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‘19109 129 =& 1 Fgd <IkF S4do] WP ([Oln or about
December 1910 human character changed)il ANsF Lo w3 FLZo|
13}

(Roger Fry)7} #dox] Ed  "while}  $719143} (Manet and  the

A7) gz age QLY HEvleld Bkl 2A Zejol

rir
rir

AR, o] “we] Wske g
sJ5te] GeolAlt olFoiA) Gkeh GAle] Befshy Heichele ofish o
3 the Wgom ABs: Folgth “ohvbw Beste] oAby Fb Ax

ArgHoIle Tl ER (T 314)9 okIFrERIS] Tgoks BAl) FIgete

Ty

Post—Impressionists) AA|ZE A5

=

it

o

5}ed,(“On the Electrodynamics of Moving Bodies”)7} 1905d0]] ¥t w|al,
QA Gol EeHAE 2Yste FHS LIl o]t dEE o4 He
(Arthur 1. Miller)e] ¢ 19 #AA Follfrelel 1|7} A,(Einstein, Picasso)
X oRIFEIRIS T ol&dt kA FHISS dudAll F53 6t
T2 &2 HYE o3t SFoA def= ofYolx, HT Ao Wit ks
3 S ZhES AeA Holdliels ATt AR @A Qo] Skt

19199 11€¥ 69, ofl=Zgl7} Aafetd] ¢x)ek 2H& A = &A]9)(Principe)

’

£ oile] 1 oFe W Eth 94 94 oS mdd gt olxel

1) mt= 3X|(Mark Hussey) GX% &39] o] WS Q&3 2047] &yt AAE 2et
= A3 JdEe] JHUA Welsigen “EelstaEe W, B4, oy, &%, 18a 9
TAZE A7) 2RI} (physicists began to redefine light, matter, energy, motion,
and causality; 79)3 A|&3H},

2) e oRIFFERRIL ARFE FAMIT 37tAe] I FAPO] BT fAdel FEET
2983 AL Bt} A9 o] #H AN 2AE AET} (Both amounted to representing
nature from several viewpoints at once)& ©] it} IEE “AHEG oA AR &
S nlgtE-X]"(How you measure or view a scene; 8% 208)7} EAA1HT},



o] ARI= AR (He] 402-403). Zgjste] 1920 o]F-2 oRRIFrERIS]
A ol U o) ASAETY] HfrEo] ofuAl "o Aoy zzjolx
(Katy Price)= MBlETH W27 AFGeprl: ofjlqreidle] -5 & 2Zulxol 52}
E.(Loving Faster than Light: Romance and Readers in Einstein's
Universe)olX 1919¢ 119 A2 F38 oRImERle] At ol2e] Al
wet J=o] ARSlEsh ofgA QRS WSkEAE o B3 AEHe] AE
S8 ST AR wiAe] o] A o] Hutd] BiatE Thske 9

< e, E5A v dss WeE ste gre weo] Add s
EEey. gedat ofddold Mo tuE S #sike BdA(The
Times)V} MEHlo] o|BY EXAEX|(Saturday Evening Post, “Bio—graphy
and the Quantum Leap” Sue Sun Yom 145), 8|&UR|(Listner; Beer,
Common Ground 113)7} 59 Told] Wi AR Ade] oJf5 FA3| o]

o, BNk ofue} AR A5 o R ofd A2 Ayt eP=T, o
719 e 2P Hlo|(Gillian  Beer)7} fold€lst  mUUZFe] ol
(“Eddington and the Idiom of Modernism”)olx] o}x] o|H€l(Arthur
Eddington)o] #}gte] sl A&t xad Al AEs5—"Ee AAY d2,(The
Nature of the Physical World, 1928), T3}8te] 22 Z,(New Pathways
in Science, 1935), TEg|¥}sto] A}, (The Philosophy of Physical Science,

1939)—= EdE ogdeo] Fui =l 7Y dFH thsf =3t 13k



2E—"¢l%" (absence)?] 7ldelv}t E3HgA(indeterminacy), 18]lil {7l
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107171980, 68) ofRISrERRIS] 4ol el L o]

A

A Are] ZeHIEE Q3 1ol 1930de] &5 Alg u
[e 1 A=N
16

X

[Llike many others, she [Woolf] found his theories both
baffling and magical. On 20 March 1926 she went to a
supper party, ‘I wanted, like a child, to stay and argue.
True, the argument was passing my limits — how, if
Einstein is true, we shall be able to foretell our own
lives” (1980, 68). That dazzled appreciation (or
misprision) of Einstein’s work haunts [her] writing of
the 1930s. . . Observation and spacetime are relativized.

(Beer, “Eddington” 303)

v

2 ofsishs Alre F3) SEUWY &3 GNE =7 s ohuinh AR
ohlfrEll Bl AxRE BARYSALY el 1E Yo oe s
Waoleha AZtd Mo & WE Gy A FH Tete Az ol

Tha AZHE (W 386)0I30ThA SHAIYF ofRlfrER] Eelo] Aame] o]

3) o]F = HEHE IS B @ oRIFERIA #el AEHo] AEe] UE H1
#gsste e UE ofElE] dEgdytt. s BAls Bl $hsshe Ae FAs A o]
A Hobr] miimelAl e’ (de] 403)2kaL ojopr] g Ustel|x o] o] IAgs] =t

4) Qe olIFFERRIS AA gdejge] #Alo Hajxeb ofolz 7¥(Newton)e] H8HA A}
Aok, wEe AR FEE QRre] QIAEA Rebe I site ofgdy EAjsks
(omnipresent) 419] =o] AARIL ke FuH Ao 7|xste] “@A7e] dE} FASH
At =p oy Ao RN EAlstke] XEE =& AWK Mathematical
Principles 545). 22y 19200 o] E2jsHAlel BAX gldelE] =28 Fal oRIrER]
< E7Hg Gntel E2AT. 27b S A9jop A FAFste] oM ARy 2
YAHsubatomic particles)E& #23 of Aoz #HF o] Y¢S = b gla, A



TERIY]  dPdeles T & WS dHY]  Te(Ee o
3l)"(“Eddington” 303)2} & AL, A@dom @ ARgEC] oRIFERIS 7
Al ZES A grtE oY HE FojFt

HIE $x = Aoidoles "hEbetal A o ARFo R adR] Kt Hlof
7F AAgE AXY olRIFrERIY] 2 U] “Z& Al wuA] Sl EA
T3 X ko] AAlE W3] olIFER] o]F-9] A7 (the world of Woolf's
fiction is clearly post—Einsteinian)¥< 7FZspPaA|, oAY] Tdzjgo] Fol,
(Mrs. Dalloway)ol| oRRIqrERI0] A1 AFEHE Aoy Tl ;(The Waves)dl

JEAE 5o A fle VeSS 3dske AAlY omix], Eal A,

£

(The Years)d| Ul @9 vHE9] go|lERHE F& B34 &Z71 20
A7] 2 Eeghe] A EHER] MEE A &8 I8 ¥vkal At
(“To the Lighthouse and Physics” 81).
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theory is associated with the wvarious discourses of postmodernism;

5) 2ol o]lE FAHE 7]o]E7](contemporary interception)gtal AAETHRyan 370).

6) “"&-2a]8” (Philosophy—physics)?] 7Nde Ea wle}=(Karen Barad)dlAA Hle& Ao
o} Hojo] A “Eglgky} Hske FUdE 2" (physics and philosophy were one
practice)e]”] wiZe] glo|d njgt=o} o] o] folE Mgttt g3t ofe} Hwgh Hut
AAE =oE F5 273004 FET Algelt),

7) Z4dPdelE T AulFde dsER] Agx FF S Stk U gEs] o] & Aol
T BHe oy} EAjsit), Adudelge] U o2 32E AIREE sl | &3
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Hussey 81)L A&+ n} vt Y2 Ealox F3o] t-FA 2 nlgt=e] &

JO“

E88t 9A] EZX(materiality)ol] #HH XA2ERY H|Ho s Fo F
2 WEY(Judith Butler)®] F-8/(performativity) 71@% 22 o359 o|&

3} A AR,

et

ez o] FohA ujAe| dsfre MiB=Tt F18MY] J=r AV (History
of English Thought in the Eighteenth Century)S ¥)&3d+ &g AEHE
(Leslie Stephen)?] o2 RS 5F3f4 U722 E(Descartes), & (Locke), BF
g](Berkeley), ¥ (Hume)& HIS AYS(Phantom Table 29), &L o3 3l
Y7HJaakko Hintikka)v= 2327} ofd wf Heh=9] tistds wisls& A%

(14 fn. 43). g ogdt =9 uigoz wo)lE 19~ (Michael

kY

Whitworth)$} Hlo], Fo]l= ¢l&¥(Louise Westling)¥} & HH/FES A&
& =ggho] WX Y &x ERle] HebH Azto] FAAE Ho| FHEIT
(Whitworth, Einstein’s Wake 162; Beer, Common Ground 113; Westling,

“Flesh” 856). 3¢k $1¢] W Eo] L] PR dlxEo] 3] WA

SH3FA] E3o} (have yet to establish the specific ways in which the
ideas she shared with the preeminent subatomic scientists of her time
work into the characters and themes of some of her most important
novels; Brown 40)1 A|A3t}, 15 wldzo] TAbrbol 2e (The Phantom

Table)o] Al &8s = BAEFo Hoha] BAox g & ¢ Yoyt TSz,



2ehS WA A(Mr Ramsay)e] 21€b @A) FRI(Mrs Ramsay)e] 2lg¢te 2 &

=50 AR 7HAe] ARG ¢lsle B R Al v el Rid

kA, gloldle o 7|9 =olEo] WE EFE|(Merleau—Ponty)t} ¥

= HA(Bertrand Russel)? 22 H¥ALE9] APHS AdsA t-Folthe

v FJekANE, “He-E2 3} (philosophy—physics; 362)0ek= 7l njgt=e]
ojE Welehx] "HI-EEgt o] Ko FYA 20417] et Hsks ¥
T e A &2 AwlE ok Hojo] sty Haky ghols %
Axte 5 ANS e =9 NP $EIA viet=e ATE Y
Hjeh "HE-EE3 Y Qex ofy] 7 MEES el vigtee A4

& F Z7bol|A] W), (Meeting the Universe Halfway)ollx] FAlol2& &

K

st Y2 HORRE g e P91 HAE" (agential realism)Q] JNES
TFASAZIAL,  olE  BEM FA-AA,  FE-ARd, oAl F
" (subject—object, culture—nature, and word—world distinctions; Barad
129)e] AAsl= A7 Hoke] oA AMrE Holde T AUe AR 719
7FsdE BRRISHY nlgt=e] =ov =4y dE9el(Donna Haraway), T2

B E2(Judith Butler), W) 33 (Michel Foucault)?] 8H&#2] ke Al sl
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AL ex7l 43 9] Lot slgs AAS Fxpdste] AAFERE ARS-<]
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£ matynh, 289 9FF 19861 el dEl s =9EH(Alex Zwerdling)e] M+

Aol A& TRYol &3z o} A MA|,(Virginia Woolf and the Real World)
7} E3b=Ee] &3z o] #lo] WAMAIETE ofugl ARSI J9of71K] o] S

ARG oleldt BB ISP AT AN LI AFE vlel 2ol
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1. %, AddelE, a2ja ey

$xE= o] MUE Kot Bake 591 ,(“Mr. Bennett and

Mo

Brown”)ol|A] == AlE Uxse= 24701 A=(H. G, Wells)9} &=

Mrs.

2

tl(John Galsworthy)7} FAFsh= ARG BigHE] &5 A7)gict. “glde]elp)

7} Fololy, Y7} gdejElE #ehsl=r} (what is reality? And who are the

judges of reality?; “Mr Bennett and Mrs Brown”)E U] A4S Exz

wEshs 7P AL 8% AR ke shud Aot exe EdYEE

s U Hlelel & FARSHE Aol gl A wrka R
U ol AR oEdes Aug gl dUuEE, Uy
g A7 2eg AR ol 7 e Aee 5
o] GILk? ohf Lk U Ao B ool sk 2742

I dare say it's true, however, that I haven't that ‘reality”
gift. I insubstantise, willfully to some extent, distrusting
reality—its cheapness:-- Have I the power of conveying the

true reality? Or do I write essays about myself? (Writer’s

9 Reality i b thek GOl T 9 ohel I Sows e hsti:
3 A 098 Jle 239 (A 438 b 3% Bee 84 - gon
webd] BaolAe ofefd ofnla epge 9ol ol ‘eldele 2 Ul Welsiass
H]—‘é‘]l‘;‘_

13 P



<29 gdeele] ¥k #ale T opHAR] &g 2EE90 EF=H

G. E. o, Zgar HEdH= Hdy g Fdshk fEEx
(materialist)59] 9&S WUPTHIO) v FFH02 HrUge] “zlrshe]
@, AEAoH, FHe  de2Ae  usH (aesthetic of ungendered,
autonomous and ethereal art) 22 A1, 27 183 HUYXE 27}
oo 7R e BRIA, Beje|ey W (Bryony Randall)e] & Hgjapd
B e EXe §o AkEde vk Arte gEe #(it is true
that until even quite recently Woolf has tended to be read as a writer
of the mind rather than the body; “Woolf and Modernist Studies” 35)°]
ATk, ole} fFARSE ellA W EelX(Pam Morris)e £3X7F AX|/AF3]E o]4f
of A3 =7FskA] @tk A2 Bol AFEHREolE o] 7t RS
ZHanti-realist)2}al A E= T2 WHo] gioh, AR X = “F3F W
dolu ojE 2f3tete Fdol TF RUURE SIS e SHLE
HFEFSE B3l IRAES AASHE"(wary of aspects of subjective

interiority and of the metaphorization of language, even though these

9) dl&g] 2EEL 1947] 9= IdE(idealism)F AFEF S (realism) =30l gk S V&
g¢l skapon, 1 A= WA (objectivity)e] A9t X ZHperception)?] ¥&to] FGi21x]
o thet EAle)Ae] AR Itk(Paul Tolliver Brown 40). 2ElEo] o] A3 mrlgel
"ANAA 2elE (objective reality)e] FAlv &2 A AR TR, A #A] A7t
& Aof| wkodsly, 1 Ao FAE “FAI9 Ao} 2ldelele] 4797 (Subject and object and
the nature of reality; 777 22)d] #&AE AHoJth, 2EJEd oJ3td "TAI =4 71534 &
wodtFolL} "Z#'o]t} (Emotions and feelings [. . .] are as 'real' as stocks [sic] and
stones; "What" 148). &= 234 gldelelrl £ SAsh, ot 27& AT & Ik

2wl Bk A2

10) S0 3k o]5e] HaHA ozke] gt et =o)= o ¥I¥=(Ann Banfield)®] TH4He]

A€}t (The Phantom Tab]e) Zha,

14 "y '_| 1_l|



are often regarded as defining features of modernist writing; Morris 40)

Hes Hoa 490 et dded] e 2x9] dAoldr FF

Algh AR, ThE wels Fo3 AR, B s 9, me e i, #

AFAVE BHI ES7(poetry and prose, at other times between
abstraction and fact, or interpretation and observation, or between
vision and life, dream and detail, universal and particular)®] HHOZ &
oAt X B0 O YHES el €@ olFeF wt=s Ao] Tt
& SdisharE 7] ofe e o] AARbAL Atk Aot (Morris 42). AA
2 dio] "FazAYZe A4 ,(“The Novels of Turgenev’)de &Z7} F=
AMZE Fo] Al 7hFo g2 7 AR(fact) H-(vision)S EFsH A%
dtof o]

A EEE FF AR R ol BRE o] 7 edEEEe e ds

rol'

P A9AA e 7Y g 248 20 ¥e Bt we

9]&Z]0]0t} (the two realities of ‘fact’ and ‘vision’, as she sometimes

called them, were clearly interdependent; Dick 52). o]Z% &3¢ g|ddglg]

g Y Y A, AR Y o FEol A3 e

>’E
go
2
=
v

= ARt $xe) 248 tAHoE Qo vl Aok ubh =A, 2047

11) B8 =82Ey ¥ E(Christopher Herbert)?] $7¢] w2 AgFdE AtidolRe] &
Fet7] ol 19417 FEEE ATt £7e e JFES v AT A 1864 i
5 ols=(Matthew Arnold)x= AHFY AAl(relative spirit)e] =S AAFIYL, ©]E3)
Z 2EoE Y(]. S. MilD)E “9dE AR AthAde 9F)"(doctrine of the Relativity of
our knowledge)s FA3IF oM, 728 3 ¥ dHole|(Walter Pater)= AhFoE Ayt
3 AT S okt AolobdE “ZlF AN (modern thought)e] EAUS 43
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2,0 ofF) BT QA v g delw JlEe TEYe, wdE
of A APRTOlhE ME TR aiE £27} #9 b TARL 9

S 2% A @ Ag O delh, 4F Slold ofgx Folo] A eln

o wiZE=(Ann Banfield)® A Z&F(Max Planck)e] 2 &4
(1900%), Hole] Uz} o]&(1913-1925), Be] o] Yrts} 35 & e
P2 Ued F ddke FE5d YAp #gk = B 2o|(Louis Victor de
Broglie), slolAlH|2 = (Werner Heisenberg), R 2%HErnst Pascual Jordan),
Z U (Paul Dirac), 283 FFHYA[Erwin Schrodinger)e] o]&E(1925-64)
o] &xo] AfaLe} ZAEd JFS FUTL FA$THBanfield, Phantom Table
6). 2o Ay} ub5/UqA} oS A vYFe =0 BIAIY AfEHo] o]

By TAEXRY o}lF e 95w Al uE] ExEa Fom(Yom 145),

W Victorian Relativity 2-3). BIAME AEE|ge] ER¥3] A7 2% ‘% w3 97 s
u, oRIFFERRISY] AudolEo] o} FH F3l/deH ujg ‘3}101 A0 2 E¥Ycta He A
2 ok, 1y 3k AuidelEe] g AT ARE S A ofsEe A=
T3] oftt. BlEgelz2E #Eshe dulFd B3 MG dTE FHES MEZeA
o] AT, (Victorian Relativity)S 3=,
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FEU= oM AR 3ds Fra2ll Zog TJHYes JFs TS Ha
HClark 415). SI9m AXjo] #gh 24e) begh WY & ol "2}
EEstatEel b Iy AN mbe /g Bde o SAS EAR
t} (Woolf had developed many aspects of her own wave/particle model
[. . .] in anticipation of the physicists; 162)x F23+c}, H|ojo] &Jabd “g
defg)o] tiek Tids Bl #&d sbEgAelEd £Xs 53 3|

7HHom, o] ol&e IUR sloF ARNFe] Ao zRE HOUAE 7|3

it

o} (Of particular interest to Woolf was wave particle theory, which was
useful in exploring an alternate concept of reality, and served her
stylistic move away from realism; Beer, “Substance” 113).

Blo] ofg] 71A] Ade) e I EE o83t VITES A= Al
717 Hde. od] Ble] Fel whiekA wbge] doprt vrEr £ 5 Qe
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(Charles Tansley)E AARY dg] Bg]~F(Lily Briscoe)t= W&g|e] nped:
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o BHo R AFo|RRo] oluirt,

Lily Briscoe knew all that. Sitting opposite him could she not
see, as in an X-ray photograph, the ribs and thigh bones of
the young man’s desire to impress himself lying dark in the
mist of his flesh—that thin mist which convention had laid

over his burning desire to the break into the conversation?
(TTL 74)
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5’ (invisible presences)27FA|%= E&s= “AhdE +="(an enormous eye;

Real World 3-4)& F34 da& &t FAs ‘At &2 &3

>

22 Y Essr o"9d 230

wn

treet Hauntingt A London

Adventure” )N ALE8E Lololt], Z9159E eleye)o] AotE Pl T

12) €27} 23 wrEoldl 802, JAIY T8 A3l A=rt AREY B%d 7XE S
71zt (Zwerdling 3).
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o] FFolejolqlel Aetste], w2 " (prison)o] H7%E dh= Ao} (self)<]
“Aat)” (antithesis; 13)2 “F7o] ZE3tu Qukn FH3T B2 2959
FA el 329 "Fo] Y2 Aokt FIAHE st gt totet
Hate A2 ofUATHEGF,

WA B 295PY AR FRSTGD “Deehs A B T

2 # U9 ([Tansley] was extremely well up in the facts; 772 77)7]
Fo “21 A" (himself)& FABIALE “Ele2s &79¢7 & oo “gle of

4z

N2 A HolFert Aoy dgo] &2 2 ¢

ojrjedt}, ol A ZAW=(Rachel Crossland)= U] &e F M&to]

o

FEAER s

rlo

2 =EAFP) vBiARYel &3xzeo] daglo] 3HAE (“Exposing the Bones of
Desire: Virginia Woolf's X—ray Visions”)ol|x] dl2Az} &3xo] HAE ¢Joju
], A9 wzE AN QIEE0] AAlEe] A—e AFdolu FAY &
kA Zate AlE] dE—o] =% (exposed) & ZAARE, SHFAE 2

A OAREEE o] AR AR Mg%e Sejtnt ¥ Assitka gt

(Crossland 19-20). & &I = dlago] AFRAE ClEEe] YHE ExEI= A

o] AU BEHY AIAER olofRE AL ofdS oE YAdh ERIE &
e Ae A 2AaUE Aol Wi, E g ddes “gui
g AE] AP LSS, £ UE o] o9 wrksheAl avfstrlel o

A4, vl glellA] vHEF o g AlFset (Woolf repeatedly provides us with
a character’s direct thoughts, before introducing another character’s

assessment of the first character’s thoughts; Crossland 19). ThA] &3,

13) £2o} 2HSHA Q8 BT offe} Bl BA JUlE wom ¥ 4 gl
A EEE ol ALttt
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= Egth 2 we wA 2B A4 S ¥ wem
v el 1 ool Qe BEAs el E5AYL 9
L oge 2SS uFE dokE gdth sl gy
288 ol Wk FE el

3 wZojhTt. AR} suE ASHT)
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but at the moment her eyes were so clear that they
seemed to go round the table unveiling each of these
people, and their thoughts and their feelings, without
effort like a light stealing under water so that its
ripples and the reeds in it and the minnows balancing
themselves, and the sudden silent trout are all lit up
hanging, trembling. [. . .] the whole is held together [. .
J (TTL 86-87, EL174=x)
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2709 “WHE 7o) MR FAdt we A%F dooh 94 R B
W BEAoAR, 059 o] Ankael I ThE A& 15 Ao]

15) #A] F912 A AlgEoA Eusex] &S ofsfstal ERE H 4A¥E &

2 EZ2ke AIEE M o oFe] #7])7(a wedge of darkness)7t Ho V&
31" (losing personality) H3l2$ F4& donf(77L 53) 18 w SHEHE Moo= Y&
TV AVE FEA O shbh Bt UE CHekiE ARE et SuE sl
ofzS /A &S 4 §1"(one could not help attaching oneself to one thing especially
of the things one saw)7]o] “F% YT U7& <o Ea Ao ¢ A= nlgtEy &
vlgholx, Aate] 7lME Ut vigtRe B4 2L AR EHE oA Sule] Zylo]
I3t} (Often she found herself sitting and looking, sitting and looking, with her
work in her hands until she became the thing she looked at—that light for example;
53). BE og dAES dAG AR AbeAlan AR, O s deite] deS
Fe A=Th FomEiAlE AL ofyt,
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[S]till, for one moment, there was a sense of things
having been blown apart, of space, of irresponsibility as
the ball soared high, and they followed it and lost it
and saw the one star and the draped branches. In the
failing light they all looked sharp—edged and ethereal
and divided by great distances. Then, darting backwards
over the vast space (for it seemed as if solidity had
vanished altogether), Prue ran full tilt into them and
caught the ball brilliantly high up in her left hand. . .
(TTL 61)
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A AEE Aje] B QAR APAAZT Ao zrY ¥
e B (seeings, ThA] Wl Aoh gl $419 e EcRluE B 4

$1& Zlolc. "ARIe] Btk QR Aokt Al AAE FHIAE olst

FARSP Aok glo] B o] Al shA, BHs the o] grka
o) FHAME Ak o} glsl E] APEA Ao} okl AFe TEAH A
12 Fol 2o AL vlena rhs A Zelth AFE FE EHES 2

o Ao, o FFE TINo= dob T Welel WA (vision) & T

3+ 7hgdle] wijgk “wgkAyl Hepdo] ) 127(a yellow and purple dish
of fruit)& wiglRm 7S F {3t} H|E M2 “tfE"(different) “vlglR=
2" (way of looking)o|A5F “$H nlgtHE Aol 1E5S AEHAIHT (looking

together united them; 77 79). Z18]al H|gt Px] Fely} Flujo]E ¥uto] o}
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SIgick, Grkzke] FAVE B Bousket o U
ofd & gtk e gtk 5] ol & Aok, Relo]
F2he vt A7kl vl o etk Ve 299 £ 9
e} o] Al NS £ shuish WA Solgitk.

Lily Briscoe, trying to analyse the cause of the sudden
exhilaration, compared it with that moment on the
tennis lawn, when solidity suddenly wvanished, and such
vast spaces lay between them; and now the same effect
was got by the many candles in the sparely furnished
room, and the uncurtained windows, and the bright
mask—like look of faces seen by candlelight. Some
weight was taken off them; anything might happen she
felt. They must come now, Mrs Ramsay thought, looking
at the door and at that instant, Minta Doyle, Paul
Rayley, and a maid carrying a great dish in her hands
came in together. (77 80)
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o] el “3ha]"= Yol wme] wEW, ‘U] AnAe] AR 15 A}
olo] Adigk F3to] 7tEFole" AT I FAfsith Eobke ¥
AR AREEZFE Gribe]
A’ 7F "oz Urta “a5e BT Ao IRy, I FElE o)f 1 i

aF0] whEel HEAA UFstel FHO BAS A¥eL o

o
jus}
=
T
T
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Jz"
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S
i)
2
rd
S,
R
o
o
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e,

T} (they were all conscious of making a party together in a hollow, on
an island; had their common cause against the fluidity out there; 771
80). Ao HIK “ARgo] EAH EEAT AR (things wavered and

vanished, waterily)ttal BAEE 8P AA1Y “F5A7S wzks £33 993

glo] Felbe ARKE BB o) o] Agle] Lo FAAE)

Ssigicy E loje] Wl b AR

guishe AERE ol EHE oA

JX%"
k%“
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=
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in)

oPd A Sl Hles A0 £x= TedlE, o)dd oW dHs

A Tgeksk E415(“Solid Objects”)ox] &Zo] ] ol a7y 2 guz

2 Z(John)¥} 19] 91 #(Charles)7} FEglo] AR RUls AWo=w

2o I o] w8 4R 3] Vol FHE 2 | 4 edse 7

16) Teik,ol Oge) § Baei “so) ARES (WA BUAOR WEL ok 3
o Ut E& wle] oshd, sk AL olFAR (o FHt}---"([Science] is making
things (so to speak) more spiritual . . . The very latest notion, so I'm told is,
nothing’s solid . . .; BTA 179, #7} Ay o]gfst M-S #|Z&cH Whitworth 178).
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EE & AT 2 2y To] O He A e Ho IR B

7 BAE e A8 A Ao, #aE B0 A& tE A(different

of

things)dl| thall olobr|slal Slaa RISkl &9 BE JF w17

X 19199, TaTRE EAlE T W' APl FEE olAle] T
o} v, (“The Russian Background”)ol|x] ©+ Ao I A7} “dhaksk &
A" (solid object)Zkal Aok "dke EA"E T Z5e] AFoHA I 2]

2Ee] 2]l W adofgle 7hEH ALE

& =0, 24 AFEE iRVRE S5 B YR "Salet 3359 1
Y2} (shade of reflection and speculation; DM 123)E =8|t thA] &3
S Aol ous AR Fal SApoA wARE “WFEF (reverberation;
Boberman 96)°] ¢Jslix] ZAH}. v AR Tahdek EAE oA EUaL 3l

£ F ERY R Ao B3 felxde MR £ FYFE—

17) o] @) &l dnlo] Y gl(Hermione Lee)x= EUUZ 37} wt=a AE#(Mark Gertler)d)
“ejoll 3t 7" (obsession with form)Z} &Z Eolo] F|5 Folgiwl F ko] wkge] )
&S AFP(Lee 370), U Heb(Bill Brown)e of&o] o} Ax2/AA4 AAES FA|
shal Ftd Aol FAHE 5= e EAdNIE] o] FHEe] Aaie] wARE Frhal sjxg)
HZEk~ mke(Douglas Mao)e RUUXE d&7fke] o] F-83tal vgabzolel= H]gh
Het gxo] AMNE sl AFo R golon, F2 FHtHRuth Hoberman)e AHE&
ZHALBle] WEtA AE o o&Eo R HI Hlokyle] £olE WA V)& EA AU
A e o] o9 aura)E S EZA(object)d] T3l d&r7t AW E EAE OE A
o2 FE)= sFH(Hoberman 85). 7]&<] 3144 BHE| Fosts, Bl #8 f
2tk QholA] AlEe] SHFH(solidity)S T o) W] ofelHtkE o 53] FE3I
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A& o]t} (The only thing that moved upon the vast semicircle of
the beach was one small black spot)gt= F#&o 2 ARt HAe He &
e A JATQ AR o] Wt "o}53] W ek FHap APl 7}
7THIAE o Alde] 2RI (BT TGS 47, 99)el o3l IEe| Fele
S5 AN, shue] Yakparticle)o] BAE Fo] FA B(body) o=

WA “Egle] B virhsh me) QEe T F Ale] BuiE st @
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okl Fi HeEHskal FHg A2 glH (nothing was so
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solid, so living, so hard, red, hirsute and virile as these two bodies for

A

miles and miles of sea and sandhill). o] “EA&" F “EF7e zyo wixlx
o ExZ0 A7 W3lEt= “Wdl XS (solid objects)olth. QI F
Aot Al AAE W] iR Brbssikich EHER ofgA @Al Al
A F(body)s @om, A4 Aolg] wje] S& oAl 7he} HF"(the six
ribs and spine of the black pilchard boat)¢} Z-& HARY, FE= “Ewo)9
Ao 71w G} (the heart of the stone leaps with joy)$} &S F &4
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o] Rolyoa Al e glo)(Clarissa Dalloway)d] <jEgel dejzjw~
(Elizabeth)?] =#|2~7} 48] 3ltj<(Ellie Henderson)¥ #*=(Richard)e] A

Hore B3 Mo 2 Ho|RYH Dalloway 126, 144), Ag] AlE(Sally Seton)9

AZg 4 gt} (Facts are slippery things, the narrative implies, and any

single point of view is potentially unreliable; Dick 55). $o°] F<& 2217
AgA Adfac2zA B Vsl el £ Adee s, uhy

dlse] o] A BFAlA Wik AHH Fslo] Aol Fste)
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7 I, Be) AR A= teA] B Aotk o] Al SAEe ofE

wiEsh oz Qguch Baxke] el ue BeROR Qolol Gl 5
A8 5 gdoke Apde iy 83 A, AR e oz £
the Apde gdEoz o] ofde wehe duth of Aye WF B9

loz el o] ot Thek AR $RW W 1 B
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HEg=o] Folo] AFRIAT 7F #8te] ApofA] oz ERel wet A &
Tl e gk el gl Hdith TR, e 3% 159 ARKIER
HE 4 del Aldo] At AES wiEo R st & A d vl thA] 4] B
< U dYye o] 2tk wd a"S SAsIR Alsit el
247 (truth)¥ “gIDEE] (reality)x= “EXE5E" (appearances) 23 EA3}H4]
&3l 1 “o]W’(back; 77L 13D)AM%E %7igle] Uelus= Holth, g& dgle]

1HS SN YeirE T 280 A

s}

T T R A= e = h g =)
& o AW a8l aurt skl 7198k W (the scene around
[Lily] as she stands on the lawn painting and the scenes she imagines

and remembers; Dick 62, 9&7%)0] A Aok S XFslaL, Yot
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Sz o] e 3 vRRIRE “A3d Aol 1 Holl EAske T3] A
% X 5" (both the solid world and the intangible world behind it; Dick

62)= olFoltkil FFt, He] ofe Lxo] 2ue] RYFETE BT

gRE =83 T7F A #AEdhe A4S djEes =¥ol—o] &2 3t
o] FYUe =8 Zokeu—aue] 53 veg SEE Mo Y} (effort
of looking at it and the effort of thinking of him landing there, which
both seemed to be one and the same effort, had stretched her body and
mind to the utmost; 77L 169). Dej= ThA] 3+ ¥ Holx] &= AL HE &
2SR obA W7t dse]e] A offjdl] £ Al &S Ab
e, e o i BB V) weH Bk X
RE Fue goh webpeis ww PAE dnes =T “shid ¥
Qg o] whRe, B o Areks A& 98 TR A Qe
AE WA A7k uks) Sl Seba @ (as [Mr. Ramsay] sprang L . J on
to the rock) #¢] Al e} “‘IE =&Y L] EFUSF "(‘He must
have reached it )il #F A1E YRGS o AL e} By Y
A A BRS G P& AloE 9T S gl wET
BAE sEejma. o

A
PPt WA RS FOFA ofmshe AR, ‘o2 ok ARE £

T

T Akt qmHoR Fd AR

Aol

18) Heto g & =ubx] @Agk dRoA] 35 129 :L% “ . ] as he sprang [. . ] on
to the rock.” 9 & nHfE|Ew vl AAEE 13W 22 “'He must have reached it,” "o]2}
= doje oo ARt
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ARe] o], gdefEle] Ze diokr &3lHe AAH ESU(the whole world
seemed to have dissolved in this early morning hour into a pool of
thought, a deep basin of reality; 147)c}. “gde]e]” g} “Apd7e] F5351 A
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o) Ao & oHdst= Aot (For Mrs. Ramsay, the regular beat of
the waves predicted (under certain conditions) the destruction of the
island; Caracciolo 254). & QAU AMES thHdo g vlglREsE S99,
vltkel 29 AL dAY g e s JeRle AL olyn hrE O Fo
FTEAAQ] AAY] FEER ANHIE St TdddE BAE oM &2 Y

nlZ 3} Sol7bH vighEo] ~n U} &vkel o] Wr|a, 18 Fuol= A

32 "':l"'\-_i 'kl::. -] I



o] ¥a, $-&o], Alo] Hof, nlttg Fah= vY F27F "ol (after digging

for a little, the water oozes round your finger—tips; the hole then

-

becomes a moat; a well; a spring; a secret channel to the sea)il 343k
o}, o] Ao vt/ wAe] dide] TR oy, tiil & Alele] Eogh
AP TS Axdd.

AF7HA] Aol 2= AddelEs HIEE EUoh WY 9%

& Wb, ZLEal FAel sifle] FAUR oW Rt Ty ARk sids
Zhiste] A qhel 2delgE Tt &2 e "R EAY B/
Ale] o2 qtellM & 84 WAl 848E AT Hige Zlolep|E
O, AR =3/4409] ol 2elE &7bs st

Aoleh, Jela wekd lelelr} o ol AdiHeld] Raha AujEel Aoz w

2

Eopgl] miel, exrF &4 & YdgEE sk Ade oy st
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2. RSO o WA S P

AFTAA 1O BWSE 2047] Bejmetd A ke 1 o
o TEUR o) o) EeUn YEAE ARSI, o) S5/ olF
oN} Gl e AhEA AL olgste] AAZ AFA 2P E, W

A B A AN T AES dopdoA Folo] Adreal)she

v

3

F7)E. A WAls tidell oigh iRl ARHela FRARI AAkE oftrbA] W
S & U2A9 FA"(the question of how far an individual’s personal,
subjective knowledge of those objects is reliable)o|il, F Wal= “9g]g
AE Holde A v’ Al AA AHEo] tkar ' & Sk Edivt
22ollAl Ad=A]" (whether we have any grounds for saying that there are
real objects ‘out there’ in the world beyond our perceptions;
Whitworth, Virginia Woolf 115-16)o]t}, 1A 58] dHl= sig glo] & o]

AE wetthdd, Bals o] 2AIE deke] el Hostalzk dvh Iy

o2 o Qo] ofuet EAIRA APo s Weke 5 9ok
B =59 23X ofA Fxok BAY T84 A diTE dd
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obA AFE2 1920\ Sk 1o] A TERE, ARE Al F,

’

(Space, Time and Gravitation)o)¥] t&3} o] Aeisicy,

The relativity theory of physics reduces everything to
relations; that is to say, it is structure, not material,
which counts. The structure cannot be built up without
material; but the nature of the material is of no

importance, (Eddington, Gravitation 197)

19) Bzkeo] Hd dWzshl] AHJuEIRe Egou 2o wWEs ux] 2y oo ‘Y
21" (consciousness])o]@ F9)2(unconsciousness)d] 33t uEt= aeke] Ho of$
e YU|EA ARREIT . BE Aol £ Y g§RE =3ty & vlS(mind)d 22 ovlEt
Holw =7 Fe7t gl Aeldt
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28 ogee] “BA" AAE AT AL ohs, ¥

w©
45
Ai
ofi

A3t et ojsi SAo] AABE F
AE FHAR Aow Mo}, WA TE'Ee golmuk ol Y
A (formelehs Golw E4aT, Zefol @AFe Hefolehz 714 ofd) “ol

n9lE 24" (significant form)& Aeigown] Zzlole] oJ3ks wigldl S I =

i
211‘
&
rir
sl
o
i
o
[l
bl
s
L
o
>
&
Mo

v}

A% PAS ols A9 Fa4e FTHG Wgs] dAsks Ak
Th20) T} ) Bl AR A4S, 2e Wolthe e neby g
Mg el R H2e] Aok WA, g2 2Hofw e Mok

2lo] olyal w07 7= 7A"(not form which you see, but emotion

rir

which you feel; “On Re-reading Novels”)olgh Aupx]A] &2lo] HzHa}

Hes Heyd deAs dxste A5, o] "gAToR "d= A, MMl A,

i
IN

29 A" (Mr. Wells, Mr. Bennett, and Mr. Galsworthy)$} Z& d=¢

20) $37} BF2A ) FHUFLIE JFE skthe e W Aol ok, 53 0
AEE Cpel ARoN ST Eesleld 3, Lelx Aol B8 AT 1SS WA ¥
W W 2A zeold) FRAT ogEe ARR Adee) vy Eus S
a2 Alold] EUg ddugE AFS’(it is Roger Fry's theory of
Post—impressionism that provides the crucial link between the logical underpinnings
of Cambridge theory of knowledge and her theory of “modern fiction”; Phantom

Table x)1. F33It}

oft
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¢

emE “EHEAY AFES P B TR 4TSS o]

¢

T ([Tlhere were the Edwardians handing out tools appropriate to
house building and house breaking; Bennett 20)H o|=EAthe] AAE0]
Q5] o] ofEAE AT W R 71 Qo) A Al YiE mme gl A
S HjEet), ol &2V} FAFoletal ddek REe ¢

2 AARPIEY ARE o tigh arvle] ko] Stk otk whekx 2
2716 ARl FHs Basop sk o= L Aol #Ee 2de et

710 “ZF ukz] ok= 27(ill-fitting vestments; “Modern Fiction” 106)°])7] wj

I 19249 2A zEoloAl & wAA Tzt #A] eH(Percy
Lubbock)e] # TAXe] 7|<z,(The Craft of Fiction)d] Wgh &L 2t/ “A&
Ao Yaolgk AL gnlE B 9l 5 Z’(emotion put into the
right relations)o]] “IfoN wal= b= A o] §127(has
nothing to do with form as used of painting; Letters 3 133)& 7@l
u3it), e} S0l L(Angela Hague)s 23X 2Adold “ZAo] de &S
TAE L At 98hS 3o} (emotion [ . .] also functions to compose

and order the work of art; Hague 221)3L A|Z3}H, ode] Edjo(Emily

2D) BE &2 Ao ARGEHEY 24 dixs $F 289t dEE A e #
& %7](biography)?l "= oA FIF SW=r BHY)R ot JAES Tl =Hed,
good IEBE FasH) AR ‘edd v ‘ A4S 293N e AS]

e BHdME FasIerAd AL uEelta gt s 9 I e

2 gl fog Folehr Al I e AE 2

Aok, spARE 310 Wik ofeh 22 HIEH Bt EukE @4 O 2] Wigk e s

AxE B ofutt.
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Blair) 9] &322 2Moa] “AHES] vl&” (arrangement of emotions; Blair,
Domestic 68)°] T 835 AAeth. "SUR,9] A4S HY, WA A de
e T2 A o deldl At ti-oltt22) whebs WA @A) 5l
I oA 24

MY 2" ¥(Sharon Stockton)2] F&ES WejzpbH, fzgo] H-9l )4

S50 P WiE AvRA,

o
AL
&
2

P 3% 94 7e AREY VEYIE WEL fATFEH

ol

7He ZZ8t} (organizes space by instituting and maintaining a human

“

network; Stockton 105). Z1g]al 1o & A#EZ JUYs "BE AL Sl
ZA1¢] 77} (a sense of being [. . .] through everything; Brown 44)& =
7k, #@A Folo] Aol e WA olEEEstAtolat vy R vigt=
(Karen Barad)7} g A¥el| &gttt & “gAp BEjste] F+= 7k231e 4
<& $EE ARe] et olsfstaral of2re A Apde] g FEolet= A(the
heart of the lesson of quantum physics: we are a part of that nature

that we seek to understand, Barad 26)o|t}, o] ¥ A= 53] 45H4

Prpgere cshgo] AgY 5 gol 04 ABIAY v IHT 5 Yok

2o FAeo] s Al U vasi a2 et 3 gide g

22) BA A4S &83 vl |27 (Mitchell Leaska)d] B2 A7t oJshd 139} 35|
°]°]E7]E 18 E AF1E orle]l FAE AR oA} ofololtt.(Leaska, ‘Lighthouse” 208) L
FoAE 19 @A) 2ele] ool hmAolm 3%= dele] ool Shael Ao ek,
CHoh 3l ot b ase o AHeR} AR (omething The & e
revolution has taken place; Leaska 197)i Hqksict,
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ARG E3) Ak ] 8l P el AMEEE BT
o Wl At gl meelst ehaisial Al Rl BE YelRintn
HgE W, A W3k QA BEE SEe AR 12013, 9A) 9 E

HE A4S vk Fo] AA 1els FETh & ARt AW w oo

o, o] =& A4 TS T flee 7RI

HolE whAz)EA}(anti-realist) 2 HE 23 b2, Z~(Folse),

u
&
oy
jus}

lelets dejzos Hols AAEAEt Fugti(Barad 174). wle}
= “Hol #WAEY dxETa Iyl WE EZA1E7(an ontology [shel
believels] to be consistent with Bohr's views; 175)2.2 =29 EUYE A

e}, =3k Hoje] “d8-&3}t (philosophy—physics)o] TU7h "B9H A

|

J=" (agential realism)olgtal o]F&<Q "5 e |ldelE (particular
form of realism)¥} Yx|ghct FA3cH(175).
HElEE ged AR S YERe Eob d2AM YTles #

Lo U A9 948 AZER 4 9 o FAEEdE

A AE zAloRt oEAs} s, o 24 AR F& STM
Y3e) 9ol el W Asle) FAI 2 AFET oW B o I B

2 agle) AL Be) BAheThe Ae vk 1ae) Be] ohe 2y
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7} BolmRE Wl Aol Boltk wlekse] ol Heh AhAgg 2 A9
o] AL © ol TR & 9eS AAs wETh T olevel
Te A9l ARRE T FskiTe] Y (ks 713}
| “Tp e) etk @ A4 ola WAe AT (ks 8)FTHS) B

SHom wehst Feplee] At Ado] A Selud AAY & g

N
o
5

g2 K
2k
2
o
ot

£EA BA), Aol BAE Zux} 5] wjie|, Al nlglse] ogFo)d #
e AE Féstde e glth o GAol &5t e AFoA

oHFH o7l (M= 80)th migh=e] e £ HlRe] AN A
Abehe BHP7E Al B,

% 2B (Jean O. Love)t &9 Ao “AlgEdls nA4HL o
e AP ok o, 259 vhet e, W I8 EA ARHAE 9

2AASE §35T AEF AHreh Bbssitn B gaew A 93

i

S 7|3t} (persons do not have fixed and consistent boundaries. Instead,

their minds and consciousnesses and, at times, even themselves as

entire beings are confluent with the external world and influence it in

23) dE= WEY(Judith Butler)?] 4384 7NE= 4918 AAQ2S 3 gouri= o) o)
#er= vlel=9] “Getting Real: Performativity, Materiality, and Technoscientific
Practices” =%, 38 FH: AlS|gist Ropojla] Zgits FY9A-UEYZ o]2o] (Hojo
ARl 719 mlgt=e] A FARIEYA RE2Y, vlEtes dYR-UEY T AFAFE0]
A7HA PAFAYT vRIEE PHFAVIS tF R Eur vjEeit), HR-UEYZ o]
o] A7H/HIQIZE iﬂ”«] A A FAE TR & AAH Bk EAR e #E)
A QP9 Wtz Fuskd, WE wlgtee B ¢to g Izt uiRIzkY] FE EAIE
IL°1 o)A} gkt
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ways empirical thought holds to be impossible; 35)aL A|Z3+c}, Thr] ),
A BT A FASE AAlY] “wAE d3E AATE sEoHER

E Alole] YAEATE ARIRIAL A7t AFsgtel] JFEs WIE & e 55
S Fojlte=nt, Al Al dAloM = ofdsh FEdo] 2 &F ¥4 &s
TE dedl, oAl AR FAEY BAXE A Flo] gk o

2 (strong attachment; Brown 49)& )= ARY

tjo
g
o
v
e
i)
)
N
i
o
)

It was odd, she thought, how if one was alone, one
leant to things, inanimate things; trees, streams, flowers;
felt they expressed one; felt they became one; felt they
knew one, in a sense were one; felt an irrational

tenderness thus . . . as for oneself. (771 53-54)

10%_-],1 6‘1%!!§ Aéxgﬁq_% /\]—}\EIO]‘D]- 6‘0&’17]_ “1‘[: ”% “E:ﬁ_”é}% q]/\‘l “1
g7 " E "R ITA HAEFoRA, HE W Bisit suiete

AAEANA AF] B TEAHE T ¥Rl a5 fYE ¢
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=
TR A A7F A7ete A TRl ARleh gdelde] /dd" (subject and
object and the nature of reality)o]® g7} Z ol&l|gl#] &3} d=F+=
galol ARl gle Wel FY S wWeEe (think of a kitchen
table [. . .] when you' re not there; 77L 22)al FHIglt} o]gA wid=7}
A K] A AT Hote] =209} AAANA T Ao BlEeA, Bk
HE7b @3k Feti= o] 2Ehe 9A] Ao] Aol A, AR 7] FQ1¢]

o) IE AuiE Bt YeS JUI F P A Heo] T

_1>~

Beo] WoIA] ALG3He goleb, WA 219 Heke A1) AAE AT

oRH APFH AFEE WAL A A2e e BRITE

Aclth, WA He] ke ARE Z71Ae] Avblow A, @) A7t e
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”

=35 58S AW’ (She has the capacity to slow time until the moment

=

can crystallize) 1, o]k Fle] 2 e & AL WA FAIN ARte] =
eIt QubgtldelEe] $9S A7 BHBrown 45),

FEtE o WA Beloly delr} ek wAES Bk BEd|
g ol e o, ©

20 Behee FAlAAe) ST oEHel olgA olAe Felk HEAoljn}

L BAY ofsbE=All Wl et 2ol Meditt

39 EHL AW HY S 53 wE

rlr

23] Ylelels B X O o] TPHAE Y v
QA FRE A ool FPAR EAAE Qe E
Yol TRE edete g4l 4E ARshe oaEel A
22 s }@Hgm 872 Pxsn BRI ¥

[Woolf’ s] reality is not contained within a single
perceptual consciousness, nor does it exist as a

collection of multiple but rigidly divided perceptual

9

2
% ik

11]

24) AR} BRSOl ot T T k7T e wolg Fuss
Ao 2 S} glom, Tk Ui AlAle] Agel esl EA EAlEe) oA
= wo gy Aga

AL
=)
E
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consciousness . . . The reality depicted in 7o the
Lighthouse seems to be composed of multiple
interpenetrating consciousness interconnected with one
another and loosely housed within fluid subjectivities
and objectivities that interactively create, as well as

observe, their environment. (Brown 54)

JL%LO]O']O] “}\owl_i 7;(3 ” w]-tﬂj\“l “}Y\J-H So]:n 23::'_ :L%% %Eﬂ’}’\]— /H]Z’“g “7‘(1‘5” ];%

Sk Ml A,

A 2A8F(S. P. Rosenbaum)dl] W2 &2 o] HA Foko] A}

ks oz gdeele), (] oIt o diide] G A (the

rir

interrelations of thought and external reality, of consciousness and the
objects of consciousness; Rosenbaum 9, ¥&73%)33, v dH)(Michelle
Levy)%® &3X7} "2p719ke] ¥ (A Room of One’s Own)olA AFEre] #AE
2ol Tl A ZAQA AR gdejEe] dAlE #als THAR AL S
SEARE o] 93& IupA] kel FES WA XSS AuetR140). #HlE
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A gy e TS vk igTeke Zlofoh. JEu dekEe R o=
o 24 S =% w Zefole] MSE} dAAFoRA vk Y] FAA
H 2 S FHste Aol AR, dFd 37N del7t 94 7l
g okl Folghy] wie] dzxe fediR,e] 'H R TErF AdEe
2 o] 94 Fevtal AFeY. okBE ZYolsRt(Avrom Fleishman)&
L x| ASdigehd 159 7IE AME 3RlM SHeka 238 FEol
of sh=tl] T 357l Hels ofds] FA T 2ho] FAHoAL A= AY

2oh &) x| Aol oish FF

rg
Ruj
bt
il
f
o,
rlr
o
N
ki
v
o,
X

=)
rlo
N,
i

AE AEAPIL AAIE ARdske 88 #3Ys 2o (lacks  the
revolutionary movement that overthrows the established, usually elder,
generation and reorders the world; Fleishman 120-21)3tt}ar st} w3k
7R dE A 295 (Alex Zwerdling) A 159} 359 WA A7} wkz] ko

o] H& Axo] “FLxzZ Aozt ‘P& A (structural flaw . . . a

o] Axo] &7} oA A ofUolA] =AW T, Aoyl BRE S
M Ao QlE 9 F gle Zolide side YEolal, ad olf®
=27} BY3le] TEUEE EEol WARI(sentimental) 2EOE YA &F
SA ARG oKD, 1, 110). 2552 ey o] &2 ofd Wy Z

& AFMN FAe BgFemH Hrte B AN ekl

ojfl

=7 (more reliable surrogates for the author; 203)0] € 4= JUAAEF, 19
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T Aotk #@Mle] AR 2o FAIY AAY] 78 e WS FTeEkaxt
P Lol omel g gie] ik FA AU FAE 7] dEd] 1
o whe WEREA L3k AR E O BaeE Pk 22 2 5
= Aot Levy 144). wjahA
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F1E sh, A IgelA AR BEE THud 2AE Y
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o= A&zt
“‘BEAEY FAAE Ho]"(investment of objects with subjectivity)dtzl &<
EFA AL Hold Ao bt FHolueerletd, wExl vijex] w7t
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2t},9) T3 FAER TS Houte AMYE A Tople 1
Gz} oy ‘o]Ado]l 1 oAtk "( “This is he’ or ‘This is she’; 77L

1032k & Wk Fo] WE A, F dHeR Faleky Aztwe A

T Aetggel slofelshv] AN Eolgks W FEke Agd A
wigel VAR gl WA o SdEs we) 2ol 9e
Wh A Wl ke Eovl Ade A Joku Y
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T e AEY 2P UMe miZspl Hes SR A
Wb 2 Amlkeke Azl A v gl A Qs wgal
=g ArEdAl 250 BN AtE iRE s =, I
Zlal o= bl E i Hola = 2H)Ed
SRt Aol BAE, &, A5, AREL T AR
HRU7F? byt vid Z17F? &3 Siitt

Almost one might imagine them, as they entered the
drawing—room, questioning and wondering, toying with
the flap of hanging wallpaper, asking, would it hang
much longer, when would it fall? Then smoothly
brushing the walls, they passed on musingly as if asking
the red and yellow roses on the wallpaper whether they
would fade, and questioning [. . .] the torn letters in the
wastepaper basket, the flowers, the books, all of which
were now open to them and asking, Were they allies?
Were they enemies? How long would they endure? (77L
103-104)
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o}, olgfet &3] 7He olhl(Giorgio Agamben)e] FAAo]lE o2 WIS

3”(the traditional idea of potentiality that is annulled in actuality)¥}=

g, QAR TR &g gl HUE AE EAY A, S A Sl
2225 HESIL 75t AAAd(a potentiality that conserves itself and
saves itself in actuality)& HAHW= AMFE A|=3HtH Pofentialities 184,

£9F A 4 8790 AR, ATER W FAE glo] BEo] T

Ape BAG ofF meeA 9 FsAe ERIgTh FAPE AE Skl
e AR Alge] A SRS o] AW AA oz g arz
BAREERE 1A vhgo] Sojebd Wulela oAUzt WAt B W SEARS
Ala, T WAL R Holngle Aotk BE

Sok Ee] vk wxe Ois, B PR BAE SaE o £

W, Sele wes] ARES] 8o whE o] wsbdel FRE Ao] ohu 1
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HAE dart ot

The place was gone to rack and ruin. Only the
Lighthouse beam entered the rooms for a moment, sent
its sudden stare over bed and wall in the darkness of
winter, looked with equanimity at the thistle and the
swallow, the rat and the straw. Nothing now withstood
them; nothing said no to them. Let the wind blow; let
the poppy seed itself [. . .] Let the broken glass and the
china lie out on the lawn and be tangled over with

grass and wild berries. (77 113)
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A, BE Aol 4 A Yl A5 wise] maltka Az,

it

Gently the waves would break (Lily heard them in her
sleep); tenderly the light fell (it seemed to come through
her eyelids). And it all looked, Mr Carmichael thought,
shutting his book, falling asleep, much as it used to look

years ago. (77L 116)
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[Mr. Bankes] turned, with his glasses raised to the
scientific examination of her canvas. The question being

one of the relations of masses, of lights and shadows,
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which, to be honest, he had never considered before, he
would like to have it explained—what then did [Lily]
wish to make of it? . . . It was a question, she
remembered, how to connect this mass on the right

hand with that on the left. (772 45-46)
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Oh but, Lily would say, there was her father; her home;
even, had she dared to say it, her painting. But all this
seemed so little, so virginal, against the other. Yet. .
.gathering a desperate courage she would urge her own
exemption from the universal law; plead for it; she liked
to be alone; she liked to be herself; she was not made

for that. . . (771 43)
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Nothing seemed to have merged. They all sat separate.

And the whole of the effort of merging and flowing and

[Slo on and so on, she

creating rested on her,

repeated, listening to it, sheltering and fostering the still

feeble pulse as one might guard a weak flame with a

newspaper. (69)
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Was she wrong in this, she asked herself, reviewing her
conduct for the past week or two, and wondering if she
had indeed put any pressure upon Minta, who was only

twenty—four, to make up her mind. (51)
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Abstract

Reading Relationships through Philosophy—physics

: A Study on Virginia Woolf’s 7o the Lighthouse

Jiwon Choi
Department of English Language and Literature
Graduate School

Seoul National University

The main purpose of this study is to examine Virginia Woolf's 7o the
Lighthouse under the influence of new physics in the 1920s. While the
novel has been considered to be a private record of both Woolf and
Lily Briscoe, their collaborative and communal value has not been fully
acclaimed. Woolf also calls attention to her own method of dramatizing
the western philosophical dichotomy and of reconciling them through
her narrative techniques,

First chapter will offer a general outline of the influential
paradigm shift of new physics and focus on the scientific metaphors
such as the X-ray photography. As this X-ray exposes the bones
underneath human skin, certain characters (mostly Lily and Mrs
Ramsay) see the invisible reality with their unique eyes which are

continuously questioned and refuted through Woolf’' s narrative style.
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The observation of two characters has great affinity with that
conducted in quantum mechanics. The boundaries of the observer and
the object of observation are somewhat contingent.

The following chapter will review the novel's structure in the
context of relationships., Woolf portrays form as certain emotions in
right relations, Karen Barad's ‘agential realism’ provides in—depth
insights regarding relations between subject and object in an ontological
manner, Although the meaning of form to Woolf differs from that of
painting, this has received minor critical attention. Relations depicted in
the novel’s second chapter “Time Passes” are closely connected to
Woolf’ s formal experiments.

The final chapter will provide a detailed overview of the
novel’ s main character, Mrs Ramsay. She is commonly referred to as a
holistic person, and her tyrannical attitudes are often noted but rarely
studied. In stead of reading characters’ innate personalities, they should
be construed in relation to the external realities surrounding them,
Further, this chapter seeks to adopt Barad’s term ‘intra—action,’
concerning Lily’ s permanently deferred judgment towards others. Woolf
ostensibly addresses the importance of constant reinterpreting process to
thoroughly know somebody or something.

Apart from analyzing the scientific metaphors and clues found

in the novel, this thesis aims to explore Woolf's methodology to
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overcome the dichotomy of subject and object. In short, 7o the
Lighthouse offers some insight into the problem of relations between

individual and society, subject and object, human and non—human,

Keywords : Virginia Woolf, 7o the Lighthouse, science, quantum theory,
epistemology, ontology, Karen Barad, reality
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