking to facts. In this study, the word
‘fact’ is used differently from the general meaning that refers to a piece of
information on something that exists or actually occurred. Rather, it points to

an idea that is distorted and manipulated under the influence of dominating
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ideologies to be believed as true although it is not. This paper elaborates that
Woolf’s fictive narratives contain more truth than such ‘facts’ and even hints
that her fiction could someday turn real.

The second chapter analyzes the way Woolf exposes how femininity
and masculinity—which are considered as fixed and fundamental in the male-
oriented society— are in fact made up, by examining the female characters in
A Room of One’s Own and Orlando. Turning against the traditional
classification of sex, Woolf instead implies that those who are silenced in the
time’s society can voice themselves as ‘women’ when they become able to
express themselves in an artistic way. Through Orlando’s life, Woolf
describes how one grows into a woman. Furthermore, Woolf’s idea of ‘women’
offers a new angle to reflect the lives of those who were also discriminated in
the time’s imperialistic Britain for their class or race.

Based on the ideas of ‘fact’ and ‘women’ from the previous chapters,
the third one explores the effects of Woolf's new kind of ‘life-writing’ shown
in Orlando, which no longer relies on biographical facts as in conventional
biographies. Woolf delves deep into the characters’ inner thoughts through
her fictional narrative, which allows her not only to understand the subject
more profoundly but also to access the intimate relations between the
character and the outerworld.

This study sheds light on the connection between the fictional
narrative of the two works, which were often either discussed by critics in a
feminist perspective only or ignored as a whole in an attempt to give

consistency to Woolf’s ‘serious’ literature. The goal of this thesis is to
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discover weighty critical points in Woolf's relatively lighthearted fictional

narratives.

Keywords: Virginia Woolf, A Room of One’s Own, Orlando, fact, fiction,
patriarchy, women, life, biography, life-writing, reader

Student Number: 2011-23080
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