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‘I ILHA (performance)+= A EofolA dwtz oz o ot
SAol&(performing arts)ol A 2] PAE # A= ol HFH
A HEHAE AP T QoA oFHE AFStAY dide ¢
S olu EAst= FRAVEE BAA BHES
ojmjof A *AY F= HAEE) o2 H195
+ Szl BT ofye} RE =4
HHSHAA ojHgt dolzr WA EvstH do] H?&E’r. %%(Marvin
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T F9= W2 IR R ARl el dojsh, ATt F
Aot WA B FAS ohE SRoME zte] PFT ATwGd

D UHERAERE gols AT 9 W B o, Boh 11 st g Mool e
Z 7 5

2T gk A7 BFol of@ FRUA BASY olsfstud Amsht ¥ EHA
B L T §olo] 91719k Abgol Z7Heel met Bl complex body)7h Holek.

[.] HxiArr BEdHor =07} g2 Jfdolel= A ettt d, vie, shA, 25
2ke] WA HASL Zro] oAt ol FL o]dZ 8HES ZIoh= AHjHQ] <gjn] 9
A2 gATTH= Aol REolth= AL oldioks dW ERo] 2 Aolth.” (Marvin
Carlson, Performance: A Critical Introduction, 1996, pp. 4-5.)

2) @A v=E FHoE GEsHA o]FoX1 e HEHA AFE= 1) "ATFe] ez
A RIZE F 4, 2) 041%51 AHE, 3) ofFe B34, AHed @4Eel dig &, 4) "
AHothers)" o] digt AF+=2 IA Y ZAch (Richard Schechner, Performance Studies:
An introduction (Routledge, 2002), pp. 1-2.)

3) 19594¥ 1Tt (Erving Goffman)2 "HEHA"S "EX Aof A %7%% nfﬂﬂaoﬂﬂl 01 il
Ao gE kS n|d & = BE ez A9
PLlel el "I E S /\}ﬂﬂ TAE Fd7d.
nE 7 P9 A= es dAEd" Aol A
AE "ol SAtAT FHEES I FAZE 7HQdelz
AR op7le, o] BE AL skt HEHAZR o]F
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13wl et et o s AREY 1z A9l e A W
Wa e shuel stEos gl o2tk HERA ATk A
& oted detgoR RS, 1ot Aa 20 200 o

N1 o
A=A wEHA ] TSt ShEA A7 mKlRt A2 HE o=
g AR ofytt. mEHATE obA A tifeE AHSH] thRolA]
A Z]E o= A0l Ad WA H P R b | ST S|
=o  disf Asto] Y AFH HREHA0l A
(ephemerality)> <=2 a§¢jo] digt A+ TeE T olfE
A, HEHAE AR AH} Aao Folxas= AA= 4

E—\l

|
2
A
L

ojgfel olfollA e5d dle WRAS HEHUAI}F SHEAoR RO

Presentation of Self in Everyday Life,(Garden City: Doubleday, 1959), pp. 15-16.)

4) 19808 FEHTINYU)2 B4 oladist ot 'd=ot(drama studies) 9] &4 B3
< 'TAT (@ xHUA A Performance Studies)@H= HFEA Hot, T2y A3 7F 2 H
gF HieF Zo] mamio] tigh At go] GWolAWHA A FtomA Ao Hijt
A= |40 FaEn. v AdSF-HE0] S T2 ol °olF ¥,
As] 229 A2 #EEo] e WHES ohte T wEoFR SHAXK doldith

o] S HoFE AHdste A2 A Ed ¢ EoFE diste Aottt 11 Eoke

JASe mST oA SAE W, AT o] Zoleh T shA] TAe|
~ Solq Wel WolA Uzithe A ofndl
th"(FFe ATy, THEWA o2, , o]7]|e-AdAd%-A9d o (A2 ddu|shA}
2004), p. 239.)

5 ewd, Tmehgel; | (st Ewa, 2003), 493%
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e WA dFEdn. AFH = olec]l k229 ol AEA At
£ SHeE NHEA, HEdAE EgfutE B A S Aeolwt 7]
= YATEE FAASQ 9ol HeERld. ddl =52 ol agel B
st Y Axdshe A= dEHARL Aol d= FEelA wHER
e ods] o2l Aer woldn. A7 HERAE g olRte
deEe 99 Aol A7 SRAY gEH. e oA e e
HEALS ARRlfehd] WA E4ste A+7F Add. olfet A+=
< de FE A9 ARE 9 T PiRR R, O FERE AT
sh7] 9l wepelwerd WHe dTth 2y oleet 7 W2 ds
g5 E4de D] Alew, mEt mEmseh I EAY 2
Avgsle Hl dAE Edne

O Q1o de et ArelE Ffle ofFA oE ZoH, A=
g g AeEvh 25Y del dd dAREA A, 92 Hd S

ol 7he 7heH HEdAs AL ojutt ooE e 7}?

olglet EAlES w7 skl s, Eie o=t WA -5 H (Erika
Fischer—Lichte)®] WIEZHA I7to] FESIAIA; ity 5Yo] A=kto|2t
stobxiel mAq-2JslHl= wEHA0 mjF EAo] AT m|gt o|gog+=

=219} =
xzE 4 Q8-S 2|AStal, The Transformative Power of Performance?)
2 =5 gEUAZ o5t A28 u|sh o]2ol ‘4aizol Ao u|sH (The

Aesthetics of the Performative)2 At Axg2 AF 7SS

Eotal, Id= A= FE82 d9ots ol A 7|eehd Qo] g

£ A Hbof glow, fEHAs sty AFAl7= deE TEste

=X 7 digt 29 o]l ¢ %
o

=
TYE HEUAS o2 QI7F WIS AAY EHES NS Aoy

6) R HEWA APE Ao AR AT WHS AFoRA WIS A
2509 sk gA Ao AFHIL ke MBS WL St (@A A, el

A p.255)
=, P
7) Erika Fischer—Lichte, The Transformative Power of Performance: A New Aesthetics.
trans. Jain, Saskya Iris. (London ; New York: Routledge, 2008)
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Ziurstol, AEAHY AT FAeARH Ao AgH Aol o|27|7
ol WEwso] thpet ARISOIN Uehis @A5S 2Asit aew
T e ol2H, oA 1ES Fo MEWAO 1as WL U
Sk |, 242 olEH oz AASKE o] vk WA o] njstolct
B rRe 0H-gsHY o2 HEUse 4z dejtgor AA
shuzt et Ze FHOR oot
[l HERAS PASH A90 494 4L FEs] 9l

I ol EYEA AH(J.L. Austin)®] o] P9 o]=(Speech act
theory)® ¥ WEZ(Judith Butler)®] A o]=(Gender theory)9s HESH
o A HA-SlelE} o0 cleg Faw 97 dWoE thes A
2 oft. e} o2Eln sENY £ 2L Zzt qIzte] Qlojas]
o} ARG B4 AR Ao 2A, MA-sIHst Bsle] S 5
AL FE5H= 9 HIES o]Eth UophA olaigt 4334 JfEde HEHA

5

of Aastonn WARE EASS Amus] g8 Ask, oms}, @
Nde FHoE HA-slde] olg AFAT NA-slEE ol
Ade Bo MEse] B, 71@4 s o] ol Age] S s

g ugor FHEHE AL 4P bl A5 9T B

E|
=
dol 99 WAE'S g MR GelAL Belg 4 g AU

g HEmse] ud Sy oﬂ e EE DRECER -
Wart b EES 7ot A% WAl i) AmEc) S8 A7

|

od E H
|
o =%

olr
-

2L wuysst SYdeln 47149 shte] AAR AERS A
7

Ao zA, mA-Z|5|H o] AolM Fagt /iger At oA

8 J.L. Austin, How to Do Things with Words, The William James Lectures Delivered
at Harvard University in 1955, (London: Oxford University Press, 1962.); v} o)
Ay, AR o, K& AFAL 1992)

9) MA-2llEl= 190d ko] S0 =2 XU & =FolA+= 1988dx WA
o185t 22 w3ltt Judith Butler, ‘Performative Acts and Gender Constitution: An
Essay in Phenomenology and Feminist Theory,” Theatre Journal, 40 (1988),
pp.519-531.



—2lslE]7t AAlRE HEHAO A 7R u|d EAS HEHATE 55
27y gt 2)2F el A Uehvs @4 182 11 A|Zbe] Avt= UhE

+ B HHox HuHAl o]get =o7t AAIRlEE v OoRA o
NE' mlgAlr, vld A3 789 HEHA nm|gte] 7|2 25 HES

I7goflMe FAH A Aee] HwE Fof wA-2s|H e AT
7F A4 shkEA 2ApEAS gl o A-2slH| Y] HaEmA dA4s A=)
ke Fob= HollA HWH(Hans—Thies Lehman)@
E FARE ol e dgeie] oA E4
Aol Al MAY[Richard Schechner)®] 91D} H|wW= 4 Qith, o5& X
F 19609t o]F9 dlgd HEUASS AT WY oA &
SAo|ATE, HEHAS] Ay HEE sk o o] A4 dHe= T
gt zpolE Eodtt. 59| vt Al3Y7tE 35 HEHAE QA &
LoflAd HigtE I lgo g mEHA0 LEA E4S 21 o, 1
A-gslHlE Ade mHEdes "y HiEusds MER P = 4%
StteE HollA olEd ApEstE L Qlot o7|A= vkt AlFyete] Hlw
ATLE %3]1 ﬂ/\ﬂ—a]a‘?ﬂﬂ HIEHA o] 2O B4 FA|SlRith

o
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Al 01”4 xﬂﬁﬂ ARFoan 9o APE AYste b 788 &
& ATt e st Sk dobrh ol et WA WA 1A
S AT & UduF S wlsh o222 A0 shsS AASLAL Pk

10) Hans-Thies Lehman, Postdramatic Theatre, trans. Karen Jurs—Munby, Abingdon,
[England]; New York: Routledge, 2006. Print.

11) Richard Schechner, ‘Restoration of Behavior’ (in Between Theater and
Anthropology, University of Pennsylvania Press. 1985), 2|x= A3y, i As o=
L, oI, Adf, ALY 9, (A& ddivlstAl, 2000), A= A2y, THaEHs
ol I, o7l AYF, LY 9, (AL ddiu|gkAl, 2004), Richard Schechner,

Performance Studies: An introduction, (Routledge, 2002).
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S R R R

‘T EHA (perform + —ance= 2 F¥E AS Kok BANCOH,
Aoflzol Aol A7y HAS XSt Bolz ARREHTA Jditdoz A
A=A BAE Yulote Aow A FA =HAUoh A=

=17

lo
Hl
rE
e
rr

Z @3] ofult ErEl

gEo] Al HEALAE olF WA HAEshs AR Aolnt. 17

w] -2l s|Hls olefe THel Widiste] A WgNVe] HHL elw

ral
_ollL
rr
>y
|o
fu
)
Yy
22
o

94 (performativity) & SWsteHperform)ehs FAlIA G5 Gol
24 A9let MERA] B4 UPshs A Adelct, wH-slH
L page @40 sk Adoz Aelsh 98 42 A7kl Qo

12) @59 A (performative) o= &o17F BAtm 2ol A PE Fitsh= Eal
FAA AR ojmlste,  FEARR  2ole  Afode  mHEUA T2
'(performance-like) &S FAoh= A2 AHEHTE, £44" (performative: perform
+ —ive)olgte ©olet HEH A(performance: perform + —ance)gls ©olE AHAmHEW
A er ot perform)ehs SAIA FEHNES & & At HEHEXAEE
HARE 1590EHi7HA] egE S Eshiew FddeolAe] ddle oulshs 8oz
AREE A2 16109 di FE ) ‘Sfsitt e A B 16009 R H FAdlEold 7
A7Fe A5 (to make), AZFSHt (product), A@AotcHcome true)' o APH}
H gojz ARRHIT  8olE Aelo] WAE FESHA AAISH ] 98 "performative’ (5
FA)E HEA2A'o®  performativity (FBF)E HEHAG ol MIATE £ QL
ARt P g olels §of7t oln] St ZobollA Aol F8EH I 7] wiw
o EiloMe 'FPH, 'FPFS ARSI (Online Ftimology Dictionary,
http://www.etymonline.com #X)

o




oAAAE, e A7 e rA AR S s o FaT
SME ARSI mebd o] FolMe eAd” MER Y olEs AHWE,
ol o= w37t Aeolste +YA WY EAS HESHIH
o7t HEHAS ZASHE H 34 Jide A8teza uA-ZsH
7 A A5 NdS oA AgstEA] AMEES Qi

297 9] Ao sk 27

1.1, LARS] AojP Y o2 Yehd 34 7l
oY (performative) 2= 80l 1955¢ SHHE tistollA dal o~
o] AojdatgololA A2 A=A ol 2 Y (action) o2t
Arel 'agstt (perform) 2= FAMIA el Gol2A4, L AH-S Halrt
d A2 7lEste Aoy A Aashes A Qo ofd P9E ot
Aol FESHE, XA H3} (constative utterance)et Fo3A
S} (performative utterance)E Tt A& 01 AEAFolA g EA7t
T do'(e] oAHE o] offiz Srolshlgythetal we wjofl, ozjqt &2
+ J7F Bk Qe AS 7lEstAY JEskl e
7F T do'etar Tetoma B4l
og RE7L = olzjt 434 st disf it ARS wHste A
E=7Fssh, wetA @ A' 9]
= AEShk= Zleg yopitt,

e 2 of o

SE

ordlo] mrEw A WSt 4TS SeiAE ol zAm of
g} "aro] el Z910] Abgo] ofW WAoRE g Adsof gt
"14) gro] ofAleAel Zol, 'l do'sHe WEP} ATHew AES S5l

13) J.L. Austin, How to Do Things with Words, The William James Lectures Delivered
at Harvard University in 1955, (London: Oxford University Press, 1962.); 2} 8¢,
AFA A, (A= AFAL 1992)
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oh 94 W] gapte Wdor B9l e Aeolopt itk EE 1
S £A2 FFss sk WS 7Hd Aol '] oAE FAl9] ohfjz
grolslAaUZ o Ze WES sk Ao] Agsolor shm, olo] Tiet o
g B Z 4 Uk 02 A8 THUSE Baskt weF 4gHoR
B9l0] o] R FrtL B ofFe] o] BEEA WEsHA gherhyl 19
g WSl "RAAT B nfelicitie' 2 7T @okelAE, S
WETE AT el 94 1AL ST onlz wolsd 4 YEs
sk AR z7do] Waske, Eek azlo] AFshe Aol et AUs W

917} S lofol gk,
S wept 43

Puh AEEe Yok T

S
&

M)
-
HI
1ll{e}
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R

ol
—l—l

i old Ze Wttt (doing
el ght}16) ofzgt

Feho] A4

ro,
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N
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=
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L
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14) "T& Eefst= A2 HE W7y olet fAE F9E Flst= H lojA XA skt
A A (leading incident)o] ALt AX|oj= [ Axd Apdolw, & 23 49
E FdYst= A2 935te] EHo|7|k ottt a3y 1t 2 Pt oln] S EAT T
ot ws Watolks Aol "Rl Aol o A|gt & GdshA &A1 AL of
Urch gutxoz dofja o] WalEl= F9]9] AMAo] ofF Ao 2= A Ao of
Sttt I3 dFrg oz Wol= A Zp4loly O E AMRES SA1E fEold HAA
Psold T AHAo] ©f B2 HIE st Pold 7o ol tE PFS EIF 57
SfloF ot= Aol wj¢ FFHoR2 dasit" (E2 4, 29%)

15) eAge Al 273 oJof|A] =7 dgte] B fote] =2ttt 3Fo] A5al7]
o= Aol AFSE Aol diste] HATE 50| kx| ojof o, o

© Ago| 2t Agselofdt k. Wetd oAde Wale FS P ZUES
|

T A=
AESEZ] fl5te] Y7 AuisHA = oY 712 739 FA9ES &7 oA EH=dl o]
S FAHEAo] B o]Z(the doctrine of infelicities)o]2fal F-Er}, a4 1 f
SHA ot FAE A9le A F 7RE R A\ o HJAAT Fa2l 3
A=zA  "EHPL  (Misfires) 1] AAEHAAT FLWol PA'2A  "FEIP Y
"(Abuses)oltt. (2 A, 29%)

16) oo oJaf Hrsh= wFslel 9](Locutionary act), W3F=1HFi<] (Illicutionary act), 2t
P9 (Perlocutionary ac)Z Uio] Act, Wt e ojE =3} A, = 'on|'s zZh=
A= Walote Zolw, WIS oJ® S Dol Zhed wEAQ S A

=

it Mo &
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Teo M2 ‘Z&slr] Eot Wkt ] (llicutionary act)17of] sfdst
, =7 At AR T3 Oitq A Oﬂ/ﬂ

7

QRO AofRh 9] o] dojo] it AR, FRx|et AMY, e A
of 77t Ao g ddojF x| o mekd 4 glon ohE oAl 24
+ AE BHEIth oS @ A" AdS Hig o mA-g

SlHl= 919 784 54 ATIAAA (elf-referential) o], A4 4
Aom Aottt P97t A7 A A Aol A oJn|7t

He d9EREH ERus Ade oulet
E’r = vl 3}9}1}011 Ol FAE= Zo] ozt Fofdl Aol EAst
= AFEECl 9d AZ4EE Aoth e dojet AAAE i e 2 A
o] o] A= Zggh dol= FLE wii= LIpRRel 22k} Ato]

ol 91 SRS Hlelols 2ASH PAS SHE vz Ay 5
ol TR ARYER slolF ST A2 A TYHts o

oA WS gk AR FAA o]

[ Wt ST oulz FAE] A A8 AeE
A5 WRZ 5] o] "Asd Y9jo] HERAR IAY 5 Yy
T A9 olfd FHL Foh et HA-slEt Bgieh HEw

H
2
|
ac)
ol
in)

Lt oold AL Utowy oW avE AFsHu
o|F & WSLE 9t AL ofulgitt
17) eAd9e I3LRatsllo)E 1) BAES(Verdictives), 2) YJAPES}H(Exercitives), 3) A<Fdr
SHCommissices), 4) HEfLS}(Behabitives), 5) BAH3H(Expositives) 2 FEstal, o] ot
A 7HA RS o] It AR =il THX|eF AR o thet WEAQ FHlE-S ol=olH
gl7lo] ZEsitn FA oAE waw shx|et AbaAle] A ASH olEH A pd )
Zhat 74114 o H+= H@H’J =4, 29, ”ﬂoﬂ oret gebd 4 gl
18) @€ oyt 7zlo] AMdI FAT Ao 2 BHlst= 474]”14 "A'o] gt o]=2o]
oftg} "To] ZAJst= AR, AH, /E]_::) 5Ol UE—L}' °1t‘*7ﬂ NHEAHA HHE=THE B
7Fel7] 9%t Brhe] 'y BEE o]Bolng &R JER EG Halpulele] F
g 7R 2tal AofRiey (F2 A, 182%)
19) “"daddol 2AL dojdel 7—]1\113]— ozl Adxog %2

LI e

Z2AH Ao
451 S0l SAA Gatt WA FEA, 3 Foi8 480 S AerEel
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et
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30
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o
2

A dE) gae] BAE @A A 6—}1 ;

Ssls 1 Az we sl Aol o

AL el SE A S
L AEE @glolt, Eg UEAs 43 |

ol EAfHe AZAEl old AElH onlg

Qg0 HuHiolth o2 qoksty, WA-slEold HEHAL Peig

L‘L
© m‘o )
i e re

b 2
b
rol 1o
_\1 d
rir w
my ot
2
>

N

E d
ng o

ox,
N
rol
_V,L
rr
m
=
o
5
rr

FAE, 5 WA} A2 Mool A EA AelA A AAHES 5
L WS st Aolek. WA-EL S W9o) SHS AR
Aolm AR FAHQ Aelekn Aelsta ks WA, o W9 gL
A2Ake] A2k A 5 sk Aol WA-asEe] FBA HEe
W9lo] As Wl sty glom], ol olegt A et A<
Ao AL olajst P WEWAS 512 Hiso] GAF oulo]
get meEd W92 oZd A5H 93 Ade 2w A-sH ol
o)A Aol ojnli giEe] TAE Ao] opm, HEUAZ B4 <
At

25 tiAdl 34 Zolete o€ AEe Aoz Hln. dojdye

of thet 04¥le] AT vl oulg WAL S Ao 54
2 F9E WA-slH ATE IR iAol FARA B 414

o]

& AP - JRE o)k AEH P9le] WEWAR o]AY % 9l
— AFY WA ohjer FAel g S



1.2, Mo A ol2o] eht 594 A

QIzko] A= WS SR FAlOlA Bt 7|59t ofn] AolS uhsp
sk mhAlolct WA-elslHlis SaA W9t azle] WA= Aot Bl
L e urslY] gle HEeE o) A o2 wxwh ord

9] olo] |E2A0] dol7t SH WIS Fol omlz A
A o2 AAL SHH BB

Wahe Zlolth. 4H WSl 7wt ojn] Aol

O
ol6] Y @7 A Wele A P Bel AL o
wehe 24 AlY Aol BB WA EARA

2 ; A

|42 she] A AFHEo|th2) vEZ | =2H Age F2

el Aolw, ol ALzt Aol AE TS T P9is
1 Z

ol EZAEA AT 24 EHthe AL AARI”

T
o
)
rlr
4o
o
4
o,
AU
I
oo
2
(o]
10
=)
|
14
)
oN
=3
o0
3
>
@
o
T
o)
>
)

l‘
o,
—_>'i“4
ox
o
Y
>
ol
o,
rir
>‘_\\l_,
o
o
9,
L
ga
4
o
it ‘

o A9 Ak
AAo] BT AL ojnlgtt sad W90l HxAH

20) nm 2|s]H = 990@5011 20 =25 Fxsloy 2 =2 1988 HA
S 9185t9S-2 ittt Judith Butler, “Performative Acts and Gender Constitution
An Essay in Phenomenology and Feminist Theory,” [Theatre Journal, vol. 40] (1988),
pp. 519-531.

21) Ibid, p. 519

22) Ibid, p. 520

23) AT AA7t P Holebs A ©@ed] ol 1AL T1Zlo] dEE ShoflARE At

= AL guRitt.” (Ubid., p. 527).

24) Ibid, p. 522
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28 vz @99 AN %@% PR —
w clofaslel AgH S s AL AR oA 27
A Aol »}EME} Q2o

$7F AEe] BAE SO SEdEe] He =3 g Hlfole] AR
(embodiment)29 2 gt

AYA7E HEUAE Fofl 2 ofdtt Aoz Boislsl= AAH,
shtel AA=A WO EIE ojn] AEAHom SHHE dulEgs A4
"(reenactment)stAY A" HAS S0l FAEE Ao 1iTh20
oA7]o|A Y 11 AAER AR %—B'OVF FAE Bl THS TFAHE

2 Ssishn ARSKE Sl WAlolthan FAlE EAT A4 2249, A
A7 5 P WS wEACE Sugezd AdsH A48 B
pow Asteit olzH Blshe FAE

S t}ofst H E

= o1 O — O -

‘FAFE AR FEED NEe] fay "SHojks AL Bo] ©A
=dY B9k o7t x&A ol Felgle] 7HeAdEs =28k Ae 9H

3/dshe W2 A Aetel diet S == HER-FEH A4
gt WER FEH= —"rﬂﬂ AIAE Azstal Feshs b A 29 =
5 V5

FUHA 9T A AL TS IHA AAsH TS AP o) BL @
asie Ades Aste o

A3t HE=-FH dEW 7t AAE A ™Ak Al
7|E2Aow 920 55 7|Rto g itk AAC] &of Lo A
Z Yot *ﬂﬂ]-ﬂ]iﬂ—%—ﬂ"ﬂ%eing into—the world)
g = Azt FA"oltt. olHg FA9] Jid

= A ol el
= sx
= oulsie] Q17 ZAE AfE Fuow A4

24 QR £ B2
2 AAZ Agste B A9E B ow
2.

26) “~IHET} R WAleR AAE 4 kel Deln dde] HiEe §4 BEE
agshsol, Aok AAE oo ATE AAH 3RSl PRE Bsetel ol
AL AAE Seld] SIHES AAFTL (bid., p. 526)

21) "t B W9, SaAr} et WL ol Sudl A et G S
ol E A& Eole WIlolk olafFt ol AHE 1AL olgF SHT eI A
SYES £EAAL W eldd BglelAw, Jeit thy T A ddstn A
Arets) gle) Bl e 5S MR ok FoITh” Ubid. p. 526..

[

It

FE ol:o

0|
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t}" AAE "Zslsk= WA (mode of dramatizing) F "VFsAE9 A

'(enacting possibilities) 2 24 P& WHE T A formulation)H
2

MERY 24 Ade AY @4el 'FH wge AFuert 53R
2 Agske WA v agoRA A YA WU AP o A
Ao QWL ANY Bk et 1847 AFAel SHG A
gat M7 ANSE Bast Ask Ade @8 o AARS 43
gk, M el Apale] ERAA A3 A9ieh WA WS TEsHL 9L
W, w4-2lsd Eg AAEe] 488 N o|2e] HEW
5t 2 489 4 gk @e A4 Y 2
A-esE SaE B9e xR ARG Ast gL mMEee] @4
s4 Pae Bepl 48512 otk WSl 49e Eo NA-eEL
4 A7t A AAA-oR-S BAT B ope} shpe] Bz
L) golHE Fasths 4
e FrP AL WA AT FAllt FA] DS Sashe
WA o) 2 AstEe BARA, A B9 TG A5HA H
7] (becoming)®] AL “EA (be)FTh. SBA 2L oled QIzk AA)
2 wjA s Ao
sl Aoz AstT AWAet BAY BEL FAHoR AR st
g ol2d Efjg Azet
AF7AA] AL @ HT MENY o2 HFoR wH-slHL o
9o s 42 ket ol Aoldeh A, W zle] SaAske
HFE 17 A MGt ulod RrIA A olck, B4, W9le] S 1

-

Ku)
o
r)
S
&
i
i)
10
o
r
rlo
i)
&
LY
21[4
4
A
_|_J
>,
_—&‘
i
)

28) Ibid., p. 521.

20) MESE QT AT HEAsclA 0] S WIS PRI
SgEE WIS A5 T70) ASEOR BAAEE Role o AFH Weel A o8
ek, 2o Qaseld o] WS Absld wae ofs H8 B
Ak Aol A s A3 mmelsoks ek ghE, A -elslH
So] wha'g ohg WEele] A7l HEWA ofEel Slmyd e od PN B
o Wnk SaEl Q9% ek o avz A48F 4 gtkn w4
Agalr] 9% @5 o dolzt sl4e a7
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A2 AsH AR TGS SEe 2t A, ol
),

el ol A AR, AR 7ER], 7129 ofwm], FAT A o] ol
e STk A -gslEl= HEH e @~ E—Erﬂ A 391
AFTE HSA HERATE of7]al glow, webA mEHAE e gl
A52 3P (the epitome of the performative) o2 L}F% o} FAroh
t},30)

x| A -2 5= THEUJ —E— FPAR A9 Hgom ANGLE=N oA
2] MoF AFAtolA BHAZF P2 AAFE mEHATL A Jfgo] 9
s AEA siHE & 521%:% Al eketet
sto] mumAol 24
g AFAE] ediE PEES Aestarat jit

2. 7FA P9l 712 A= JMde] Jg

2.1. 334 F99 ‘At A

HEHAA AP AlAlE 1 AAR AA-W-AA EA(bodily
being—in-the-world)o|#A} HEHAES 95t n|Z] g E ARRECE? A-
5|l E HEHAA L] it AA|, T2 ou] Alo]e] WAHE 1S
7] 9l AF AFAPlA AR AA7E thRolA & HHAle HERM.

0) CrEde HEHAS WAAZAY EE #9)e] Sud By oo ddHc
(Fischer-Lichte, op. cit, p 29)

31) wtE]A(Patris Pavis)= 34 7ol T $19] "dFArE A9 AdES ARlsta
HojF 1 A5k WAS IESHE H ol &4 ‘éf—i Zﬂ# stk ARt |
44 7158 HoL} AFB|AA|SHACl HASo] vl BS "L 75"} "AFs|Hel A

Foz ZAAANAE W, AA0] A8H Sy ol2e wjgel Bl Aol s
A @2 AA'S WA ] golebd Fekn Adae. (HEaA sz, 214
'i’l—Evj—.Loﬂﬁ—J TR wiA g, TR wiAA - 21417] 1Eeke] A, (e &
EAMEAL 2012), 25%)

32) HA-gsle e A AR, 15| AA-U-NH ZAt SHARe] 7] 9
oF AEA vigrg JASo A st} (Fischer-Lichte, op. cit., p. 147)
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AAE "2p7] AZE9] EZE"(the material of one's own existence)= A
ot Z| A (Helmuth Plessner)39] WA vigfor Iy E= 27t AXE
(existence)= "AlA|Q] ZA"(being a body)et "AlA|] A" (having a body)
o] & 71| AHl= Aoeta3d T oA yehd o]& Afele] 1A A
of F&5gHr}.39)

18A17]0fl AMeF A=Atell A=

ol

o) opolsh 1A A A Weel S FEoke Adls
A HFol AAQIEL “IH HAES W9 Gl $EOR FEA]Y]
91l FAA W90 A katAZE T k70 w9 5T GAE
b A SAABEY E4S gAHoR BHSHs d SEa)Aokt B
o, 259 AL thet gaEd oug A AAlsks BAH v

2 FEQH. ol Il Aete wiert AAlel @A AAE A
?l— A

&

1 "HAEVL AASH= 7SR AAE AFA 7= AL on|sith mEHA
of thet 1841714 w2 vie7t 22 HAE oulg A5 7|2 s)st
+ AR WSS AT 4 nal "elen, o7 "eald2 B
el

Aol F2;E]0] QST
T 20417)0] ol2a] @ZolAe] WSl ek ox|she HlA Mol

33) Ibid., p. 76.

34) A -2olE9] =olofl A QIZF EAO] & 71| AH Abole] 1A A= dobt 4
ofZ= A Alste] it ALl wige] Hrh. 1|7t AAsk= Algke] g2 HHls
S Tl ZlHtsl= Ao = yehdth &40 F Zhx] AdHol oigh d4ehd] =0
HER FHY thx Jd&RME & veid "EARItE Hole T 71 7t Q)
ot & AHEES AFRERA EASL oAomA EARTE AR AAO] A2 ofuigt
=7 ‘%“9'2 FEolA =l A2, @84, AoR, A2 BF sty 555
ehate]] &5 AHA Aupote] i o Ho] Qlrk whebA] AlAl= di/de] ofynt. -7
Ayt ZAQ1D A= thE of® Aol AF Uyt SAlofl Aol w3tol o M H=
ol Aol Beju 2l glow 27| A4l e Q] GO WAL ZURR] =t
MIEE-ZH, ™79 @et,; FoZ 9, 307%)

35) Fischer—Lichte, op. cit., pp. 81-82.

36) Ibid., p. 77.

37) Ibid., p. 138.

rel A
%2 1r o ofo

Lo

ol

r—l> r& [r
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U AAe] 244 EA4e vtgste Zler 2ol AR, wA-2ls
=2, 2041719 A= dlertes 1841719 Algt Jidel A"s] A
o|l24], AHA WSES Alxgdo=mn "HAEC HAste YulEs E
= A 1”—4 '=H5AQ Al JEH'E FYH. HEAAE MEL dse
FA o= AEFA neFo]o A} uejylE= THetololE A= (The
Variety Theatre, 1913)o|A d=o] thadaf AL 40| HZof ot A
Au s2te2 AAlstke AAS] B71o] dizt Aoz Agtsjopdt ghrfal
AATE3S M2 JHo] dA=2 FXstEe olgdol mjupno] Ak
gAJoto] oPIZIEEFORZOAZIA] ¥t mFTh "d=o] A=A
5t ofHlr2 EoztE o] & w5t o7t 7R &4 BERAJ o2 A
SolAl 744 avE Aiste AL A oAlsks AR Y

o

o} old@ AESL Bolo] F&Eel & AT AF 19 ujAAe] 9
Zhste] AATel o2 RoluThe PASO] A7l ARLAL A
B PASLA WY BEAA HIREH Zollet MA-ejs|Hle] np=m A
Ao BA4e Hashe ol @a%% S4) AFL onjg AL A
2 WEL 1 Ao mas ke d dEsims Belglel aTwel

c}"40 Hjo]o|22E (Vsevolod Meyerhold)% H|ZESE AALA ofri2EF
OIZFEANAl AlAlE © ol TS Qs sfd=EEs 1QbHE 7|27} ofy

38) 19139 mtejulEl= THgtolojg] A=, YA HEE, FUE, w9
SAA 0 AAE Algshe HzZtololg o % &Rt Hetololy A2
SAE AAAZIA] @A A Mz ddss FEA77] flste] dAwL
F73lek urEulg et mjgiote] o] HEH A= oAEo] = AAE Suchs sl R
A =219 wiH 24 2 EQth (F.T. Marinetti, The Variety Theatre' (1913),
Twentieth Century Theatre! a sourcebook (Routledge, 1995:New York), pp.
171-173.)

39) mrEHE A Alsolst "Mz A2 Fol AETA ARRle] WSt Holb=
PEe] AA'A. w250 AR HEEH A9 A= 23 AESPE v dE A

o] 7

rl:é il
19 e
o
off i o

WUoA HEHAE P35 1*51- AR A AAE skl 9% sa% I4

ojirt. Az FE S HM 2 wAe %ﬂrﬁ‘% aols°l7] St 7 A
HA sdo=m lﬂiﬂ_e FAFh o] FRE Fof, ZotoAE mu} Aol o]ojx
A HEAAE OFOA "ot e dEo] Adeldrh (MHAle], Td= drer, wl&
oz | o] o237} H]J—lg;’, 15 (2000), 18-19%)

40) Fischer-Lichte, op. cit., p. 138.
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o AZe onlg FxsHs Bolglrka) AW AAE WA AHe
YA e nhoR B Axust A ofng Rolshg A3

o

A= ot mA-ZSJH]7E 2|2t viel o, 20471 A
=Ate Alste] Hie Mz side g7sHAle AR 18417124 A=t A

ol dict gest TElHAIR 2159 e FAAA Y42
AT ke Zol, Mg A=A T 919 Al HERA] Y94
o2 thRolA gith 184|719 A|g} 7ido] Hy
H ez dgsies a5k Aot
< A9l E24de AR Tu
A2 RTEE AAM™ ol ot ¥de2 AAE A kst WL

| A-2ls|Hle A 2843 7194 BAE AaLstr] sl 19604
o 01’594 Tﬂfé?ii I zr—'%?ﬁﬂr ZLLﬂoﬂ = 196084 olF derte

ECh ot
AMES QIAISELL Qlglem, TI5oA AlAl= eHEstHA A 7ttt =424
dAE ofugltt. mA- sl 2147] oj47Se] AAE H &7k A
22 fFzsh= Aolol 27|H 2 oZo 9
ZS A&st= A iAo Aske] w0 A uf
AAE o)A AR ASF A 1A-
AL AstetE gol8 gFCE RAYT o+ = 7HFsAS Foj=rt

o %

wA-elsld AsHE dazte] Hopgl AAZH A&Hom st

o

41) GA HAlotoll A= mlat A=l AdE ] %S uHE AR ez <l uje-9
AAe] et M= siAat ﬁ:"‘o] A=t Holo2&Ee] B¢ T8 AJAHQI
YA e (Biomechanics)> 1 tHEAQ] oojtt. A et w7 2 FA 2= Wzt
SH A8 & AT F AAA ZHZ A Y, 3t "EZ FaLe] gEof tigt Q14

Je2|1 sEV S WS et A7 H}—Oh Y2 THAPIE Aol d=9]
Azolz2t ZA2F2A vj-gof tiet Hojo2E&E o] AZto= A=A el AT Wit
o] FEAHQ g7t sHbElo] QJddtt. (Robert Leach, 'Meyerhold and biomechanics',
Twentieth Century Actor Training (Taylor & Francis, 2000), pp. 39-43. &%)

42) Ibid. p. 81.
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Agzele Bgor Adact 184719 Ask Adel wieo] AHE S
7 Age7] gl8) 150 A AAE G-AF NS 2Tk Aolgl
chel, wA-eslEst A olshe Aske AAA Aot 715 A, g2
Eo} W9l AAel HAT 2L ol B 29 Adolch. &4 AN Bt
of o, AAE FuH WS e A5 B} ﬂﬂoﬂﬁ }-xﬂau}
wheby AaAre] AAE

2oz Wikl
& gtk @8]2] 25L ) 43k Aololee 59 JsAT BE4e L
1T MA-eslEE Anw Weleke 4
AdaAte] @S A HER 71 AL "naiuwﬂxu %iﬂ*é

7]

(corporeality)43)2 LAYA] 7]

IF
pacy
lo r

>~

40 Ik ZAE olf@ Aol MAeIA 'ox] o 1 omgt Aze] 4
HE 47T & Qo) oled FAe A7 ARt WS WA el
T 29 Ak BAGlE AT B Fo AERS Uehic

2.2. A7t AYeIH] ouls} 77

u A 2JslElZE Aot Alsk NE2 AdAe] AAE dWste d P
52 oF=ct. HA-F5|He LA o] o] Fo £ 99
o7t AU |elshe FAI Adshs FA Atelell Hoile sE2 H
Adolzl 25l Qs 2AdHu+= A= S6E v vk ol JA7E 2]

]

= AH7 fside A sk FAIeE A4tk Tl gEo

she= YErdo AA-FAlzA ddxts lﬂ&t‘ﬂ* oA A=z EASHE FACl o
LEASAHYE =2 s 224 ArEA A AAE AR A9t 7H%§°ﬂ*15
o, Aol AAl= B9 sh= Wl = MEA BET Wkt or HA
CSAde XY, (Ibid., p.76.)

, p. 17

= i > __V.L
JI-I’I‘EL
uﬁi% §
-
% W =0

EANNAN
N
N
—
& &
Q..Q.
o
O
N
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wofobst ek ZS ojmigitt WAL SAsHE AIAAH B A
Z7pe] ofs) A|7hd W, oluli Folxl At meto] wet Aztehe 2A
o o] gl UAIHR Ao FARL A4 A FaE W7t

AASh= oJule Z]arA dojet A= 25| gheddE & glom, X[z

A

2}
o AZRsle Fo) AUt AL 9
oujst WAo] dgt £AS Foll, HEHse] SAMES YL AW

o) Ao} niAR FAe] AR 7 A7t S B vf w7+ Wels

L e e

FAOER A AE Aol AR i) Role Holabs, S A9t
oF #3o] A &S AR sh= S At 280 2de a7
Al EA)5

o, wEHAoA P95t FAF A5k FAE AAIY FA
H Az AT A8 ttrh4e mA-gslH = FoixtEe] 4 =
2471284 4 o= 21" (qutopoietic feedback loop)DNE WAAZE= 27
= iRttty Arettt maEiAl] v AAe wEE Fxo] 2| AL
el ofsf "FA" A" Fr}.48)

i
R

46) TEARA WS APASe e AASHL o AAt Hee I =S, @
T, wE 2w A, s 5 BAS A2 AA Hsolgt: o 9] RS
+ UKl ZAE SHel gler ol olojle Al AHHcR dde nRHh
TR R olEfet w2 @AM WS ApololAk dojdty, HMERA Ko Qe
AES oE Hezs Mz JIde Fi Ton, AT st Be e T

EHAO M Qto 2 HHTY,

47) mA -2 5lHl= mIEHAS 2 H2lE dYotr] fst A HEAR SHEE vt
it (Humberto R.Maturana)@t ZeHA]A S vl 2H(Francisco J.Varela)®] ZH7]AFAF 74
Y gt A4t dea T2 27| 2S5k Cautos @ AJAtett), wHETH
Lm0 “poicin’o] FH Bol2A, A&AOR Y] NS AL AR AL <
ot} vt AAES Aok RS AR Aol Yot A9 EAS
o2t o] Agsitt, “AEoA FEIF H2 229 {FUSH AHEo] 2] AHAlolE=
A, & AitArer BAEE Atolof] FEo] glck= Holoh 7| AgAbAA o] 2t P 9l= U
A2 gkErh olAo] HIZ A r|AgARA o] EAoltt (FHIEE ubRaty, ZAIAS
e, fofo] uhit: QI 1A 5= AEsha #el, , a9 o, (ZF g, 2007), 60
%) TAM-goleHl= A7 gl s 1Al AH-E st A AT 1o o
FolA ZAZIAAE JRE-2 QIZEe] AAIeE HIEH Al AAE HdYste o BF AHEH
217174418 e 2o = 04 -2od o mEZHA AGE dichs AL Jfde=
A ol e 82 thg AoflA AgAls] oE Aolth

48) Fischer-Lichte, op. cit., p. 39
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A AR 3 A Jigol HERMAL ofuyt AAY - o] I3t
of EAske A14dske FAI B9 o4 HoA IAHE Ad= AR
o, 27184t mEw S H%‘% ol2lgt ojnje} o] FAe] ok

2 o|Rolx|x| gtk 2 AYa NA-slEo] G2y olug 1
o Azrsk FAI9 94 Qo)A o] ol At Julrt 15| ozriE 3
e 2L ohche) o] ERG A, WA ATA ABHE 27,
452 Azt a9 5 HEUsdA F@sts due] @SS BAY
o1Be HFAIH 1O AL o]To] ZITk0 olejst WA AL
A%HY A2 AT AR AZEe GPESHe] AL Bt
v A-elsldl AZe] Aol Al WM, AArd Wtow 989 4 9
ouf', whebd] oult "ol Holn A=Hel AUoIH WHEY 5 gek'm
ARRITES) A|ZeHe FAZE RS XS #7F Hozt A%, 4%,
Floje EASKE R Bobssel, AFe] 9ls) GqAHoR LEss

nlis "oln] ool @AE oS Awsvetn AT onl: YL
Aztehe FA19] o] &olAd 7 B FEA o] Tt @Ak o
= A} S

S wA-eslHE oulst Azshs FA 247k AlAL] 7]utetel
AT ShEetE, OE Aole] BgE AW ahd - oibd weise
Hto] AbgrgelA "SUstn AAAe FAL FWAY 4 AE AL
zgThs) AZste FAE o8 GRS oulge] gds] BAT 4

49) Ibid., pp. 141-143,

50) Ibid., p. 148.

51) Ibid., pp. 142-143.

52) Ibid., p.152.

53) mA-Eolele ol2lgh A 2-gol diell ZREAE O] "glojHEl AJZFE FobA"o] A A
He AR Eo U932 mEAs & Y

2o o|go]22|gt A o] &A= AL A
7(-—;@, 719, 39 5 shte] JAbd Ao g z7|ef npEstA 5E Aol
54) "Olnl= wstor AR E] qlur, JNEA FAS] s 1ES] A7 ol
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oFg el BES AWAY 7)5H AA BE ] olef sk
Zolth. WHoE BAL &as] aRe] TAk: Al AA UAS
Az Aoz AAYS o BAL AR 7]

oA AATE BARSE FAE AA4eEd oulg Aitskal, AAE o]
o s #EHer FIFe =22 A AT ojHTh Zet T
He| dE2 AR 7|2A AARE @A AAVT 29T wf A,
APA7E SAAES BARIE H oA AES dVles EIIske B,
VA2 AF7e] @82 AT 7124 A2 deste gl Etst
€ AUAE AAdezn FE Tz 59 dAfs =ATheD
a8y gA-2eldHle o FA0 A8 dES A ofet A
Hol dE At g dEel 23 Aw - o7l ARGl Tte &
Zolztd, mAM-2|5|H7} A olste dE2 o] HASHs FA it
ZAdoltt. gA-FslHe] TEH 19609 o]F d&rtE2 Adxte] A&
= Jxste YS9l = s AlAlE Adske =2 ol A%
Aot HEUL ofE M| B, Alevte Ao AAE Asfels WAL

2 WA AAlshs AAIE AAAE2 mE ER|AY AR FE 2

59) Ibid, p. 141

60) Ibid., p. 94

61) mA-g3lEHl= ol g ATFAH dE9 JfFS Wofprle] 'ofe-2f(aura) ZHdel HRE
ot APArt 53 SHRIES HARHI AgfeteE WA o WAEE dE2 of¢
et uprA |2 #Ao R stolg I1EC & ol A% e AAE A=, olXel
AAsh= A3 Zol "HASH k. I8y AfEE DA 7= Ao EA oA -2]d] |
of o5 <Fet JHda} Zst ge=s AHojH dEX FAo| Hopslaol thet 2o 9
njeh= tha Zpolz} Qlek. (Ibid., p. 96.)

62) A -2 5lHl= Aok dlerte] AAE o E HEWA ofES] thEAHQ AHHER of
Batr H]x](Marina  Abramovi¢)®] <Lips of Thomas)®} <(Rhythm O), HE(Chris
Burden)®] <Shooty, (Five-Day-Locker—Piece), {Trans—Fixed)2 A7|gct. T1o] ut
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S PSS Ot v A AAE PAo] B o] AR A

dEA vehdes A3 AAE Z2ske b Adsit. devted A FEd

(Ibid., pp. 90-92.)

63) mA-gslEl= Hi-o] A AAE Axste A2 A o 2ol AT
D dgzrel wje-o] ok ek, 2) Hj-g-o A4FA 4z , 3) HIAAZE QD AAI] AL
&, 4) AR2A NAY. olget A=E AHEF RN dAEY NES ASAFE A&t
A2 f<Robert Wilson), I2EX A7 (Jerzy Grotowski) 5] 2lct. (Ibid., pp.
82-89.)

64) Ibid., p. 148.
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66) Ibid., p. 99
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72) AE wotd dA=solMe] B, dAL ==tuby ojujg ofsfsty] ffsiA Foi ¢

o A9 Bzt ad 15 e zfésa Azto] A%shA @ ADY AN Aol2
olAstI 91eS A Hrk @R AN HWAAE A4 2Hgel o5 oJml F
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FAES] dRetA] Wty Q= A AL AA S Hek JEo] fets A
Hke o z)Zko] AHJEe o|71= E thE JAAE EJdA|Zogn mru] 2I o] x}r|AJALA
o 7195 At

73) Ibid., p. 168.
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74) @ET} obgete] AAAE v HoFEol, WEHAGA AN Qo] Aot A
=9 T2 BAY AAS ol WHS Ao onE Fojste = it mA-s]E=
olgiet IS TE(Arthur Danto)e] LA W8 (The Transfiguration of the
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omle|rt. T=EE HHI EAl= ALEHT HAole WEH ZAox BEsHA B
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75) Ibid., p. 166.
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78) Ibid., p. 170.
79) Ibid., p. 172.

80) wA-elslle] nt2el mEwHso] Bude] £@Hor FAHE AL TolHEd of
W 718 oful7h Reld 4 9] Aol AAR WS Aol YEEE BAT: of
of og oAz otmatmExe] HEWAES AwWdch obEtmuElAZ} (Lips of
Thomasyol 4 £02 RIzte 7 F Mg E7] A4RS o, Sa B9 4o
TG olmjgnt. ‘Wl 7jol7l eheldtat W Zelk 2o AAE TABCE o7lolA
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81) Ibid., p. 172.
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o] A AY HAo] HaHE e FAY + UAnt o|EH &
Al diet A -slH o =9 F N A AA, & wel 2o
eF a7 Hdec]l Mr A2 A8se AAS WEdH. 2 EAs
< HEHAZE ZY oA 2t A A4E Zsel s -
IAE ofivist =t EshAl dddth. HEHAsE AR IAs A5t
= Me Az 29E 4 o, baA HExfsos e Fdddt 2
A A2 SHEN. wA-FolHe HEraoA a4 e AAV &
HAE &0l 2319 de oMIERA 719 7FsAo] UEhdH et
o HERAE tide] WY ddsr B =01 I7e MeATIE
s () 279 Aol diet RS =5l TEAH 2N A

1.3. A3t H3E st FA4A F9

A -2 s|H7} AAste HEHAS] Al WA vy E42 FAH 7
7} MSHLiminal experience and transformation)'o|th. T IEHAO] ozt
ool ERMsAl = e SATeEN FAA HHE
BARZ AFIAR HY(Victor Turner)7F SA9F 22

A (Arnold van Gennep)®] old] 91& vHI®C=Z TH=
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&
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= Age] PN FEE= SH

= A ol Wttt mA-EslHE HUS 7S HEeR AAA

TAE “Foizte] AHSlH e WIS E o] EA, Yot hstt BE EW
oA AAle] gt Folase] A7k vie] H Ao Heofghehsy

82) MEMAE "¢t FUE EHsi st st ASe] kel R oY Yl

TEE =RPEsHA o= et o] o] 29 "ddE x5 = 44
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E72A, Ed oulo] dEe} $EL At 7o
o}, (Ibid., p. 74)
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85) Ibid., p. 177.

86) Ibid., p. 176
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(Ibid., pp. 190-191.)

99) Ibid., p. 192.
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o &, Hue 954 B Are] Sebe] AR T oAt Fx2o s ARR
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111) Shepherd, Simon, Drama/theatre/performance, (Routledge, 2004), p. 119.
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S0[ACt 220, 0= 1960EC) O|FE2 O0|A MEHASS ZHE&
StA A=0|Lt SO|L SAO[LE AlZof=0|2te YHE &+ gl A2
2 2G| QC 114)

:LE] 23 % % ‘T EHA e Zﬂ’(“as" performance)ﬂi :rL—l"i:@‘:’r. ‘ﬂr

fomA FAAEAAS B WIET A58 A Leo FASE oo
SR Zlolek. mA-2aldis Alad BRL HEHsg YA A9 A
Y o2 PG, Teit wA-2slHst B9 FYH 54 Ty

ol HigoZ mMEHAo EAS MHgsiua PE W, ATue 3
S22 A FEHAoAe] PoE v 22 Loz Polo] EAL HWstuat ot

o AlZYelAl HERAE AdE YH'RA, £3H e A AT
o2 AekE sdskE" A%l

A

reh

e Wele HEUAO F2F EHO|L. O 2E o=, Ao

114) 2RE A3y, THEAL ol 14, o7l AT HAYY o, ddin|skr}, 2004, p.
251%.
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shul, AAS AL AR BYlol AT IR AF v
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chilo 0] Aoy Sad Wl Al Aol ThE @ A Lol
2 o Ao RA AEE oujdA Aot Belsle] glow, “Ad

P gemA WMEWAL oln] Al 'olulg WEAe w9l

—)

D UL §ES © Yot o] AR WS} 2slde] BEe
Aus) AEgozd, Z Q4 A BelAt BS9S] oBA %,

ol @ 1 ko] e WMEWAL FASON AT BY He 6-3394'
LAg Awe pAtons dygHor g 7 olslE 4
Fh 9 wab] 1= ATe P Adels TAH HAYS SoA
=25l &'z Aolstn MEWAC 722 wokelr] a4 "sd 1t
B st ool Blelae ARl TAL Aol 2R o
ZAATL B RE 714 mghels AcaA, A HEHs

e
in
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Elodln
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115) Schechner, Richard, ‘Restoration of Behavior’ (in Between Theater and
Anthropology, University of Pennsylvania Press. 1985); #*= M Au], ToEZHA o]
21, o719 "AoF Ay o, (A& Adiu|etAL 2001), pp. 17-18.) (RH44)

116) o] 4, p. 19.

117) “ol=2fgt P99 dHE2 ofg] ¥ AFEH Aotk o] A T4 A== A4
7b olg 7k dEe ke A Eehe 74°]E‘r o] AT F7E ¥HESH
= AAY sEES 18 A2 Bol 2| gk, vi9+= o]H PFol disii= ofY
gt qg 4 ok ol A" A= HA= ¢ 5"3“%‘ &2 HA RS
e QITte] Y| Atojoll= ofH FAgE Apo] - ofHl FFO| zto]-L glrkal Z%*?}
ot ey Aol 4F A" 2 (llusion of choice), 87} shute] A8lS gt
o= =Z9ke Qiok, a2l azle g SRS (2] &, pp. 19-20.)

118) &Fe] A, p. 43.
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FelolH, old PHe vrEHor $Egof wet SHEL HeH. 1
A-2lslE7E HERAS AgAret ¥4 g2 Fo TSt oWIER
Zgofet W, AlZuofA HEHAs A 2
TEoltt. AlZYelAl HEHAE B4R oulE gt Ald2 Pd= +
B 4F] w9 adtelH, met al
2ol wgtsEl= Y, = A9 A9t e dder e
mA-galEet Mave HEFAS shte] A =2 AA= AHsHA]
RF 379] oul= ARtdoh. A -3]E7E oujske AAle A8 T
3 orA, Tt AdER FE" HAolH. o]
= Tste MAlEe £74d0] Ao w5t
Fxohes fsgor ARttt a=u A=4rt SRlste AAlE
te Adet s Tl FEHE ALRA, AAY AAds 94
ojulE B9 =7l oldFE EAYCH, A A5 A= ©

FE FAM digh Aotk o= NS AA ¢tol FHEAIHLEA
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L golase] old] WAsks Al ¥, AFdolA HEAAL $k
qg AL, Z of@ Amel] g o]mA| Mo},

119) ¢re] 4, pp. 118-119.
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1.2. el zAEC dFete] vl

A -2l5|H o] HEHA dAtE HEUAZE BAYSHL 4% AR
e WEoEN A d=AIA ZElE ftE A3 HAES o
Lt olER ARG, 1Y ATl 24 o
Y7t dselA el el Hdetolst 2= 19609 o]%e
Aol sPATE 82 P9l9] JiE2 19608H ©

- <3

Aoz APPoRH BAHoR HAH AU B 49
s
T

oﬁ
o,

4

.

MASS B9le] 594 E4S vigor Aot m}aw w42
el HEHA st ATt AT A3A}
AolA o] 9HE dled mEmA

k)

|}

maHAof gt v|d n2EA T -2 5| H| 9] Oq:rL% H|5=2k Al7]o] A
=stof| A o]Fo]A #9H(Hans—Thies Lehman)?] (XAETzhat A=) 120)
o|EZ} H AR~

lwg &4 Qlok. #ete] A7 A A=) mekE = 7
A2 1970F i E 19908 He] o] Fod A=e] AHdES & ol
A Uehte AAES ol2For Aslaat stk Axath e =at

uhe gAEY] APE ARGT MEALE Froke FAY 4F AAS
EAEEAS elel sk, of s | AgH Pt G
]

[¢]
A'se a0l AU Ad ZASel Wit REeemA  elojiiat R}

t} 121)

120) Hans—Thies Lehman, Postdramatic Theatre, Trans. Karen Jurs—Munby, Abingdon,

[England]; New York: Routledge, 2006. Print.

12D #w2 #Hg 2FHPeter Szondi)E ©]o] ZAEEute] ojgh ‘:E-’f:rL% TAsketetr. 2
g WEw FAECsus EAE HelEd 3L olulale] ol @&Hel Ax)
ofd “tkA” 9] m|slo] ZQ it AL Zsict. Fuke B ES} ]°F7]"=: FAIE
wel Cejol SAE [5S A7\A she A5 gelde] SRS WA Eoiche

d& AAstH, ZAEE=mEY 5oz F727F oid “éliﬂzi SHTE dEAh
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L odaRte] AAANA BYE B 27 WS T ofnjss]
TS BAG 14-2slEe] kojoh Aasteh. Ty dmke ddel
& P9 7 AA} opd BAER A=tk HolA AolE vehiict, 1
rEHE o] Ted] BT HAES Wehe A ohAE, oHs] Yoly
oF SR Zlolebs elA] ‘ojnl'o]7] Bk ‘shH'e sk AXY 1l
of o4y AEe AT et dgre] AT AEH AT Aol WA

%
oE rr

et

H]
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‘0o AXGTE T Sall @TH) At 'FA7]'E 410

'L AE Cajopa o2t

FOAIZ10] 220 "OlM 2™dE A=S AASt Ol =

ot 42t S i) d
MOl 23, Tad| ColOHSOREE WoY LoD BAs EiE
£ oojsts 20| OfLCt S2op 0%’ 2he e HIS ofElED D
Zeoict ARt HWYE 30| RREA Colopt AESE 2
at5iCt 127)

124) "2 =4 4 5 4]
Aol EXotHAl ThEolW 34 Hof yEepd dHe dFEL EZAECERE o
Aze fypdez olaiss A |
B AA, & et dFe=H 51
=7l Qo AMSE HxA Jfgoltt. ZAEE L A2 sy ielo] EHojri=1],
a2 ZrEEN d=9] Zelgo o
A Qe ddor JqAET, °
o} (Ibid., pp. 24-25.)

125) gt “=Egtut A=olgt A 49 A= HEo A EARNE W EA Sehmby
HAES nitst= PYE Fofl ‘T 919 it P IS sk= Aolot. (Ubid., p.
21.)

126) Ibid., pp. 22-23.
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127) Ibid., p. 27.
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Aze @M et wolel SHSS EAStn o @AHom
FEshs e 2 g =

ehilets olgo WEslshe A wEA wslh @ @39 T
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L=
Lo} dnte] @b v 2] Aol do] Ad 23, EAECEN} A
gt A7E B4 AL B4 AES FHoR AYHI 9l Boln, F
Mats @SS ETIUYG §4 AE wug Aotk old 2o

A 19 @i ErECelbeRs §o] B¢ shte] Yl&elst | 4 qnt
L A9 P EAE-RAECH Q0] SR B To 0| P
of et 24 Fold thh TS0 due] ZAECH dF o
o] Wzwo] et miste] et FAGA L3 A5 e o
Sk, HERsA Uehbs A @i BaAn yHge wus s
1A P SA-HY AT HERA G FAH, FAE 7S

PssiA Sk oA 2le)s} 9l

2. “j.]_—1:l——ll:-l:l'—1é— u‘l—é—_"l'”oTlﬂi “4__:—0_@2:]' ?__ ﬁ-cq u‘l.(i)_—]l_”—o__i
2.1. HEAAZE shtel olE

oA-2]sHE o&d HEHAS HAE T FAEE S FoizlE o]
FE T B o=z AYsth IYeA ded mHiuss A
A i o=A 9] oeAtEo] ofyet FofxEe] A7k Foll AR WY
He g9 Ao 2A shte ojflEo|ty, HEHAE oHIER HOjto
A mA-2s|HlE HEHA mglo] o& HEHARTE oplg} BE RO
HEHAE FUSHA H8&2 4 Utk AS 7Pt ol 14y9] a4

129) M.McGuire, Forced Entertainment on Politics and Pleasure,” Variant, vol. 5,
http://www.variant.org.uk/5texts/Michelle_McGuire.html (Serch Date: April, 15, 2014)
130) A7, &<l 2, pp. 136-140 #=x.
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of gt FEE0l P 4 e B Pazae ohirh osle shiel W
MAE oleE U5t V1EE Azl melge] Agoss HA-g
slEY HEHA njshe dERE 2Usl] BE Bold @A of9E

HEHso 0]z E4L 170 oMEANA Afst] R Selt o
4 wEHsel L BRolr A4, AE2 A7), FAA W3, Adet Lol
9e]o] Qg Fo| 2riEe] Qi vl FEHMAAE BRI
A9 Holg Fo) SEF uH AFS JS 4 ok TG HEA2 O
e Az FAle A AE goz FYH7] R of7leA
=49 e Froks A olevte] Ade S HEHa
HoA AL Thoks AolEel o ® skt ABlE A2 34
o] of7joll =8, g, F 5 THE ST} A, A8E 8aSo
Z9glol AQDet. wetd WA-slee] HEAL vjeke o vl
o olEMa FEE AT FelEY FUH FPS FHOE AAPoR

X
ol
i)
lo
=)
%
fljo
k=)
it
)

L oln FAo] AES BAR
S 7 e Zoleks He AHer] mEolt olejst w4 14
oJslele] HEWA mste Awe BAlo] dag 9T sty wyawc
L A% wstoq oA EeNHAY ASS ReHl] 9§ mEd wd
o], o] Az ulst o2 AL Yo i d&g 5] Yasith] v

133) Carlson, Marvin. “Introduction”, ed Fischer—Lichte, Frika. The Transformative
Power of Performance: A New Aesthetics. trans. Jain, Saskya Iris. (London ; New
York: Routledge, 2008)
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o Hlol&2 0l ZAE9] njske Asty] Yl @ EE Aoz Holth
2.2. B&A u|gt o]0 2 X 9] 754
sla oy a3 1 AAE Fxs)

=] L
= T —
dd AF e digstes AMH Hdoh T8y oA -gslEHl= mHE
Kel

nagstAY Al sk Aol ohet

AR 2 89 T2 HF Afololl oA o] 2 Al T
= Hste o4 7Hede Adur T mAM-3lE7} e
HIALE Fa3 24 dd2z tg A2 ozt #EolA ofsid &+ 39l
ct.

| A-2ls|H o] ATolA e mHERALt FAdqeE2 AR HHse
Mgol oty Ale? Hiusas dFHer FAdqer SREe A=
e ZEY B ofdF Aldder EREHe HERZE ofE, simy,
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R
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134) Fischer—Lichte, op. cit,p.181

135) dlojH|AE Folo] EAS AMHS HEHA AR W =2 T84 ot HEUAE F
oAl o' MEHATE &A mHEEAe BEE 4 U=AE Bt oA mEHA
g AR PRA, "I FE WHcte HRE FARISHE HaT stue] BAL ofg
== e ZSbelH, IAo] BEE st Ayt JA| FEHo| AL APHeR I
ot dlojH| 2o w=r P et o7t FHE= EolAY Fo A9 °E A
olm, HMEWAE EAS HHE 0]Q9 XSS WA= olth wEtA HEHAE
Pl At = PL7E HAEHU AR AL ofyrt. HlolH| A HREHATE "ojugt AvE
QAT Ag BEE o1t AAST AP B opje} Mol ogHozt gIo| F
A} Boe] Aol Agat. Ik 1 @5l Whe tho] Bt dew BAA
o} "439 GEo| AFWT WAE AL ow'she AWAES pEshy, Ade] s,
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Zoto] Aieittd, ded mExHAEs “dieztEel ditt 2o A
o] EAZQ PAOZA ofE olMES} dEAEY A Aghos
HHEE EAES T8AENA BHsHA Hol'F= Zo|th130) E3k Hlo]
WAl mmEs ofEe} slnyyt o] wERAGA SUs Wl 1 4
A7y dedEe] He AElE AlAStE b, o]t Aol HEHAE 9
2] el Qold AT AE oA HUT AETE F o)
A7 2 4 ookl FASIEI3D o]2 AHalshH, gloju| A9 =004 o
57 WEEAL WA, BAY e msh gude] WIS Fa sht

o el&AES AT WAOR UAEHE Zoln, BA, ded FuomA
gomy 1 AR dazEel Hi AR
" = 2 FAL WEHs ofEe} Zol
Edon Tddan BREA 9 o FAL ous, dqad HE
AN

Mot o] BE AR oMES 4 kzu} w}am &2 E} o HE

Z maHAL ogm Aol 7k oklHoz olnstrtyl AYstrt, (David Davies,
Philosophy of the performing arts, (Wiley—Blackwell, 2011), pp. 4-6.)
136) Ibid., p. 17.
137) "HERAL 1 A4} di&2EY & g, @
JR°] ZHNAQ EA4Eel 11 AR ded WeS
Aoz

PA7E sk Aol ded sHoRH
2} FASHE AR, EAdA, JdeH E
AES wegtz g ASylo] #H

3o ol APEoT AMAL webd Selt Mg of2
Aol (o) A 17t TS HATHORA SUY BFES A Suolin
TG 4 k. oI HEAA AL A7 aelAe] AE e g BES
ol A el et AE e S B e B Aol @
L AES pAHE BES AAT FHEE Zo] opyet, A= o] AEY ZF
SIS} ol Teid WEEel AR GO A4S AR PARL Aol &
A % 9tk Ubid, p. 18)
139 53] delalast AfaHEo 2 FAdEst A9l YA Folol PomA i
MEHAE TEE hEe AZUS 5] A-eloldle] Huu s A7e Folds AEet

A A8 4 St HERAS <Asie] Aoz A Had el gl wet A
He HHozA Sad Asle] Ade FAee TS e Agstt W 14
—elaldel el 9 PAE 1 ANz HEAAE FHRORA ded HEHL
o g7} ek,
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%7 Hrs aTeln] nd qors oedEe FHog A o
o HEwA wiske oage] FAL TRl nd Aztom oAtk
Mol Aol7h olrt139) MEAA mste] Hig mMA-slH o] AT o]
ExA HERAS oz s, o= AgAel Bgel Azl Hlvt
gl BAelA WAsls nld 4o B Aol 1HnE HEMA o
ste golate] Azto] o il Mg Polsie] PAS Be HHe 1
gomy nH AL AxPste Arle nrEdch ofejat olgolA HA
AdomAel AAN AQH 176 A W] 1ss

Hle] MEWA ujgte] F27) Hrt.

2.3. 49 mgto 2 A “43PHQ A9 u|E}”

o A -
As A7 5 gl stefete, 949 A des FEcks 2FdelAle
A2 dleo] ol EFglo] tidsigitta Tttt 140 mAEHAE o
A4, \lEQ1 Axt vE|HQl A, FALE AA] Fo] dAFAD ol W

el OPE—B APo| 2 HoAE& ForFH RN Agks 7H5SHA St
+ BAA Aoz fEitty. wA-gslHs HEHAZE "HF2 (border)
= "E—Ej."(thresho doz ZZstes 3th= HolA &t HHSH T=E
o] qltty FASIth o W2 HFeEs "R dTozA JAS A
Y7l fsliAe Hak 23l s7F 8= AlRbe Z]Eelth B, E2

O,

SHlE MEALA S AT TelAE o] A4Sl g =

ol

139) 2&f "d&'olgt= gol= nlgoA FxH G5 9 I AaEA HAES 1/\]3}% 7hd
o, "dl&A"o]gk= ”a]'% 2ES HAxotke 59 EAS uErd of ARgsit ]
FAe] o] Labul, uHolate We AZteRe 47} Aok HEe] S43 P
ote e o] B B, A e A Do pA Aol
el =9 g %é‘.of’a A, A mshag o] g glojA mlER des
THo] M2 g2/ WHEHA oedde] et AH ‘:’4?% d< 7del AA st
A Asgen] njske 22 ouold oledsta FAAFAL, ool wet oxu
L nlobs wolold] Ae] AdkAAG HE A e ol dAE 2% ool
(th‘é, kol A p. 94)
140) Fischer—Lichte, opt.cit, p. 203
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Abstract

The study on Erika Fischer—Lichte’s

performance theory

—Focusing on the “The Aesthetics of the peformative” —

Inkyung Baik
Interdisciplinary Program in Performing Arts Studies
The Graduate School

Seoul National University

The present study examines the “aesthetics of the performative” as
a new paradigm for performance. To do so, this study reconstructs
Fischer—Lichte’s research on performance with its major concepts, and
seeks the significance and possibilities of the aesthetics of the
performative based on it. Fischer-Lichte points out that in the
traditional perspective of performance, action on stage has been
considered to be expressing a pre—existing thing. She opposes such view
and defines action as performative. According to Fischer—Lichte, actions
cannot express something. Rather, actions allow perceivers and actors to
meet and let the surrounding social reality to be formed. Fischer—Lichte
presumes performance as the epitome of such performative action, and
sets out to reinterpret the old ideas of theatre with the new concept of

performativity. Traditional concepts of theatre have their roots in the
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dichotomous world view that divides stage and audience; sign and
signifier; theatrical text and action; and mind and body. Fischer—Lichte,
however, applies the concept of performative action in analyzing
performance, and thus brings in those oppositions into relationships or
processes. Performance is formed in between those emerging
relationships and proceeding processes.

This notion of performance is strengthened by the autopoietic
feedback loop. While the concept of performativity in Fischer—Lichte’s
research explains the process in which performance is formed by
participants, the autopoietic feedback loop explains the characteristics of
perception that participants experience in performance. This is the
aesthetic quality of performance that Fischer-Lichte emphasizes.
Autopoietic feedback loop connects every individual that circulates and
coexists in the performance space, and creates a total network. Due to
such condition, a unique environment for perception is formed in
performance. With the feedback loop that connects among individuals,
and between the whole and the individual, performance forms itself as
an organic whole or an autopoietic system. The concept of autopoiesis
is important in Fischer—Lichte’s theory, since the condition of formation
for autopoietic feedback loop is the same as that for performance, and
they both require the bodily coexistence of participants. Therefore the
aesthetic quality of performance equally exists in all kinds of
performance; yet due to this reason, every event of the same
performance is formed differently depending on the conditions of the
individuals that construct it. Through the discussion of the aesthetic
quality of performance, it is apparent that Fischer—Lichte considers
performance as a system itself, as a structurally determined system that

cannot be determined by exterior elements but only by the structural
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changes from within; and defines this system as “event’.
Fischer-Lichte’s study on performance analyzes the phenomena
produced in performance, and systemizes them as an aesthetic theory by
finding their unique generalities. When explaining performance,
Fischer—Lichte’s aesthetics of performance does not let external values
interfere and judge the performance, but only accepts the unique
generalities that each performance produces. This perspective seems to
agree to the “autonomy” that traditional aesthetics had granted art, but
also opposes to it. The quality of “event” that Fischer—Lichte has given
to performance allows us the realization of the world being produced
by ourselves, and that of ourselves continuously changing due to that
world. The aesthetic quality of performance lies in the dynamics that
live, move, and thus change. Such quality cannot be explained by the
traditional aesthetics, which evaluated the value of art with an emphasis
on the work as an objective thing, and rather resembles the
uncontrollable nature of our lives. The aesthetics of the performative

thus advances to the aesthetics of life.

Keywords: performance, aesthetics of performance, performativity,

autopoiesis, event
Student Number : 2011-20095
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