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D.H ZaAx9] [Hlst= A=) (Women in Love,
1920)0 SAsl=E F=E-F o Ayt AZ g2 Q1] Wyl wet

de vlRbE L Slee Ada, olE T &40l Jul ATt FRF

4 M E =08 BAZOR AAs] Asl o [Aohss
AUE] & ol3IEy] sl T AuE Haste] B Zlo] FastE A
Batm, 2dzg AR tE 17te] AFAE dEIT =3 =4
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x93 [FA701 (The Rainbow, 1915)2} [Qolsts oIAE] =
Ao A= 2319 B AFo] [AE] (The Sisters)©l Rt AR
ojgttel T Azl AEe FAIS vl AT A dse A
goh 227 ZJHCA dE 8% "W HIAE ] oo d
tHEde] ojggtolAl [o]d] 3ol 83 BAY'd must have Ella
get some experience before she meets her Mr. Birkin. Sagar, D.H.
Lawrence: A calendar of his works, 47 ZHE AJAL)E olf= HII
2701 b= 22, [Aolsts AJAE] oA 299 Am F=99
EAe W FLs] AstL Utk ARl A 2 olwntE w=
" (she followed Ursula’s lead, The Rainbow? 204), Z1g]i Z}&F FH
7HAl o2 dEvtE W FEE SO ET TS FEYS [d
fals AAE] ol W, A FARE EHF Awe] <
olgetel e HstE e el Ho 3
THIEE 2 o] AHo] zEe) 1916132 2aro A ofm] A

-

F

2) Alo]AKeith Sagan&E Z#;M2=o] F8 A9} o AHolES 19 Adiyld wet F s
TDH. 2~ 19 A 71&] (D.H. Lawrence: A Calendar of His Works, 1979l A,
227 [AE)] & JEstd 191499 HAES H1g o, 2Ax=7F [FAM] B
o [doste AIE) o AFES 94 It ot [Aefste AAdE] o A
A oo o [EX4] 7 F2FAS —’F = Aol Wi #A(Fiona Beckehe [
N3t ARIE] o] [FAN] & oJEgh2HE o]ofr]7t o]ojAH, o] AR ol &
Skl —TLEEJ 27 Aol 45 BA7|E grh(Becket 57).

3 o] THE = Hod RE E7|%Th



448 FEHE LAEY o]F E7tE AAMoAE HE dolE Asta
Aol Al ke E ¢k He diEolghs ARdolthd [Holjste o
JAE] & [AHA Aelish= AAJE'] (The First ‘Women in Love)3}
XA 2 ojWrtell Ul E# W53 (as if brought to bay, WL 10) &%
e Ad F Aujo] ZZFRAA AZETY fH o] Ao b Ak
Z3E HuskeE AdA A 9 wol gHe FEL IA g2 7 AF
of Adeltt. [AWHA "Aofste HAUE] o Ado] A= W9
ojoA A F& Ao A& StFe A g, [Aefste oQ1E] 9
A Fede EFo] EWsiAl AlAlE ™ (Gudrun went to Dresden, WL
481), AohdS Al ojsatet Wzlo] FAMTE MER FAC Ha
3fsle AHOoR Aol drh ols Eaxo oxrt e FilolA
AME AAstA sty Adfste] HAsL GE sty

rr

H WA wEw Aol [Aoats o) & MuleA o|2old £ 2 2o}
ATk o] A7lel 2AlrE 9HE ZFAAT FAHE 2ML FTEA kT, AU
AzE ofoltiols EL 2H7l Hol 9l de 24 EHAo) (Becket 62)
5) [olshs ols) & og ddes 2857 AN, 3 delH 2EL 2w
she 20T Fube] ‘o4 R ARV A7) RARA, E dEsimAe] AEA A
2 AYE F A, HEAL oo onRE Yot BAS ssne A&
AAT AU Holgokth S ARe AT e, Adn mse e, o
= 3

b3 < e
qFEol7|ol o]EL AAlEo] zAEgtd nEl dEHe v©FEH e He
AEIY, BAlY AlEaE BEYE AFd &d3 &3e A=
Hough)7} A& &t%, oAwdt AlZo2REH siHEo] “~2~25 A=tz Wixd ¢+ 7
(free to dispose of themselves as they like, Hough 73)& ClEEc|gtE Hol 7129 4
AEFH 28 F AwelA FEHOE Folxl HEF MAAolth olHd I KA F
Auje 2 “F3) e} BRI F97(a void, a terrifying chasm, WL 10& 2As}e], o] So]
oA wWIFPds Fode .‘LE—:"E el “oIFEAE EAFHA  ZE"(Nothing
materializes!, %—E JZ= 8) atel “AE"H 22 AAZH FHe 1S5AEY BUS ¢

ot} A& “H& 4 gle t-2 @A (the inevitable next step, NLAE ZETHE=
Ag A3t oy, afo=E EFtn AEe YdAde], a8 "GP ETel #4 A
AEL gholl ol 22 shte] AHIE HolE: F flue Iots & o
o] T Ao ojolrl= Ze AN AT B 4

o
g
O
rlr
o)

- ] S-of):



o ZAolA F8F HAVE v Hal= F2l= ofd Aotk

a8y 53 7] ¥E7LE Fdde F AEY v EHH
UY B BlEse 7ol ojgiel 7udS A FE3H] odues &
7 ARk 2 ked #HE 00 M. Murry)e 2dl2v) I3z Z
S} (passionate vehemence, Draper 168)2 53 odx7F ® = Altfo
A 22 78 JA(ndividuality)& A A stazx ot EAstEAAE, A5 ©
sto] FH=7le) ] FAES ol EA Xt "R A AFRER
FE owd sddx Extsid 4 gls” (we can discern no
individuality whatever in the denizens of Mr. Lawrence’s world, 170)2
o7t vt 1= 53 TES A2ERIXE 7MAE] (Saturday
Westminster Gazette)ol] A th& v|Hol| A ojgete} FEdo] "FRH

=] ek= A A”(indistinguishable in character, Draper 167)2 A|Wtt=

z7] HF7FES= 2 o] A4 JAEES gSsHoR 43}
= ATl A7A B AL gnl=F.R Leavis) o] Folt}. glulxE 53]
oFZ-Hzl Ay FEA-ALE AJE Yol 2t #AAE FH A
o2 AAg wegt F AME BEsiA 2] AFETh ol gH] 29
71Z&e “zko]l BE]"(roots of life, WL 428)2] S5t} gu|27} H7]o|

TEHLE ofgetetes g "ol T3H 4k A4 (profoundly unified
totality of life, TW® 73)& 7FA A Xk =, A2 FA4lo] HAisHA

6) 2u| 29 AA, [Aa, Ao, a8lx #ej=¥ ] (Thought, Words and Creativity: Art
and Thought in Lawrence, 1976)



AR ol 4= EFL TRl fle d=olvhD By I A o
29 "meprbd ol ARl 89| tith"(large part of its dramatic
and poetic point, Novelist 180)7} = B =7} AEF Q0 AE o of
ANA, ol5 Ao Aol S WHAHE ARts T5AA0 AldA A
of A FAFAv & F Atk 2= AuE Aopries Aol ©f ol
"AEe] A AT AARlE fIAE AAF A47(n which (say)
marriage has its significant and unquestionable place, 180)7} o} =] gk

e AAFL SHeEE S S AdE 7 e A—F

220 H7A WiAdS BEHE F AW 3FHA AolHe
e AR 94 AT dE S0, Tojggket FEHC] 2 (229
o] =gt} (Ursula and Gudrun were originally Freida, D.H. Lawrence,
Kermode 66)ZFEH WA F <QlEolgt FAs= HAREE=(Frank
Kermode)7} o3 7)ol &3t} A9k 1= Bixlo] 3z Huapel 2
29 E4EE s AY vRVIAZE 38% H4EE JIshAl vla3)

= 7 AE I me vl oklee @ FHolo] Ao AKeith

>

Aol o] thAa HE gle 4ol 2149 Fv|E o]E1"(The emotional, rather rootless
life of the Russians appealed to her, 211)7] dwj&o]t}.
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Sagan= AHilel &, [D. H 22 & ol<=] (D. H Lawrence:

Life into Art, 1985)°l A [Aelets AAJE] & olopr] T2 A9
ERNA 25 AF oldle] ofw< sidsty] A AT sHU=EE
I dHo] He EAA FHY JAEESS AANTY I¥e ofgept =
githe] dHe} o ksl Folz W Elouise Burrow)e] dHE EC
2 3 JEo)a, FEHLS Ayt W Z9(Ethelreda Burrow)9} Ze|th
o] q4FAE0l Edgts F4e BAVE vk Ty ARES} npvt
A2 Alo]A HA ofsghet FE-Y Apo|Fo] ofH ofolE A=A
HeiA = i

T A Zpol7t AU ool Wik =ort F ¥ BAH L
o] Fo)z A& o]F 2] Yo} 9 E(ohn Worthen)& Z& Althz nj
< et ojgdte 7EE = EEU AEE AEs vidshs el

O+ FEdo] A3 HAF ARE FA= F435H]

of I ojw "Aidlx] A2FskA] ¢t} (remains unattached
D.H. Lawrence and the ildea of the Novel, Worthen 102)& A& &o°

A A3 o) wEW Frae Adwo] oxE glo] Al ARE B

to place,
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Wt A oA gevh wEbA 1WrE dE e BlEsts WA Tad
SHAl WA "(perfectly cynica)o]HA &= “2kold7] ”(surviving)cﬂ] HZ3s}
HER dehdth ZF & FEAL Ao aT7HE A5HU 9
ol tigk yale SYils BHo R iR Al F3718 A
Efoll A Apalmke] “ebH3l 4=7HE"(perfect moments, WL 419)& RHE O

A% Lo AAo] R AT} AAoln} d&vlwA FEde wa
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a7 Hlmd HZe HHIES [Aolste AdE] 9o <
EE T 53] Aegds HRle] 2 Uigz #AE detes AR F
Fohe 7hedl, e o9 iR o2 ARl A5S o] &5t B
2HE tistele 1A ES BYS AFdH. ~FojE(ack Stewarh+ &
711 2al27t AEgE BABIUE dol o] diste) d5e T3 9
2lo] o]%” (movements of consciousness)g HoZErhe= FAS dHHAA,

[Aolst= AAJIE] oA "o (anguage)’t vlE “s&2lola 2 H3

O

A FEY EAE M IdEHA =ede WA Y-S AxSh(Stewart
95). Z&& A7l AbHlMargery Sabin) A AAE Al AHELS 1
HUl= 2ol O o] #Alo] gloka MAAg 2= [Aefshs o<l
S EFYH O w2 AEA v, AAE, 28l tiske] Ae-E70]

AANEIL s FoHTHSabin, 109). ;M 27F AlZHE JAE A A9 Of
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2 AAdeolth Ao A A3 AR BAAT, ofFehs Ml AAE
WA )7 fleke] A S2Q A AT AARH. ol FFHoE H
He] Agzs FUzEY AR thd s7]4ES T obrt
TR WY HEe= EUE e

o]F o] AFoAE FEHS A7 [HAelsts AJE] o
E AEE0] ANAH o)A e oz THH olFE Foh Al o
g Zalxo] 14 A4 AodE o] . FolAE(Peter
Fjagesind+= 12 2 [D. H Z#lxo] £224 AJA|] (The Apocalyptic
World of D. H. Lawrence, 199DE %3l, 2@~} o] &M A5 A

AU AlAF ol HHZAQ A= AAE FuR A2 olfE AL T

mlm

-

o
wolgt ot v 2R 27t AF &9 B2t ois) FEel| ke &
Y

aL glglem ok Aol 53] [Aolshe ofQds] oM =

gg A3 E9S adE ‘73St (embody, Fjagesund 35) 13l L9
et ZF WollAE F AARS 59 1EAE HoluA Eiv= A
ol o},

TZke] Mg TbEe] [AefElE ARIE) & AEES FESH
+ 9 FoA FE-e] FF AAAHS Al o]ojA U= A== A

HRom, ojgths A3 A & Ad oo Aox AYHAFS
A d



Gilberde AAHANA A7t FEAS FAASE F4E XY I
F2 2z AE OFe A AAAA [delsts AQds] & 4
A AFGEHEA, “Fa3 Ao <k T 7}x)"(two princpal modes of
consciousness, Gilbert 1475 ¢dg 4 vt =3t A= ")
o] zto}” (blood-self) 2 X]gHE 4 U
I, & stye= “H-4174 Ao} (nerve-brain self)E THE & e B
et A2AHQ1 o)lolth. AW Ex "Ho] Aol'E oA el 273
O 7 o] Ho|x ¥=" (metaphorically blind, 148) Atejz} LA =t
"H A BUlds WY ATl HEo] Holgd #EI =9 38t

2 3}A"(scientific process of observation and ratiocination that has

rr

o, By H& AW ool

been traditional in the west at least since the Renaissance)s Z# 27}
AstE = Al=rt 9] Aol E F Zlojgt Tt A =oH AW
Hgo] ddg & AYste = Bt Al 2HETL o] "1 Ao}
g, T2E I18e 7YY "#53 A7 (sensuous vision, WL 1193}
TAABHEA FE-o] S "AAE A 94 (intellectual consciousness)

o QAskE Zol ohe thwe FUL B Ao AAtE o

o
go @ a9dE ZWEL AEe R AURE @Rzl ‘o



H| A (Fiona Becket)> AWM ES} thxzQl A4e Xtk I+ 3
Hog ZAWES} nriA =2 2ill~7F [59)2 9 23] (Fantasia of
the Unconscious, 1923)ol4  HEAFSF=  “9(m)el 94"  (blood-
conciousness) —AHE 9] “T o] Aol ol FZeh=—& AW Z, H
7l GA B -AZ(root-vision) —ZHES] “#BeF Ao & B
f THTEE Be AZ4dE 2 ofF SolA TBEA F Aldolges
Ao/ "o 92" Al FFd AAE AUe AR Eoit is
sufficient to say here that ‘root-vision” is a form of
‘blood-consciousness’, 80). It} WAL Ao A oA F& Fo

TERAS Fu Y =3 (2YYEFARLD) sk e (She is also a

2]
2 ARd FEdS, A} "HY-AZ (oot-vision)& H5te] -2

4 Zo] WAL AXsHE ol et} Bws TEw,
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Ao 2] JRE Ao AFsA e AL Tot
& AF 19139 FRE oM AA 2zt == JHlEdward
Garnett) @ T2 Z2 oA Ryl deo HAZ E u gi3d) o=

A Y] AT 2Hlaes o] A7) BAFAA [FAN] 2F Al

ﬂlll‘l
)

Al & ¥

F27)dE 3 §-Zo] g7 (It hasn't got hard outlines, Sargar 38,
2HE Ao, " ol o] [RHzAIE] B BEH 3l
T}(it’s pretty neat, for me, in composition, 38). L7} 2}& FES Az
st 7oAl T [obE A1) = w TEA BE Zlo] B4 ZF o1
Za5 NZEEo A &th"(t is all analytical—quite unlike Sons and
Lovers, not a bit visualized, Letters I 526)3. AF3+ F-&3} 37, o]
I o] A3 4o 75 A wuwsta WES W4 "(hard, violent
style full of sensation and presentation, 526)2] &2%7]1& ©] ©| 3}

1018 A3 AL o] Al7]e] ZHAE =923 u] #AF LT

o

R &= glUa, T2E R AAEE

F Ae B Azl AF YA AEES B8 AASA
st did A WHAE stgol AT o] FAl= 1914 (A=

< At A5 I35 AJHol dllg] Alv|A(Henry Savage)olAl B HZA|

oA Z7 © Ado] "tk I "W Al ZAFolA FeFEd 2 57

A &7 ol A=

32
§

oy

a (IS (mpersonahty)ol w80 A4S
= &g, oA HiEIRES 2 E T4 AEd 2REH &5 A2 NN
A A deFzoz oMo “dezt A (Art and the Individua)< H] &3}



my new work, Letters II 130 ™4l "33 AHolW =us BZA &
T YR "2 w3 22 A A (stillness, like the wide, still,
unseeing eyes of a Venus of Melos, 137)& 7}x Al H Atk R}t 7]
A B2~ A= AAYTS A FEE AL e 2 %
el Wstel AU dojWls v =yue 28 S FAEAE &
(incorruptible) A E A= ¢r=(inexhaustible) 7]L& otsl= TS
EPATH138). o]= “Watel FRFxRY Z2e7(t is deeper than change,
and struggling, 138) F¢oAl i dol tigh AAHA EHAS ZIdT &
As Ag ol Aotk = ®
2o NEZL 7P Qo8 g vgrtEd] o 19 &
g2 Wrolgo XA Xate 7P & ol iUt HYIE AR Dolthy

] olF9 oAo]e} TdHAAE o] EA7} 2
A TPl sHdnh A Adad AHES wzlo] F5E3517]
4

£ H

&l 220
T 9" (7929 33 F 27 (“The Five Senses”) A& =

A AHEE, 220 A5t o] thek HlFo] T17o] ERAtel ths
zk= A (visionell e FEol B ¢ Atk FHFAE o] oA
22 AZ OHIEE F 7HA AATo] duta @ity o R s
BoyFo] AEg "Zie &2 glo] HldA ol 4 2Ql, T1eal w
A olx=z oz F3|A+= AlZ (endless modern critical sight, analytic,
and at last deliberately ugly, 66)o], tt& 3Ho 2= “IF3 n|7d el
ol Fa, Holx ¥EE SAFE"(dark, glandng sightlessness of the
intent savage, 65) A4l lom fEv FAE Ao dha FA
i

Bk 2A2TE FRSE HolX GRS ATRE'E Azl 77t 7]

9 [AME] Y A dE B dEYE 7Hilleo] 2l NEL ZF Ae B2E o8
kAl ZakAk Z2aAz7F Al 2 g HAE 2A @e 43 s AEoth
(Sagar, 48)
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— |
oM el e YRE BEF AYH Aolgd, 19 GE AL
YRS BE zlo] ofd, thel B B A4S XY Bk,

I Bl A7) e

o} ¥z o g ("¢l | (“The Blind Man,” 1920)3 [@4lo] US vk gk
of2 ] ("You Touched Me,” 192005 & 7} Ad<=Hl, + &F EF A%
It EE Ao 2N F748 ANZTYE Hol Fvgd it o

(A1l o] -5, A o]Fo] A= Fo] HolA| A &
Z~(Maurice Pervin)7} oRJ] o]Al#(Isabel Pervin)2]
H E](Bertie Reid et A =she=, L8jar 71 =0l o8] I H= 5540
1= B AAC e BAE AFo] Aot ofF £oll 3 AHA
2zt ZZyol ARIEtA Ao e HExe =Hol&
“(man of letters, England, My England 48) WE]&= &
tEet FALE AAE

_YE

0

A7 ol

powerful legs that seemed to know the earth, 53) Sx|AJ¢] EXHol=

d=oltt. IEo] Hole Alddel tig 14 W =g tixZ otk v g
27F E74& B3 M-S =210 "Maurice was feeling, 56) HEl = A
Zbs B3 A" FEE uiebE o (watched the static figure, 56). &=
Al2rt o] g A FZ4e] 95 AW wEglas HEE AUE

FE

Ash3 olalslr] $la) Hete v
Ao Azel Al AR o] AW HEol B 1 AT Ale

24242 AA7ZF FUR ZS(mollusc whose shell is broken, 63) W E] o]

- 13 - A L]

oA el

qé

7 ‘G b

7FA"(with  heavy limbs,

a9 ABE ANIA DA A



o AAA oA o] 7ojEFS dX ¢ (he wanted no intervention of
visual consciousness, 54) 1¥a ‘3] HZe] <=3k FujsfA "(sheer
immediacy of blood-contact, 54)& AXM3IE M2 o] FFHOE HE
of tigk Al Ao 7153 EARS wEA HckHe was indeed
so glad, 63).

2R 29 AMA FZbo 14 O1F wiE dojve tidH

8
5 A4, 334, 293 (A2 dAoldA =Ae

o] HZFo] of
WHS GAshe) Fbloodet ##AC] Ythe AL [Falo] & whxlgko}
L] A= sEdn. A slel=gld(Hadrian)e Sl AH4le

z
oFop z] o] =l miElthMatilda Rockley)E $-AISFL 117} Hols &
ot ey ot viEne s ot AEE nhsS HA
B AVl vldgrt ‘o oA 19 ojulE THA” (her hand in the
darkness to touch his forehead, England, My England 99)& wjo]t}. “&
ghgo [YHol] HEEg="(surprise stirred her, 99) Z3d< 3 wido}
5, "YEo 2 RE FAV mEbA Foju (startled something out of
his soul, 99) sle]l=gid = HEY B Tl AE} A& A Hu

Fo BAE AT WA Ak A7 ANS BAAE FHAZ
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e
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rlo
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doll & oalo] o] ZdE°l thdk 4] (“Introduction to These
Paintings”, 1929)¢] &+ ©to|t},
[c}eol] ax7} oo Fasth RE F2d BEE @ Qgre] EAA
o4 HARY. ol ol& B opI i HekH WHNAE A
Aot Aoz e Hetx WA A

dAE & QAR FAH o4l o3 el

The point is very important. Any creative act occupies the whole
consciousness of a man. This is true of the great discoveries of
science as well as of art. The truly great discoveries of science and
real works of art are made by the whole consciousness of man
working together in unison and oneness: instinct, intuition, mind,
intellect all fused into one complete consciousness, and grasping what
we may call a complete truth, or a complete vision, a complete
revelation in sound. A discovery, artistic or otherwise, may be more
or less intuitional, more or less mental. (D. H. Lawrence: Late Essays

and Articles 207)

2HalxE oA7)A “FAA 94" (whole consdousness)e] 7Hd-S A3k

XA Al A ABA fAe AN S FAHOR TAH A
2 9o Q4 PP AASE Aol Tk “RE FoHl BEL

o17re] FAA o4& HF3H (Any creative act occupies the whole
consciousness of a man)xl stHA, ‘B ZF A AA” (instinct,
intuition, mind, intelleche] “shte] Ak A, o HS Az, &

— QN Sy 1

At AAe] &2"(a complete truth, or a complete vision, a complete
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revelation in sound)& Foldtiy WDe=ch 2l ~r =Y Al Paul
Cézanne)| “[Ata+e]] Abapoke-"(Applyness, D.H. Lawrence: Late Essays
and Articles 212)2 R+ A2 A= 7B 2ZAY w5 &3 A4
TS Q% AR, Ao EAY £4TE Q%te Ax ofYth mdlX
7b FReke & O AAHolar FAZ Q] A HHE tidHe] AdYE

U al HE - FIdFo =AM S 233 olafiste W olA v

=
=
o mebd E4ue gad gaoz o & Yk HE 1%

AF7 o] AR o m TFe Fol7l Bl ofs) FAH A2 Hetst]
gael BE AR e BsHAAL ols EF Edxsst o
W F1Ee] A4 FAH AN E FASE derol A% deAlelA

g5HE 230 BEFS LAY MeE FusA gk o] 1-Eo

10) 2aAl2~9] AA [Fo)2o &A= (Fantasia of the Unconscious, 1922)o| A Z#Hl A=
AT ATARJ] EAF A o]FJERIS] WHOERE UL AAME Hmsy, ‘FHIY
AP AA3] Aalel AH| X3 o] E7(objective and subjective are words that
depend absolutely on your starting-point, 66)o]gt= &g FriH, “AF"o g FHAS

w7l g S7a,
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0@ a7l B 55O Zalxt G4 AT &S st 9w BAe
alo] WA ol e A o] gFool euje] AT hFe AX
3 Zalgee AA @k,

AP E7) A Ee] @ Aol M BAS ANT FA
st AT AEel tia 2alzol WMol on ot AYd WS
Ael ge Aol o]2olx TRO|ZE Lk Wz o] HlA (Martin
Heideggar, 1889-1976)2] [ZA)¢} AIZ+] (Being and Time, 1927)0] A7

r
filo

A3 AFNN 71 FAG o] AAlUS S Eaha Uee FE
s, 2dsg Azel o@ ot olgh ode BRI Aldol

t}12) 22 wigto|A 2--FE|(Amit Chaudhur)e= Z 28] Ao AFEH
=l

, & “AZAA 7H-914]” (visual sense-perception)2] H
gHE ALE At FRST. O olze]l 2 dlgthJacques

s e nEd, dege 37 AT 2ol <A

[e)
T L
Zvol zto 2 QA" AL W= AdFo] o (compelled to believe in

1D 2e dshe 1S /N AHsYE 2dst G FR HHAE 89
e AL ohiYlm, 18 AASA MR Azse Agse 33 cEn
(Draper 16). ol [9olshs oQIS] o] FRHY GAE HP7HEL 19 2ol &
A Ao BAS TG $4 WAL G gbe] fHBZ T A xS 9F
%7 WEE, olo] tha) Al oA 2xme| AFo| WEIE AojiA £ Bto
= BAEE AoRRE AREA FHS AANUL, T AFH WEEH [dojss
AUE) o ZBE ARAN AZEAZ AAE WA ARSA FATE AU YFE

53t

H
Wit AAE 7F ARelA "weF A AR A A6 9 949
A 2Adstt= A 7(the sensual passions and mysteries are equally sacred with the
spiritual mysteries and passions, WL 485)& A1d W, [Adsts AJE] & ¢y
= ol Ao g Bvd 9 A5 a8 FEoE A&

12) stoltlA L] “A "7 AE 7HA L "B AT =o& O BY] HsAe [E49
A 2v) (Being and Time, 1927)2] p. 187< 1L
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the presence of a thing perceived by our sense of sight, Chaudhuri 34
2HE ALE) Ve Fsial 8 g ok, vt & AL v A
I o] Bl ojFg AWsly] offguta wetr] wEo|t

A7 To] aHE gk &7l oA 7RE AF4 AlA
33 T gijto A HESe X ES AASHIdE 92, on &
A el 2291 [AofekeE AJE] 3 A AHEJE dHES S A

FAHEAY Ao E HATLDY 227} A7EEA 222 o] A<l /14 W
Holgkal o 7] o] "FAARA Y27 S [dAolstes AJE] A 43

= A% AAY AlE3HE sFel v Bdglol ¥MEetes stz
ok RJIEES] MAEAR] 2 Ee] tistE Sl A3 Esta st
T Wslele AL TFTAAE o4 g 2alxe] Ay AR Eo] gl
o}

Folol& AoldE "M E FAHoRE Holop gtheE 2l
o] 2MEL 19 TE ofAo], [AA9 wmeh | (‘Future of the Novel”,

1923l % vERdTh 2allas 23t Apdule] Yol A= &

Aol FaAo] dor B FAHo ok e olfE "t Fo)d

7}’ (What next?, STH 154& thF+ A& Feoh wide] O+ A%
7.

A Ao AR AsHe AAska

13) ¥2 vH7ME
st A= 9 zr
Sol AV, 2R el BAE g6t eSS AAFoEN @S dotd
3+ Bo|}’(Lawrence is doing what he always did in his mature novels: using his
characters to explore ideas, feelings and relationships, and to work them out in
practice. D.H. Lawrence, Worthen 50)2t1. 33 gt}
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RoFE= zol~(James Joyce) 9} 2
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Aolebmd A sk AA
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ol A% 2327 HA E o

e
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37} ] (“Why the Novel Matters”,

2

AN 71el T 240
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~

)

32 A thgel ol

474
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& vheo] w1
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=
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24 © FoABTE Fo] ol

=
=

A

5
2oL SA7F 25 Aot

B3

iy

o

Jo]th(Now [ absolutely flatly deny that I am a

soul, or a body, or a mind, or an intelligence, or a brain, or a nervous

system, or a bunch of glands, or any of the rest of these bits of me,

B

i

F UE o

p

STH 195).

AR ARA 7Y

=
) .

o, Arelgit

A, oA &

Aokl Qg

e

el el

o=

e Wb Al

SHAl

olAl e} ofe} o]
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o] oH
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o},

R
R

oltk. W7} A

al

K

A
"

w

)

)

_19_



U7y Wetal, = UE HEetE S oAl stHA U] B o2 HE
TEsF7] wWEoll, = I GA] o] ®Etel] o) I ERA ol A
2222 sdA H7] W&ol vkeF 2 rE aA 7inke] 1S ol
A, 2ty F5% e AFgets ol Ue Aot

Me, man alive, I am a very curious assembly of incongruous parts.
My yea!l of today is oddly different from my yea! of yesterday. My
tears of tomorrow will have nothing to do with my tears of a year
ago. If the one I love remains unchanged and unchanging, [ shall
cease to love her. It is only because she changes and startles me into
change and defies my inertia, and is herself staggered in her inertia
by my changing, that I can continue to love her. If she stayed put, I
might as well love the pepper pot. (196-97)

of L BAzsk Aokl A Fe W 222 oW RSy

f
£
M\
T
|
o
1
S
0,
rlr
rO
=
rlo
=
ri
P‘E
N
ot
AN
N
N

274 | ("Morality and the Novel”, 1925)04 Zd 2= “d&o] ExL 9l
3 O FH ORkE Abo]l #AY Alsdte obe =Hidie ddl 3

”

T}’ (The business of art is to reveal the relation between man and his
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circumambient universe, at the living moment, Phoenix 527)3l 23t}
A 27| Aolgled o & WHIE e Aol 44 BAE
MEskes Zlolw, o] BA JA| Ao JIEEA4H Wlele s 1 A

Az vepdty d52or "gdds] Fsta wWststs o ¥ (for ever

O

trembling and changing balance, 528 YEH X)L o|FA HEeE &4 LS
2 QUzre] #AE EASE Eolgtd o &, AlEe Y3t 4oll

d< F A= Aot

rr
oK
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A
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o
e
¥
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8
oQ
(@]
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o
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=
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i
_VH
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i
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EY)
fo
23
N

Hojop sh= Zlo] iz ZR2Z "=y olnt. wef 1 oud i A<
o oA "' F ol 7 Al FRE o]ejo] Fojd A, I &4V

toHEY Ao, $4% 470 AL AoF Ul st Aol

T

_

rO
=
)
=]
S
D
wn
=
=)

3 y |
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55 Rol=d, 718 3 nto] @ Y(Hermione)2ke] A oA AAHE BG
I olg2kUrsula)eke] BAA A =eius By, 283l Al D =(Gerald) 9}
A DS W FAEE WL EF b2 O5 B9 AlFTtel me
2Ejar mpEshe AbgREke] dA| ol wEl AJAZZ ZhE A H HE Sk
AEA7 HATH("He is not a man, he is a chameleon, a creature of
change.” WL 92).

AS7HA e =25 AdHEgS W [dolsts oARls

FEZoEA £4e gle Aol ol I8 FAE olEod <+
ATE AAE LM AEES A

Uskshe el mheb Adle] WS uHEAL 9A 22z gE e

off
O
rlr

fru
=)
o
il
ot
ro
m
rh
o
ol
rr
i
ol
K-
>

Agel EHEC] A3 Qe Frtoloud] B ofFete Bk AL
H d#aol gt

ek snteloUE ATARA A NS W 1 eld
el vlEel HUIWL 15), 2 F 4] Class-room) A4

H 2ol ofs dA8) Ausls 2o B B e84 e =7 A
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9L oA ZHe] AdE HYFUIE o43), WRlel e Az
= AL Futol2yrt Eete AL ¢ 2EEES WA A Y
= AR A ZoH’( think she is a lie, 132)2 7S WAk A vk
x [7HE Z7]] (“Carpeﬁng”) Zo| 1dete] Ze fskE UFra ot

B AE & AE 7o) BAE WHAoR Hotals odA wEAw,
AE & o AL BEAL, FE =AY

g v "ar gk ol&ale slnfol oo BAZ LA o
4 Ao psAol, A91e F elold WA E s uAE §30
2 golalr R o|AY A mek /b BAE wolSelm A

o ol E goui o] wth [dolshs B & olAY A

Boh shel 28 £ A Adrtehs FAE ofedl S
ALE, slrtoley 9 B &S Tl 7MW Aot
[Aosts AJNE] o MEA ZAAE ‘72 AT 2

£ o, tidel gk SukE JdAH Aol AE S Belsks 71 AT
=8 A AF, Gl S oA Uob ol AR 7]Ed &

Bohe 9] we olevte] EARA AN EFS o FFo| o

E7FEA S A S A7)7] #13F EFGtruggle)dl A Ut £983] st

% A ¥ 1
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WA el s FEAS Ude BYsse AT 1AM
Sl B AYAE AYES thEch Fode Aol selsels iy
oJW Rolo]E Y HAYI Astel finalze) BeE Wold), o]
B89 a9 714 & SHUE RRVE stk TdE Algol

A3 L 7 VX E wolEed 1 73 73 B I X9 x=
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o tgel Mg uehin ool FHE ANATE WAL B Lol
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A ARES] YhEe P ek ¥, 9HY 4R Fud BL AS
L &4 Wo] 4T o&EF ddW 5 At AL AR o
So) Age sl BAL A wighuslg
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Il FellMes Fede] A3 dinl=Es of&gche] wAIZE e

A4 PHe B3 E24, Fo| UF olobrlE FHow BT 1Y
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A% A9 RFeEE o] Y AFE AUtk AHA 2o Bol
Apartaken = A FASA Ao B olgshs iE FF AN

2 GAT A AL BE Zel AnHE Wlel AU e =2 &
Q=S o]Folzth AYEe] W Y AW} ojEom mdd

HolSol & o Aufjste Aol Hrx gt

2y} 27F o] ZAFS Fok HERE o] FZQl 1A e 19
o Alojell wel “FAZ 2]4]"(whole consciousness) o2 EUhH, -2l
ofgetet Hzlo] FsAE&S 73t
AAEE o M 7he Zle g B 4 gtk AW ol AAIA

g £ Aole] 4% waol EAMES we ojopolth aHEe] dd A
3
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1. F=# 9 A Z2 AAF A4

2 27F & vl gt AS Zta BRIIEA, ® 3}
7t2A F5ile Y5S 1HT w4
dol d7AEY FHS e AL stk S=EKeith Alldrit)e
[DH. 2o AZHA 9] (The Visual Imagination of D.H.
Lawrence, 19714 d&7l2A9] FEAS B RHUE o <o) o3t
220 Fxo RS I dE 5 dee = 7HE FE-] 9
Yzg o] ofghd “22'(Looloo)E 1WA 927t 19 2 g W
S Fopd 4 A=A BA(see if we can get his Looliness, WL 235)1L
Dale g 227 =AW AREe] (Aol WA AT
< (appleyness)= 71A1Z1t} 3 o]9-=(Christopher Heywood)= Z#
7b AEF Abbe] ZAF "FEde] oidk &5 A=Esta’(Lawrence

g} Fee mE3 249 olFjolA] FQ3F <lEolgt Wtk [Adost:=

ARJE] ol FERS FAHe=E 3 derted T84S T [ddst=

very much a novel about art and aesthetics, Fernihough 2)o]g} Z3}l=
A HYst-(Anne Fernhough ol Al = tiAlE ZzEch HE “Zdl~
7} mgPolgte dolE AAV AExE AREstR oy (Lawrence
almost always uses the term ‘aesthetic’ pejeoratively, 1) 42| & &7}
S0y wErtEe]l Ak Aol R (fall into self-conciousness, 3)<
Hoju “FHd& 2= 4T &8 Sdu=" (6t is through art that

Lawrence seeks redemption, 3) Zolty. AAZ H&x7} 2 oA
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dqerted 28 Ade 9AE derbEAY SHe ¥ #4421
Holtt. o getel Wzle] stz 7
do a2 42 o3 e T EIH= til HAsAE S
AHAcs Aedtt o IHE T Az 7| xste] tide &

2
il
o

Zeta sk dEoldA FAl L AAle] AlZEQl BAMS Faf 7
s5He oVE sttt 249 tE Jdesc] AR i} Lol 1

ARE ATl S APstd FEE Fetshs Fde o 14 W
Hat fFABS AAlZ W =(Stephen J. Miko= FE-o] 23+ 5 A7
I AFSA AR E AEol7] Wil 2F & F=-d tig Al
BAF 9] Fasitha AFITH2LT). 2 ofEetst FEve EE 3
ZeHA F A7t Ao 2EA s AHAAE TFEAS AL

AAEE BHE, 249 duylolEgtls Ao Ao RE tE dEhEddA

aEstE npEriA e waez HBY 4 gt (Gudrun is presented

lil

visually; her sister cannot, in these and nearly all other passages in the
book, be “seen” in the same way)il Z3FCH218).

AAZ [QAolahe GAE] de FERS e BASE O F
o] M ekth, Iuie] sjofe E
ol&7tRAe] FEO] AR UE Thotshs

5 %

rr



Aoz $JE(ohn Worthen) 44 F3F St &t 2d 543 s 2
ol gk AAE BAE AES AJoZREH [BoEH] /Estst="
(They individualise the characters against the world. Worthen 93)7] ¢
g Bl 2] AA Y-S Fojulth. ole I "HEHQ fLYFY Sl
23" (in the mould of conventional realism, 92) &¥ Ao x|
g Bolu} AEAR] A G A& v ARE dIsts gl "<l
219 Ao vlE A A (unreality of the perceived world, 92) 2 “9-2]7}
I A e AA o) ZE £ (violence of our relationship with i,
2)E =tk old mWEW 53] "FFEAY Ratkde] 7H HIMEH
B A5 ™" (Gudrun’s clothes are, ... the most often described. Worthen
93) ol&, W7t 2225 BRIF FEEE st AlZ4E TEETE A
Aehs A3 Al =, Y WS YA AL B)HEE A EolEY

=+ (always isolates her and keeps her disturbingly separate. 93) &3}

14) =99 2o g BAE 53] ZF dukel] AA RIS o] FojA 1 JrteE A
A Bk ZAEHA BAE B Herlt Jdok 27 HEIIES AE &£ AAPorRE F
cHo EAE Fobd & &N HRE FohA XPed, dAE HyMurry) 7t
A A& gt FEdo] v RAT L FAstE tiEdA A3 Aol uiE
“1E°] £x9" (their clothing, Draper 167=2%E] #AJ¢18)2] A o|th [Hojdtes o
JE] £ ¢e ol o] I& 7IE L8 F &4 EAdA e Zo] A& e AA
g F e AAHo AAA AR F Ut 2 F e 2AEE 8o FEH
74 ojgete] MIAARTE B Y st o Aagch x=7] ¥sEridl 2=E (Rebecca
West) =3+ “oJAdo] & WX &Al BARIE A A3 9ovgle o443 (Sheer
meaningless craziness’ of the ° extraordinary descriptions of women'’s clothes.” Worthen
PBEEH AJoE AR XAH] AT AZEH HRIL ALY oHE 4=

atA] R3he ofoatA ol

_ 28 _ -":l"-\-_i _'k.:.':._ T



I

L
e
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< FEd9 2xatgo] [AA2E] FA R FA S
1" (ostentatious denial of the modish, Alldrit 207)e]7]e] 1\
7} AR BRRIY A S YAkl S-S AlARRH

2225 BHIS & AL iR AAskeE FE-Y At

HE dedse] =7oE sty FEd e HAREE S A

)
Az
QL
rlr
>,\1

A S sl o] AHE dugead
2B e At A Aol FA @ 14 4L on
g 71 2 ojedty G Ao, FE-] WA A
#S 7k A FEF viuga s A G 9T mEel 717t
244 o3 AFES W E JHA E5T A g EXG
Gudrun was very beautiful, passive, soft-skinned, soft-limbed. She
wore a dress of dark-blue silky stuff, with ruches of blue and green
linen lace in the neck and sleeves; and she had emerald-green
stockings. Her look of confidence and diffidence contrasted with
Ursula’s sensitive expectancy. The provincial people, intimidated by
Gudrun’s perfect sang-froid and exclusive bareness of manner, said of
her: “She is a smart woman.” (WL 8)

ARG A SHsE o Boold AEAE vhx SA Fode g

7o ol Amad} WHAYA EIES FFI vhopwE %ol

o Qkoll “olF olFw|al, 532" (very beautiful, passive)o]g= 2o

15) TAN3hE AdE] of ASE G2 &5 Ao SfEsA & (Aol w3l o
AS] & vgoz Fysgon, =& R & =] 98] dag RS 47 F
oA FE-Y o]go] "FEETOR HY|H Yo, o] 9A T
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>=
RE Uy, Bege Zog)S 7R (soft-skinned, soft-limbed) o ¢l
I

=" (siky)a =533 ‘g o)

Fe 5 g 2JUH REgoR S5 A & 29 U= 2% W)
4 2% 9 g2H o2 Byl Ml TUolA RHF ALY ¥

=

o3t o) F& wTA”  (dark-blue)® ‘A" (blue), =
(green), 1g]a “oWZ="” (emerald-green)o] £33 Z~EFAE S 71149
EAE AAATE ANGH BROH0. ALz A ]lo] dAsHE ¢

oF” (look of confidence and diffidence)e ojx 38 tixEE F EA9

Ol S glou) "olH e wolok AZtA o wotd

W3 (perfect sang-froid)< ZFF3Uthe A GRS x4 FH7t=

olojZth: “#” (mannenE 7H 9|

52
o
H
—1u
I
o2
i)
3
5
o
o

[
o
oy
o
=
ol
e
-
[
(i
1o
Mo
|t
rlo
2
Az
AL
o
Y
ol
!
=
)
Y
o
i

16) 2= A=A ‘°4°H’5‘}E—
7 ”(cherry-red stockings)< 4l
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of Eauth I B8 AR, T FA AF WPsHE o
MAZA Y ANS FEolA BelFy] A% FHOE AAS Fte o
SAEO R AN

EAE Ao AZIgrt 2ol k7 v
@ FEZA A oA, AFel 2™ & o I-AYH Fel "
4o ®Fo] opA Al EMAIURI T L AR FEA 2 ZALS)
I stEE] RYa, 4% 4o RE 25 S Aotk
But Gudrun had a sash of brilliant black and pink and yellow colour
wound broadly round her waist, and she had pink silk stockings, and
black and pink and yellow decoration on the brim of her hat,
weighing it down a little. She carried also a yellow silk coat over her
arm, so that she looked remarkable, like a painting from the Salon.
Her appearance was a sore trial to her father. ... But Gudrun looked
handsome and brilliant, and she wore her clothes in pure defiance.

(WL 155)

3 Yoy} “AE o] 78 7(a painting from the Salon)*®7}A] EAT+=
oA 1199 3 RAH S BRI AlAdE ol E7] S8 Adkd A
glo|th. 149 Melo] Hol A Y-S vigtRE IS "S53 Al-T (sore
triaDo. 2 7] ofHAY Wi, 2 AAlEs “AoEE" (stared, 156)
AFFEo| th3t “4=<3F ¥k (pure defiance) &2 @ujdt=thE A A

B} 271 o,
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EQlIS] WEE7EA] A4betH & Ydv T EHFo] st
dezFolgtd, de ZAVtEAS Iyrt Rl AFste WAl w$-
Aol HE o EAEo] ohUW HolA Holr] Hojst: HEE
(she always hated to have her unfinished work exposed, 120) =~22&
shubel Aol hHg oA AE, £ 2 H|"K(Tableau Vivante) o
2 AAFoZN ¢ ol £AHE AAT} gle vIAMAE dFeE A

She ol olofAth AF AMe] ANE FRF HEA EHH

N

i

|

0
rﬂ

o Ae AN FEDL B2 Aao] A4 7] olde] AAe] A
Mg F3) 2258 HAV o7le) os e olEl ¢RI + Yt
Ae TUE Shiel e AFOE FRSHE AMBOR, T WA

A= 9r e UEE I gtk IdHolxE F=E-2 Al nf

T3 o7k 2 oW HkgS Hol HFZH e A=des et 2

W FEDS oFES F e AT WL I oM (nd with
the words of French in her mouth, she would look over her shoulder
at the giggling party, 156) 1 oW A%9] 7MsAE Aasch

AZkE Qljel A @ Fede] ghe A AdNzAE 145
of HFHs AET e E ugtReE A o] IUdE 713tE

Atk aWd vz am, 3 9 EFPe gAE PAEE AE 2
=

iAW 27E Zhs AT Al el WH
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d o ol obF¥ ZAE AT IvE AR RSy WA s

gAd & 5 AgTh
Gudrun looked and saw the ftrickles of blood on the sides of the
mare, and she turned white. And then on the very wound the bright
spurs came down, pressing relentlessly. The world reeled and passed
into nothingness for Gudrun, she could not know any more.
When she recovered, her soul was calm and cold, without feeling.
The trucks were still rumbling by, and the man and the mare were
still fighting. But she herself was cold and separate, she had no more
feeling for them. She was quite hard and cold and indifferent. ... The
guard’s-van came up, and passed slowly, the guard staring out in his
transition on the spectacle in the road. And, through the man in the
closed wagon, Gudrun could see the whole scene spectacularly,
isolated and momentary, like a vision isolated in eternity. (WL 112)
HaE FA3 “AXNE =z oz |dx” (looked) FEHLS To] &g
E ome} 1 AR uE J1ElE HEF BAL (9w 9 B(aw)
A Ha 4L wed o 2407 Ut vHlkdA FAe FAs
d AHAF7IE I3t EX3 (The world reeled and passed into

nothingness), © °l’¢ 34< Aoz Add 5 gl &l A
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Ht} (she could not know any more). AAS AE FrHe »E 74z

o] zidEo] “olRAE 4 4 §l=" (without feeling), “©&sla bz}

3 FA8” (hard and cold and indifferent) Aejo] W&ot A qF 7114
© olgg BF A "By AT A 35S ARSI o] F44
A AZAAANA FeElHe] A= 712 & 2o =& UH (through the

man in the closed wagon) AFAlS £33l 7|} upzo] 43S dhHel ¢

25 "TAAY (spectacle) = & A-¢-al, T 34 wpge] #EA} He

i

R e B P Co R

g w7 mie st £ska J dEE o AU

“I should think you're proud”

The words were distinct and formed. (112)
AFES FEF21 dHE o] “F2HA FHolurl” (sprang suddenly
forward, 112) 7]o]& o] #& WHles 729 He P52 o Y
Ao BEIhe] FHQ AT VEOPNE BEH FEUT To]
A WE AP AP B BER RHOF WY I doj:
“Ewstal A yslEo] o’ (distict and formed.

o] Ao A o7)A] FEI FHAoE ANHAFEIE XS W A4l
o] & A4 25 Adstan A AEHAA7EA 1|7 whanat

I AL 2220 JEAQ] AAS &80 " A7 (naked, 11D z

o
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o8 ®EIE dolth AE=E TEHA ojFete] Aalo] A
3] “[1149]] ub2oll” (being outside, 111) EXRE wie} 2] A D=0
lele e o= HA3 AAGATE HoA 7 ojwd 2
259 M gty 2l zelAl WA A%o] Ul A
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Al A mdolA LI, FE-RL T3 e VMR
e A

A 7123 FE- Y 142 A7] ARl AAE &b W&l
TEHS kel wigolA 2228 nigtRe @2AHonlooker, 165 #
ahe] o AH(partaker, 1657} obt}h. o= FERO] 2= o] EAfd O
el gle 847 "o AgelA] THF)Y ==

o}
2l

2

e
o
LY
o
R
)
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p—}

o stelo] %

We M AYES] S8 o 559 97 R FAOE ArE B
3 EUHA Ho olRE B 4 gE FoM 3FHoR 2 Ww S
e B oleetE Heh ¢ He FoAe T AL B )

a8 urh olgEa AT FadgE 7R ogdrt 283 B
J

TE-S Tkl
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l rll
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>
_Qi_‘
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i
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_fl
=
o
fn
K
X0
ra

olwl ZAwo]l "ty AVt Aol FAHAM FFAdsA LEal of

T oA glo] AMFe ghol FofHHos LHE 2L e o

€27 UFu B3Ea 2a20A Fuks itk a2y 7= A
o]

e =@ J1Eol Utk olFTE FAY ° s

o] & wult}, FrHL A2 EA7F BARAHE 53 Qo082 71EA
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gtk 2Elete] AAu Bl Al ALY EAE HXE & AL, A
A3 JA PojE AL AskA Al ofrt o
Then Ursula, who had a beautiful strong voice, began to sing to
herself, softly: “Annchen von Tharau.” Gudrun listened, as she sat
beneath the trees, and the yearning came into her heart. Ursula
seemed so peaceful and sufficient unto herself, sitting there
unconsciously crooning her song, strong and unquestioned at the
centre of her own universe. And Gudrun felt herself outside. Always this
desolating, agonised feeling, that she was outside of life, an onlooker,
whilst Ursula was a partaker, caused Gudrun to suffer from a sense of
her own negation, and made her, that she must always demand the
other to be aware of her, to be in connection with her. (165)
o ARl olEeE FEItE AT Aol ofd e%o] Y] ANE F
3 “olgg AE3 4] (beautiful strong voice)E & FE27] Al
2. 2 ZAEgel FERE AlZe] old AAow nHE 71
(listened) Al&al=d], AAY Fo 2 AL vlgtha Qlasd e
& ek gho] ofd FFEdo] A2=ofA
Aol AFS Wie AFeE dEenh ARlel g Ay
(onlookenN & A2l 27] EAE FAse 53 =25 =21 J¥ s
AEl AAS JAAFFA oW = "I (yearning S FA B 1
B olegts U9 & FOo B MI 3= o] ofUth we

e F= FEde oMFn RAAAYU AN YU FAI
(sufficient) /1WA B Aohfe ofwetsl wel A&HOR A7)
AN BN BESD LAY FEAL Ao 2e] Sute) A AHfEY
2 4 o
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SHAINE vlE2 o A S AlGsA dA 3 e dAE gl
o] A NARE Holg & e 7FsAol AA
“BlolA = 4u"(highland cattle, 16755 Y} AWEY wdoA =&

FAA FEAL A4 HolM D&t AFEAAE BES BT

i,
o
£
d
=)
i
B
<
AN
N,
A}

Aolshe o5 9 o] FA ST

tolil= &AmHE A o] BE o] A ¥7] $F7(to know

yearning breast, 64)1. Z3tc}

what it is all about, WL 167) =3 A& 7kt 1 AJAdS FA7ME
AMF o7 "arstal v -aak gho] ol "HE thido]l 7HI R4l
)3t <=3+ Z% (pure desirability of strangeness in the object it
beholds, FU 64, 9872 2)& the HollA Filo] Aol Zejshs
Aolel utomne HME 4 Y /HsAS AA T
auE uhE Qe e 15 WA 2 F AT 189 seew
P AR E A7) gL Wuo] £ B AdH o= % dh oA
S5 WAA, AAE vk BA HE
She could feel them just in front of her, it was as if she had the
electric pulse from their breasts running into her hands. Soon she

would touch them, actually touch them. (WL 168)

17) ols} winlEo] do] “Fela (partakenE Aol ol 427} oW TEAE EE 270
A BE AAE DRl s,
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7t2% £13 ("Hue! Hi—eee!”, 168)cIt}. A = AR FEHL o2
< Aofsld AL A “E A'(naked, 11D)9] <JHe WA oj&Fel9}
nR7FA 2“9 &0 & —?"(Why have you come—?, 168)g}+= & 79
28E Y3t AAE FEHL & Bl Jtknaked = HollA o] &
A2 ZHE Yol FEde] 2228 7 =Wl w37 = stk 1

U olhF FsHE A, FEAS AAS o) e Awshy
FRSHE AT A SolH AT Al o] BE A4 Ao

FrEe dee AST Fhel o

JWe AgolA FFA ZUYtH I+ & BFo E Xo] Aojrte 1
HE AARSTE e BEe g =gMelly &

oItk I E 1 BEF ofF RIS Ao utE 123
22 SoA =0l =AU E o Al AAd =HEe A
o] AT

Like a macaw she was! He watched the lingering way she took her

feet from the ground. And her ankles were pale yellow, and her
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dress a deep blue. Yet it pleased him. It pleased him very much. He
felt the challenge in her very attire—she challenged the whole world.

(WL 239)

& Aol I 2o RA £L g FrH BHLS AU F
22 o vhRshs AEE AFAAY Hol=d, ol dstdaAME A
HALEAHQ] 29 2L 7P & olsfiste Aol = st

A, 2A2Tl BEF o] olFe] “HITARE YHod Fao

" (immemorial authority from religion, Chaudhuri “Introduction” xxiv)

£ 7MW ol S AAHRT A-FEle WS o] &3 FAL g
o7t 22 AFstd A& vl (Western metaphysics, Chaudhuri xxiv

A AABHYS Fevh Zgo|x] 7R AQErt 2E Yol 1 |
o] sfilo g TAste AL APES 1 Mol AT HES 4T
AL dASTh L Foro] AFEol whgo] ZEA HE AV
shuel, 713t wg BASHE AEEES bRy 7Y Bgs

rr

ofy

N mEE FFol FFEAY EEL e AT HE Gl F=HA
24 AEgkel 9l 19 e, HoE FERS wols Iofg R
o] Oy gkt . FEIL 19 Od Z2 EHd WIAdE X%
MaE Ba AT I8 AuEs Zo] F:od s AT A Al

AR Fede

ata Baow, Ho I5d d2ol ot It
3

9 HY, W Re wEnE FE welt wrEe Wo) 7}
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And he was very picturesque, at least in Gudrun’s eyes, sitting soft
and close on the slender red mare, whose long tail flowed on the air.
.. In spite of her ironic smile at his picturesqueness, Gudrun liked to
look at him. He was well-set and easy, his face with its warm tan
showed up his whitish, coarse moustache, and his blue eyes were full
of sharp light as he watched the distance. (WL 110)
NRBL AU7] A8 olgetel @A JdYY FEAL A A
(eyes)= Fall vpd & Bl U AE=E HEo Ogo=Z A
T/33t3L (he was very picturesque) “HFEHETH (look). ©] ti&EE F&=&/
o AAde TR AR BEAE At SASHA Hlths Hol A w5
83tk 72 Aol BEARIE AdEs FEAY A vzt
7HAE A Mor T REo] EAHT. T FFA
2 3AE0E Ades &4 Aol 2H Ax glo] +
=, HEel thHlE = "7 (ighte 2 ddAZoh 19 °
(his face with its warm tan) =3+ I AABRTOE 238 9 OM|EHE
Aol “oFzt 3”7 (whitish) =92 “=# Wt} (showed up). TF=HolA 1
o] a8 L EFe A AT (well-set) Tl vlr] A" (easy)
ZoE trten. AEES "FE wo]l W XS HigEE do o] &
7tE2e "oz 7EF}” (blue eyes were full of sharp light as he
watched the distance)qx= FHNA F=AL& B4 AD=TE ARl A

“ 1 2]

X

==
=t
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Nz & g gle tdo

=

F28e A FEddA Row
NER ALEE ofF SolH Lt TEE Q)
_"'

=
of #E=wW(BeldovenN® Zo}9} v HxH" @3PS =R

ad 4E 2
L FERe ojawhe @ AEAS By Hee UNBA BREY T
AAR He WA HgsA AT Tl B o) Sdarkness

A% & glol BE 2 AA Free Fe 93

- H v =X

olth. 1o A KoM BREE FIFIEHA X
= AFEE"(meaningless people, WL 1DZ X]§-5 o] H&ATE1®)

ubA FEgo] “ZH7] 22 ¥ (electric power, WL 61)= 7]
Al st AEEA olEg e AL B oItk FHORE 119 A A o

18) 28 o] AWM FEYo] AA2E “EA 2y 2 A9 WRo wa 7
A3l FE2 9o e Ewsly R £ FE” (her grass-green stockings, her large,
grass—green velour hat, her full, soft coat, of a strong bue colour. WL 12)¢] %xz}&H o
2 9ste AL o5 tuvt He A 7R 2228 FHA gdsiA EEste
EEow B F Atk FEYY RAFe] FF 2B 2YHi FEHOE HAEHE A
<, olv AFE& Z(liche)®] dFE =AAVIE ste 1Y AR X MYES F3

%224 (New and strange, shockingness)< HoFux o Fof =
HUF AR EC g, 2ax9] Hriel dAo|7= st

2
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7bed gdsd 3 BAbETh (451 Diven #9] thg o

2o AvinA.

am gAY BESFaA S BA} g dedy RAe &%
2 ogd e rtEde 3 AUzt Aol FF sk &
gk Ay 9RW aBd AMaErt gk olsx HEge
24 Ao, nd 5L dosv g 29 FUoE HPAH ot
= 3 A BAY O " 2o AAE, 1 & AAE TARE
A Ytk aE ARe] F2HA gL z5Y &5 WEIY
S0 AYA ST

Suddenly, from the boat-house, a white figure ran out, frightening in
its swift sharp transit, across the old landing-stage. It launched in a
white arc through the air, there was a bursting of the water, and
among the smooth ripples a swimmer was making out to space, in a
centre of faintly heaving motion. The whole otherworld, wet and
remote, he had to himself. He could move into the pure translucency

of the grey, uncreated water. (WL 46)

ZH2o ZE3Z o3 Aol FEEHAE o GEoA gHl A= AHEE
2 BA37]) 93 “mFz="(uncreated)o) gl whojo] =31 19 A

19) ==&
g,

ol
ez dolel ovlel s kst go] Huen
ol

ol A “m A zE "(uncreated) & oJH 2oz Mo TR = TS 7}

Mo

2L B Bl

e Ze Wa Ay 7n

o,

o e A 1Eel STE
£& BekA meke a5 Wud | e ezt
2 YRS /R 2x2E AWsiE e ¢8-S st O A
dold 1 2xmel T mek SFHOR AT § Y= 222
‘WmE= A ou| g}
Uncreated, in the sense in which Lawrence uses it, applies to living
individuals. He applies it to the empty lostness in the eyes of Mexican
Indians—to their having stopped short of 'manhood’ (to use Ramon’s word)
and their obvious helplessness to achieve it. 'Manhood’ entails the
completeness that manifests itself in responsibility —the responsibility that
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=3
ol

s dlol AgEATE oA Elas

o] tho]= AP o} WHE o= By wEo|th AT o 7|oA A}
48 Az o] AR UA AHE T Fo HZ 9
EHE BAIT "E AREETE AMES S da0t ok AGHe=E
AE T2 e Aobtes 48 Ad 75 @3ES AUdA
axE “oFa, vAz"E, Joid<l MA@ dark, uncreated, hostile

world, WL 12), ¥I(Gp) B34 MAR wolEolal Al FYo] A d

Te X3 BHe #dglel AT olF R oA e Tr Rz

7 =R dAlzs ATt opd Tl diRk o EA &=, WAE
i+

At Zolth. 3714 T

b AXA e BAMG Felsleln, 19 £ wF FW B %E

ol A= el o3 A Heom BAEL viA Er] W79}
=

+ TEAY Al A AEEE Aol | Bo= A
AT 17 AL ES] S bRy WHss FEI AFEeol
g A BEdol EASHA Fv AL, nREH 52 (the grey,
uncreated water)¥} 722 Aol @A &KoA ©E FATl 9A|5HA
B A A A dobrbr] felA 1o "7 "HlTo] Hesith=
Ardol A Bl 2T

fits’ one to 'act spontaneously on one’s impulses’. (TWC 69)
a7dg gHlas 2A2v 2+ "HRZEE (uncreated)o] Aolle Al Aol AlA
DA = Ade, FA 9AZ P97} U= QRbokR o] HA FESHA] XS o
E AWdhs dojE 2o
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TEdo] BQIZFAC|HAE 27he omR o] “FA"ol| A s}
= olEUES AU E AAAQ ES HouAY sAHA &S T AA
o ehAA A AH20 TdE "I e vk A dadk Ao A
I} 294t} (The voluptuousness was like that of machinery, cold and
iron, WL 119+ ti&olA veltx FES9 FAA TF o =
A 71AY BRee BAsE 5 AFAA olgdee 7 EAE WE
Hoh 53] F=dolA o] Ades dY B ol | AE 22 &)
27k A7gel ouAE A olgtw L AAleld. A= Al

wEes FEdo AlMo] ste de AEe s HiEE
Aol Edsith= Aol 1d = Adert ALle) ofss F8taAt
TR Holte 9% A= TTe #Y HAFTAHA AR
t}'(he was the final approximation of life, WL 181)aL AjztslH A H =
2HE 39 olgtss TAMUT TS Ao FH%e A4
3hA] e A Ao JFe| 2225 JAAZ T O Ao AE
£ 9] 7]A A l(mechanical) $HA/4 0] F= olF T s WolEQlth
AT B A OA S vig e FEAY AL
2719 NAFE ZEdT. AF FolH 2oVt BesoE e

=
ol sl AHshe a2 22719 o] 22 Aol dh=sl HojEnh

2
l—rl

al

o

o)

-

1)
i

200 Tojat cllE] ol &t FEAS FHoE BHUZY B o A
So Uetdth A MY AW &7t ATE] 22 BE He A B Ax 4
BYYOI, A F4 2E 2% A ARS PARaA HE u

& 12 A% =(a

vant-garde)® & Y
7Y, o] & 2e7lE v v Futurism)} % olsh(Vorticism) 9 <<z #AHS
BRAFEn, “7AY =59 = FHoF, X EE ot} (machinery and the acts
of labour are extremely, maddeningly beautiful, WL 424)= 4#<S Rt 71A E5&
et HEAA 1 olgthged s IYste EES Eolv 279 HaFAd 9
= AEE NEE A4S F 0}31 718 A e Bd & HFote FEHAA BIFH A
e TEE F e 5EF Bo Foh HAAZE FE=-o] A £%d e d<3d
A, 383 ol dAE 7 &= AHe 93] 5.

) nllo

2 EA
S =

2
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T AR st 2, ofd AA FAe dEdUn. dsE #F

A
& "olo. Bale] A& 3 gojglE

Fol 93, she] w4 ol 2
FE, A% 2 agel o @ Ax, oMAGUA-IA & HF

A FUTH ZHE vl oW ZAE obf #AVE gloj L’
“that horse is a certain form, part of a whole form. It is part of a
work of art, a piece of form. It is not a picture of a friendly horse
to which you give a lump of sugar, do you see—it is part of a work
of art, it has no relation to anything outside that work of art.” (WL
430, 94 =)
oJ Wt of Z(attachment)S FASHA B2 A I otsvave 7%
z23 22719 Zhorse)S 1y ojgetrt Br)Ql 1A W golg
of E¥sloi(stiff as a block). MM siTh= HollA 2279 ZE2 o
g 4TS W o] Eoes ovt W, 18 obgthe, 183 ofbF

o229 &#3 A" (The terrible hopelessness of fate, and of beauty,

such beauty, 18D¥Fe e Aolth 18y 2977 sk u}
of o] ojEHo = Rt ©hHg € fu|Fod d<& A& A
WAL e EYAo] FAIETE RIES XA st g e B2
FA0 Al ztell 715AS FA o2 23l 9l i sl S B
do

2 % g,

FEAY AA A tge] Azt Fus el ol AY
3 9" A4knowledge)st ATAA o ol ¢ $HY # gl TARE
Aol olulA 2 IABAAE A ool ofuslol tyIte] £FS A
Mg Aigol Utk YA olwarsh I BIlAH 2ANE stu 9
togEelA] FERS] Ade AA Bae RE Roldlntks ol
2 Fe AN PElgeld AT B AL HE H AuA gt

7 7F

™

29y 2dE A A AAY 1 Roleg Fzel 47

A

:l'l = ;
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But she could feel their turgid fleshy structure as in a sensuous
vision, she knew how thZ}y rose out of the mud, she knew how they
thrust out from themselves, how they stood stiff and succulent against
the air ... Gudrun, absorbed in a stupor of apprehension of surging
water-plants, sat crouched on the shoal, drawing, not looking up for a
long time, and then staring unconsciously, absorbedly at the rigid,
naked, succulent stems. (119, Y& 74=)
A% HolA ot FREATE A e oA A A
sensuous vision) QA th/dS “dtHknew)”. I¥+= LAFL IANE
XA & A S vlEtR A gZom A (not looking up for a long time)
Weel ol FrEel b A4e B tde oy Witk 2
W E(Sandra Gilbert)e ©] HAHES Fi FEHO] FXE nigtEes A7t

< BAx7F a9 AA [ARAEAMFH Fo|al] (Psychoanalysis and

l
N
1>
o
ot

Unconscioug)| 4| o}o]7} “ R o] <k}’ (knows beyond all
knowledge, Gilbert 1482 FE A= A&zt ARSI T34y 3T
E A3 A A ET} Q831 o 14]%% AW R T ‘o)A

o)
=)
& GESE AL FolE 5 Al



WHaE, 2e 4% 47, 293 F5Y 5] of$YA AT

d A2 B Sol Wiba Uith

What she colud see was mud, soft, oozy, watery mud, and from its

=)
s

festering chill, water-plants rose up, thick and cool and fleshy, very
straight and turgid, thrusting out their leaves at right angles, and
having dark lurid colours, dark green and blotches of black-purple

and bronze. (119)
A W7t F2E v E e AlAdE AAE] AR 7 A o
2 B AL o RRIAE I FHE A" 7HEs] oy
F(mud)elth. 17t A3k 1EFe eyl Qlo] "R=dy, Ay,
2 (soft, oozy, watery)th. &Fej7} fle Ao tial S A= F
Aol A IFL “FAIZ A8 (festering chi)S 7Pt} o]d 149

woll 7 ol d=HES Fe F2VF BE=dn FEVE e A&

Ao

L ESY

(M

uEEE FEde] Azt HRl Fx2E “FHE A0 0% 2 &
#’(fleshy, very straight and turgid) Z7]o14 “"YAAES Holfol”

(thrusting out their leaves) ZUollAl & A& AFsoh & 7} "o
afjo] Folal"s Fal FFotH HeE e SR w2 F e IAFE
ojuf X&FH Fxo =317t okt FHV} fle IAEFS =St ARR
B FHZE g4 (rose ouhAIZ 2Y Bojt},
= Ae 2gd 2¥e 28 =2 FolAAAA Aowt . I oAl
AEEw, ZMg d==2 At AANA 7| AFE Als FHEY 2
Ag FHozREY BHo|drt- 1t AFeIA HAURT A2

=

She started out of her trance, hearing the knocking of oars. ... Gerald
was her escape from the heavy slough of the pale, underworld,

automatic colliers. He started out of the mud. He was master. (119)

- 47 - MET



E vEtEY FEA HF5E A 2 APS ol ARl A2 A
deth o533 FH gle 25 AAL Brtes AEEE vigEy T
S AAdz=HGA AFoA ot 2o AYES FLAFH (He
started out of the mud). AlZe=z nlgtR7|7F E7FSE “Ast A

Al"(underworldell B3 FEIE 7HAH v A& ALDToA 1vs A

4
b

mﬁl

AYEE A0 AZH A9t HH $LEE A2 Hol
dde shebstus she thae AR AZtg AUE BEE uel

o
Aol A ol efeke] FHoht AmE WAG =3 2 Flabour)
3, &g o) dene dagn.

s 19 dEo g, do g2 F URl 59 oA AU d=S AAT

ugkth Fxo SAH 2Ed o] BYS JE 0% okzelste o

Zolgith. A ol Bt Lax gatel Rl Awe A Fon] &
0% Yg Fol WY, FIHAL ofd FHxEE dBoldth 1 1

o,

A= HollA FHY BEEFE BT wHAAAME I JWE ¢
AT

He saw vividly, with his spirit, the grey, forward-stretching face of
the negro woman, African and tense, abstracted in utter physical
stress. It was a terrible face, void, peaked, abstracted almost into
meaninglessness by the weight of sensation beneath. He saw the

Pussum in it. As in a dream, he knew her. (WL 79)
AEEe AAL o] A4S nlgtRE Ho Yol ES] 1E o]H
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ol
H

Z ol715 Wl Bola & F%(abounE ZAS AOE JAHE Ao}
AEE ofzesl oAANE THANE AEHos BAHT
Aol & 3YAHvictim) ZS efokfetus)ete LAZTE 17t FH I

olzg] 7} Ao ZHE JAAE LAY Fubd gle o]f= 1 94 1
HWE /3t Alojsh= <Eo)]7] wEo|tiHe felt that she was in his
power, 65). 74kl A[ujZAQl A2 SfAPol Al A Y AE B

Hil= dEo]tHHe had converted the industry into a new and terrible
purity, WL 23D A D=7} XFe EAS 1Hosta A F4420 79
ngde] XEHs vigtE e AL 71 oA AN AFHE EHES
Bk A JIFESY  xElaboung HiEEE AR F

(Fernihough, 53). Al¥E=+ =53 181 1 A4 A7 nzholvt
AFS dshA &=tk ORt oL &4 EFAHCE Fotsta

Al B&x Azw UolA £58kA 20)718 UATHSuddenly he had
conceived the pure instrumentality of mankind, 223). F&°] ©|l&
A A Agolv 28 d& g FHE sty FF #EY IR E
D= By 5 ‘G 74 (0ld sentiment, 2292 X {31 IAES

Ads] Adsim Y 1] Bk =Ewe E2sE| AAZ gold e



A 2

rlo
oft

Zholth. Ad=e] AIPstd nvigir]e o] AL +
T AE] 9rEEs BEEEE AF, AHIFd AHoE olF &3
(purify), A &3}(standardize) 3t}

=8 Sy e vEtE e AREY o]Hek AAE 9] TRRIFR]

o BAEE AL ofMAL 2snE BRI ofA, JJRAC
2 HASID E PRES 2l ojlo)lE2 o 71ti(He, the father, the
patriarch, was forced to deny the means of life to his sons, his people,
224). 2 & Evlx Fgto]lX|(Thomas Crich)7} =& A& ofHolol=
Wolsol= BFd A Dyt Foly ofze]yl ol ojojol2 Wt
Baste BAE AAFL HFojord tidoez Axl
(sympathize)st= 212 WA =3t A HojeEn. AL =g oA oA
AN o)zt bR ol HFAT Fr]= BAREtHpity had

nd nd his infallible weapon, 215). ~L9|
A ARle & F gle He FEERE 5 HouA dlE 2 P2
(armoun) = 22 Zolty. 7I5ne wHE nAGHd A== =3}
H AAS wEe] & 19 FHES g AAdE AR, AldEe] Al

Hyk g o] ok Ao =ge WY b FHSL weny

Al Jug YL Yt ABA] Bl = sk
ols Pol AF oA AYCSe mEe ATIURYL T

o maAsE 19 oMol [Sotm AP Uir] ) (‘Making Love to

-—

Music”, 19270l A, AF2l dA =gHe o A A7 vkt
wolgl AFst™ (D, H Lawrence: Late Essays and Articles 42) 915
o] Bro] Wslsle Y-S FrtEa(lamarcke] sE3 vl #H

3 y |
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o7 HAWE 3t ol ALE Aol 9 HY FAHol FEZH
Aol mFo]l AMEE Ewpkx Fgto] A8 AU JEsa FAA AL
< SRR op A Y] AujF Al AE 7=
7 Wstal AlRte] AU A FAFAG AERE ZS

AEGoE SUEHATALE & 5 A= Aol 2A

=2
>
=
ot
ol
sl
jukss

olE}F2) 7} A
Adeo A4

rL;:

et JS MEs=thKoh, 69). ol& 7=k Sl H Al F71
7F Azbo] Aol wet A=FolF, S JAFYA AEY Ade
29 grjo] £9718 w3 tBolgas & 5 ok

zx" AT Bue £
5

B
-
7} A9 5HE F33 =748 etk 58S 39 IR 420

21) Pelolelzol w2 AUEE BE YA A8l IAE AR gHsoR F447)
of. FEHY At AlEE VAN ASZ vlusi ] YoM FEO =] [=#lAe}
AR A Eajut= FA|-70X] A ) (Subject-Object Relations in Wordsworth and
Lawrence, 1987)%%x.
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g Atk IUE o BAE vlehie Ado] RAHFE HolA
e B ALNAT ARG = F ek

TEdo] AEES Ao mRE Hojmg]y] 93 WHOo R A
A ALBTE He ol BN & =yt

Ty aUE EX A et A3, AU, os @ 4 gt Bt

sebpol 18 wekne g A olH@ + dodw Y ¢l

of, 14 BEan oj2g ArrE ofddiAw,

S5 aYelA Aagh 2Usk 8 o4 BA RHES 199 o
T owe ZA Atk 2k oA WAE Adth A EA
W QA e, ol ABE, o £ Ty 21Uk ofF
of ool Mg, A We) WolA 9 e wEolrh 19 x7]
sk el Al thAl 71 dleh,

But she did not hear. She lay, looking at him as at something she

ul
=

could never understand, never: as a child looks at a grown-up person,
without hope of understanding, only submitting.
He kissed her, kissed her eyes shut, so that she could not look any
more. He wanted something now, some recognition, some sign, some
admission. But she only lay silent and child-like and remote, like a
child that is overcome and cannot understand, only feels lost. He
kissed her again, giving up. (WL 402)
TFdo] AE=E "HE="(looking) R7F = glo] HEEX o2 HALE
lE o] B FEwe Azt olgle] ko] AwkHol U )
T Ak AFDs9] olokr]E "7t A %7(she did not hear)
3, 2R B Yeute] dopd Ao, FEH ML e
Q1443H7] s B R THE Aok et Bole & U= =
3 FF Polutel Wk IUE v o}2& einiRE olYotold

H, AEEE olgsiEe AR, FUE ZF gl WY dHE WEs

K
%0
f

i
e
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e & “92 Z+s U &="(only submitting) =2 5221 ElZ
A g} olH 3k A&oA A= o] 29 &% He R, 1da =
A e YR GHEG. ojn] AEEE vHigEE s T AAds
AUle TEHY w2, Jlxgte AFoE 2opgHe ARE I
(kissed her eye shut, so that she could not look any more, 402). 3}=] gk
719 #HEALE FERY oilS PolRYE AEES k¥, FE
o] AH3 548 dollA Aot dga FE-EY " A F
7l Ax AEE offFtes AT AgolA Fidte Aol IAH
‘W7t AEsAlE Y3le AgKStrenuously he claimed her connection
with him, 182)"& E7}&3tA RH=T

AG7HA 22 FEAS T3l dHAEJ FH3Z old] Sfof
AAZE = Alds AHOE vjdstal UASEES & F JTh
WUoR FEE, Y FEA] AMd o8] AYsE Faka e

ALert FE-FY AAHQ AHdS SPATI= AT HE9 dde=

=
o
tlo
kl

O

] =
.

=

22) 53 Fdolgts olgedx AEEY o] dAHY Aes & F
Hew AauzE 4 el Hdalel UyHEA olopr|olq o= gu|o o=
TEHR A5 A= FEHY oS 7L7ﬂ Arh= HollAl 227t vj523 <l
EAs Xﬂ/\lo}“ “’ﬁEHE 25 01?-_-‘«] ol FS TS TFsAdE WiAE & gtk
A 01'@‘1—"/]‘——— AEes Fa° UPX] ‘/]@_T-‘/P Zo}"(Like a Nibelung, WL 47)2F

¥

)

o
rO

4

t U )= shod, A= 249 Tod g @Fe] B4E 98 U
£ $¢ FAE Ade) hge He wd PEAS Aol WS AL
ARES} FEAC] o3 e ol T Zlolghs e AFe] EulARE P
W3 A gk
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I oj&ate) mMAZE g A4z 4%

B ZoAe AAH R e T2 goste FEAAE 2,
of b7t S o GA HIAIZEAER] WO E Q1A THHORE F
o] 2o HEFst=Aoll el ARy ok 1
T gz o g “olE’(darkness)F L3 SlEE SAFT 14
7F A MIF Ao R tstE AUE YA J =2 2% Wzl
o] rAAHA wAH BS ARt is so dark,” he said. “Shall we

o
rr

Z
filo
s
ol
e
rr
>
2

have the light?” And moving aside, he switched on the strong electric
lights, WL 35 of&dgles “ZFS2HA(bewildered, 36) “3A47]
7Z8"(suddenly wakened, 36) AA 8 =T olF &Kol AAE U o}y
AWl Z&S IYolAle wi¢ FHAHoE trlet. AR A7)
B "(strong electric lights, 36) olefjollA WZl& ojgetE "EolAA &7
A& zta vl R =4 (turned curiously to look at Ursula, 36) oJ&&l7}

o2 Mg FR HES 2704 9 NAZE B0 uge

A

2
e
i)
N
=
W
>
&
2
E
N
als
o3
o)
e
ot
4
Ir
r
K
2
i
[ri
i

olwgts AVI7L A nm gEA F43 dHsA B A, EHEE
M2e AART YAtk T FAAE AT |AH wPel Yot
23) W70] olzelell WMAT ATEIL of&est MAGA molx A A rE ol
o AWE o= SojRT. Holx 9t deom WI He nEUA HUe BE
JABE TAWA WL W Ao oFw HAZGe] dHe e AR 1

HZITHWL 304).
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9] ojube} o] Aol FXeL ol BTHSH HAT Fe] 2
JACE) 1 AAY YR olETheeldth aRe] FAAX BE ®
A S AUt 2 FLoh Afel =gl

Ursula was watching him as if furtively, not really aware of what she

o{u

fo

fn

was seeing. There was a great physical attractiveness in him—a
curious hidden richness, that came through his thinness and his pallor
like another voice, conveying another knowledge of him. It was in the
curves of his brows and his chin, rich, fine, exquisite curves, the
powerful beauty of life itself. She could not say what it was. But
there was a sense of richness and of liberty. (WL 44)
Hol A BA oz wjdg e =77 A&ehs Twd] Zel 3k Aol
ol&El7l WM& wiEglREe AXES UM 1AM 2 2dllx9
“Be)-A1ZF (root-visonel 7HgFTh TWE w7 9)Hel g4 BE
AolA A4 ket 1] “uhebE(vatching}e A ZHE 2ol
ShEE= o4l 9ok “of Y E<57(thinness)®t “Z S (pallon)S i1
LE “HAX FeZ&(hidden richness)S Zropulti= Holl A ulF3k
ofel thsll %A PEollA AWMBEIYE, "FAZ o279 ol EEdl=
HAHol7|= sty FEdo] AAle) Ade=m ALE=E shuel azE
“A14) (knowledge) 0.2 T T, ofEte BXIAAIA TE & A4

S AEst+= & H4g] (another voice, conveying another knowledge

_i_4

of himE E9°WA Al4H 48 HZhorw AT 1= 19
oA, 8§ Y JFAE vgtRa e gFelE "1 e F(n the
curves)@ & “ttZ’(another) SA4ES 374 sty A9 7€

ol2The e Lyl &ete BlEtRslE e A FRshs gal
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Rl E0 AL ARE speT Hie] T Bzl
A Y e AAFFAE o]Zo] ojWF AAE FANE x5

Al

o
Tl"
5

i )

A
 9lS-S(she could not say what it was) AAsIH = 1 AR o3|
ARGE AR get HRle AlgtEe olgRo AAE TR s
Ae Aoz oXstA] F="(not really aware of what she was
seeing) A, THAl Zall A& ity A2 A1 AlZto|u o As HijA|
shal s S Z8%ts oedhe tde wACA v AFEd
FHE A=A tidel A "ake] ofbF ke (beauty of life)e E 3}
I A28 (liberty) S el AT},

ol g ‘Mgt A ke wiEbE e AlZolw oEskE il B E
NA FAE 7PE F ol &st=
Zto 2 =713 IAIRE Al gy A

7
g WalE B TAMIE B 2228 BRI AASEA 24l

)
N
il
b
=
k
ol
&
v
A
ol
&
A
rlr
_|N
n{m

e A YRS S %Es—a A B, zel w08 ABAAY ol

A Bols AL 3 Agste JAEZ HFE F Ae A4 AES sulojeys A4
o 7HIAE EFEM 222 HE e odadee 2, 948 FAHYU AF oA A v
7] & FAd Y o A(man’s woman, WL 16)0.& Arolzith 2 E A4S Fje] o]do]
b 7HA], 9 Sl 2 e EES Holwdl, 1 7HE AR whHo] IstE F3
Zolty, 2o Wl AA o2 F A4k Eel g} &edAe Al HAE #E I
+ (balancing, WL 40) &5<] 4o 2 AAHAT 217t distE A HEFEE AL 9
¢+8l="(domineering, WL 28) Bl =2 #3}7] H T B A ol E E7] A AL
2 AAHA gon, a|rt TS AstE A JA ALY olekr|E HEEtr] sl Aet
7| thE o]o|—E3] wFlo|—FoE Wi dtE STE VESRE Fe Zlo|th
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A= MZle Auxtel & AALE Bldsta 19 AfE WHskAl A
2 ojggtllAl Folxth2d Id= HHoE HZIY
BE AL 92 ol R{3FM (have it all in your consciousness, WL
42) “RE AL FFH o7 vt=="(make it all mental, WL 42) $A4&
AASH FA 17 Bs(sensuality)ol] Wit F7E dFo] ARFA Y

wIZ ] Aoz dstar dee 7 & olsista wEsh= A&t

>
Y
rlr
®
i
S

jur]

u!

st e WS olde] FIFAPORRE Hloju “gFol
“(rhythmic form, Letter II 18H)Z thdS Iofafof 3t =
Ao 848 st =Xt = A E o8 el gle AE &

olt}. £ z)(Mark Schorer)7} A ZH3t%E 19 Ado]Eo “wE= o21A A3

HZe Smtolee] o] e Jhgst walrl'E oln] sefaty Yu E o E u)
$ Wostt QB Uitk A4t B FASE glo] BA Yips, T o
o BoE TH AT AR olopr)E ke Frtol e, WA 1<
e ulg vel s wBshe zel Btk ‘YA 1 BE AL YA 1 A
ARG e BE Hol AL YD USAR, 270 FIFAY F4ok = 2 (You

want it all in that loathsome little skull of yours, that ought to be cracked like a nut,
WL 428t Z% 2 HdS ste Aotk O dvtolyrt A AHZ #%
(sensuality)¥} AeFA(spontaneity) 2 o]4]A o2 wrEoj o vttt Iy =
E e Aalg 924 Lo 7}Fo] o2 AHAZQA Aoz WS FHAHL Todt
A o 755 R BASHE A, ol "4 (consciousness)o] @3 HAE
Ad APAFT Ado] Ut ZA 29 A4S HES S

25) Wzlo] Rz ADE A= JAEY ¥ HAAZ 22 FEAIHUE JUE S
+ A7 otdete oA Aok HEY AA [DH 2] oA+ HE 71 "Z3
27F 39 & 2 EA 4 ste IS st S W (Lawrence is doing what he
always did in his mature novels, 50)0]™, “719] &ZF QAEEZ stodF A =7, &
AS @Fsta, AH3A o}’ (using his characters to explore ideas, feelings and
relationships, and to work them out in practice, 5001 3th B 71L& o)j&gt T2 AY
Zoto] FAE T3 Z:Mao AGS A Rolok T o FIL Qth= Aot

o rulo
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INA= Aotk =& WM JA| Aol wHsEA st FATPE A
=

He Ao AE olv] AdASkAL Ut
dl

Zolls AAY Edo] EAch. s T2 Aok ok oW
FFor Aol e, o2 yopriEw A& wolokrt vk 17

I doe A, A WeE ol 2S doe AL opIF AeHE E1L
Heow o2k o] 59 ¥ME F1 Ulve dolUth gEHo=E, A
h &

BYAWA e BFE R

There was always confusion in speech. Yet it must be spoken.
Whichever way one moved, if one were to move forwards, one must
break a way through. And to know, to give utterance, was to break a
way through the walls of the prison as the infant in labour strives
through the walls of the womb. There is no new movement now,
without the breaking through of the old body, deliberately, in
knowledge, in the struggle to get out. (WL 186)

HZ1E olgetete] tistol A AHLlE FolE Eol W3] dAHS T
g ¥ AR 2hdx BerE HE g vk A= TR Yot
7] ¥ 4S& Eysurlol’(f one were to move forwards, one
must break a way through)sl”] wj&Zolth. AJz+& ¢ wrog e &3t
47 Hojd Fybe gle 2ddAR "Blojunat st w51 (the
struggle to get oub-2> ]3] I g3},

EA= "Adol"gte wWE AT oA wzle] oopr|t
sluto] Yol IAAH WHd dA|sHA = olop|E oAA-E F At
© Aotk WMxlo =¥o] Adojk= wizfoll Alefd shtel fle ¥

)

ofgetol o5l F% Hckh [dohshs olQlE oA g EFW AAE



U,

A AR F&olA T1e] F3lo] AAE
gol AWE do® "o YHUEHE Bt
I¥+ A2 542 9o

Ursula listened, half attentive, half avoiding what he said. She seemed
to catch the drift of his statement, and then she drew away. She
wanted to hear, but she did not want to be implicated. She was
reluctant to yield there, where he wanted her, to yield as it were her
very identity. ... She listened, making out what he said. She knew, as
well as he knew, that words themselves do not convey meaning, that
they are but a gesture we make, a dumb show like any other. And
she seemed to feel his gesture through her blood, and she drew

back, even though her desire sent her forward. (WL 186)

of&tolA = AL w3l YAHFol BT olHe AHow
AT 29 Wl b Cwol I AA7E ofEE e A

o] opbd&"(words themselves do not convey meaning) 2 &1 Utk o

o} o] Wge] AGH sHo wA 9T fE B3lo mH
bR e SHo R WobgelwA IME FAYOR EEG Ml
o2je] £ SolH HHAHE WL Fod srlng, v} dAgstw
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EAL A 9B e 3
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o WA e Asol A=
“Yes,” he said, “you are invisible to me, if you don’t force me to be
visually aware of you. But I don’t want to see you or hear you.”
“What did you ask me to tea for, then?” she mocked.

But he would take no notice of her. He was talking to himself.

“I want to find you, where you don’t know your own existence, the
you that your common self denies utterly. But I don’t want your good
looks, and I don’t want your womanly feelings, and I don’t want your

thoughts nor opinions nor your ideas—they are all bagatelles to me.

(WL 147)

7o 19 olaeiole] BAE @ AYHQ WHow olssuz} shr)
TUE AR APl b AW Avste kA goss
Ag melth et audste] @A CAZEL el AL of
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Y"(not a question of visual appreciation)aZ —17} 23z} k= Ho] A&
g Wl &4 I AAR}; webe XF e 23|y 1| E A A
BT LRFE HIH osyl Wt AAe MhiElE A ded o A
Aok, ALl Agol AARFRl I gk vt obdt I ARl el Al
Z3h="(He was talking to himself) # {73l whd
A Z sl (speech)ol] o] Edh= HZlo] o4 F2& A

FA Fote ARoA ST Ao &% 22 g e AL BA
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(listenen=A ojg2bt st 4T Yotk IU= #AR] WA
o] olekr|E £ olE FAHLE AFAHIFHIL =Hdh o] #HAHo]

AYst @ AFS Fatr] fs 1 " JAEdte vk 555 2R
© 3#"(catch the drift of his statement, WL 186)stHA = “H=Z mx]
E'(drew away, WL 186) %< wHE3ITE o7)A AHEEHE &
Edifvelets 23 {7 UHIgke] FAQ HFolA Fstd &
] Urk="(drifted away, 119) e} 290 A= I+ H53<
€715 3l wWxle 2d3 Ao ggoy= H=9 Hge Pt
I Q= Aotk AREZEY F4AZ ol TH7FH A WA wRY WIS
wde] vE & A4 dojua "Iy E desta AA~HA vietE Y] A
23k} "(began to look at her simply and naturally, WL 148). o]#3F 3}
A<s 11 Wie 29y AR 7 22T AEA olob]sh=
‘gz el AF % (frictional to-and-fro, WL 486)& A4AZth o &
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(“Sunday Evening”) #-& HA}.20 o] flEo]A oj&dls o] =3 L9
FE oA 2= i et WAt ThEA ARl AA
| & Y-S AAsHA "t
dFo] FolN A HolA T1vE 2EIJN, FEFPoH, =
ottt Ve &F HolA A FFol7t BHAHA
Fotn GAE AL B 5 Qe A 15L, 224
BhE, FEA ARE sA o o} 5eta FA2EE dAEE AT

A o] olgA HAAom Fael xSeE AYAT IE A

2

ofr

TS 2 woldt AAS BAse As F stude AL, BN
—_L
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Shhd WaW A4 E3 WMaTE AL, 2

o
™
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plas

In a kind of spiritual trance, she yielded, she gave way, and all was
dark. She could feel, within the darkness, the terrible assertion of her
body, the unutterable anguish of dissolution, the only anguish that is
too much, the far-off, awful nausea of dissolution set in within the
body.

‘Does the body correspond so immediately with the spirit?’ she asked
herself. And she knew, with the clarity of ultimate knowledge, that
the body is only one of the manifestations of the spirit, the
transmutation of the integral spirit is the transmutation of the
physical body as well. (WL 192)

olgel= Aol “YAHQA Folx 7 (spiritual trance) QoA AAS &

260) TARWHA ‘Aofsts ARJIE] F vwa RS o, oj&ete] WHES HASIE °] &
S A9 FEEo] Itz eld, YEI} HiAo)John Worthen and Vasey)s= [AHA ‘A
fete AJME'] o AEAdA ZAx7E [Aolste AJE) & A4S 19161d 11€9]
AR A “Bee] 23 F U7F o WA BE T JHEH FEEC] By (there was a
lot of the original draft that I couldnt have bettered, Letters Il 25)= AFS J==
Hojithk, 2AF B ASHE 227t BRGEA FAAFAE gty BES o
T Athe HolA 2:l2 FA% 7L dEolgk & F Ut

o2

mh::m
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3] “oFR &} (yielded) “WolF=t} (gave way). 2AZE FAHSL =
a7l E @dsta ol £ e FFse WA Eois #,
ol EAE £33 " A (fee) Ht. Fol I EAjol tisl
3 (assertionsts w7S Aaow nEAHA oy FA A o&
= &3 Bo] “‘ml¢ Sz o2 A% (correspond so immediately) 3t
< BAZIH. o] WS Tl UV €2 w53 A4 (ultimate
knowledge)> &2 W] =212 AAS WMy A HII}E oflH, I &
TE mol T Ao o= Aotk oEd MEEFS dA duHU
= olggpt =™lxel [o] ¥

E"(body)oll 3t “G2Q1-A 4 A Q] (spiritual-mental) F& &S 7HA

)
N

s
rr

l

AA e} A Yyt 2Axr FJEPE ReH 3
A (instinctive-intuitive)S 7F2 Al S At U= Qo2 AAkE
o2 JAAE F = AAsh= Gk F (reality of substantial bodies
can only be perceived by the imagination, D. H. Lawrence: Late Essays

and Articles 193)& ¢1#]3+c},

Sk O o 2 RHE “Holqle H(3E)E UA(an acute perception of alive
beauty, D. H. Lawrence: Late Essays and Articles 1913ty JIU¥ = i/
& AAoE "Au"sA] @i dEE Z83 Y FYsle EES
HAFEY, [2AXE] 52 oagirt
o2 Jhre Fedd 2y dAdY olsuws Adste dAS AAG
c}.
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ol get B4 sbtel dm Qe H4l vhele YuEe wen 99
. Ak sk Gl So] ot A7k Aby] dolst mAge Aol
o] ©

We weka Atk A wgol o e FANYE UH st 2

- 63 - M =T



of gob 1 BEPE WA &5ea YR AR TEFIL Jb
5 FEY Aol A Ul ovlelrt A9A @A g A
o, 3 AR FFol Wtk sbtel doler g By, o 1 ¥

N 2ol LAMA dojtt I wEe F3o] A= AME HAY A
oty o ggte AFolA Loyt A glo] Au. yrl wWAH ofF
24 glol.
Ursula was watching the butterflies, of which there were dozens near
the water, little blue ones suddenly snapping out of nothingness into a
jewel-life, a large black-and-red one standing upon a flower and
breathing with his soft wings, intoxicatingly, breathing pure, ethereal
sunshine; two white ones wrestling in the low air; there was a halo
round them; ah, when they came tumbling nearer they were
orangetips, and it was the orange that had made the halo. Ursula
rose and drifted away, unconscious like the butterflies. (WL 119)
TEHC] F2E A4S FAAN vgtEEA A& Kol &3 "WML
HAY S, E7]o]d <] (the rigid, naked, succulent stems, WL 119
A FEe SARte HEHUY, oedhs A7dA Aokde yHlE
S “Eo}’(watching). ynle] Aot A2z =3tE R ¢ 159 &3
Yo A= FAHA IAS" ALY &g dWHS Solvkn
(breathing pure, ethereal sunshine) =72 w T4+ ©x] A
T Bie 2ol ol uHlEe "R 27l (soft wings), "
A" (wrestling), 28|13l "X @Il £79 B3 2 o] v
W 3w (halo)e 25 yHleh &9 AejolA =2 F e 94534
U] I Aot ojgetes 80 F59 AHEIQl “F (&, nothingness)
2R ‘eFRoz Hlojuy’(suddenly snapping out) ‘HEAEe
aGewel-life)o] BS w7tk 21E Uu|9} npiiiA g Fojas #F
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ahi, “Ee U/ (drifted away) B&o® WA o o4 tia
Aok ol EMA O UNA @i FUel e HHol s
o] J2je] ERolA ok Yw o] Fojaje] ol o] oItk

HolA o 2Hel A Fal oyl At S A
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rr
o

=

-

AMA NAs EFS FTvlEA ZHE APIMargery Sabin)&  [+F 3}
1 &olAe A B e B-FEA AP Fol4e] 9 ol z Y
7he Zolgtd 1 9= AH3ttal A A3 AR trofofu Aol A
]59] o]opr] o] "o A Al A =S4
Al FT8AHS Hodlt} (give dramatic consequence to the symbolic
dangers of depth, Sabin 111)a A Z3}=d)], vhx] $-871 7hekekA] 7]
A8l AEAE B0 IX B AEE T 929 FH fo A&F
o2 7] #&l =E3Ta FAIT2D ojgebrt A AR Fof Ad

2 AZbAolm o 4H 0% WolEol/|E ARSI ofele] FRL AwnA,

o
19
>
o
)

o

2)
o] SEle =T AMEE &EE Al9lstd, 2349 H R Hhol

A & WA SRS AW Do WHAL AT B U

27) ApHle] A AR, [deste AUE] & “AHd (ifeline)o] 7H HEAA FT/FRE
= “aralel Alare) 39 7(Activities of speech and thought, Sabin 11DE #<S 4 Utk
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The night was silver-grey and perfect, save for the scattered, restless

sound of voices. The grey sheen of the moonlight caught the stretch

of water, dark bats plashed and moved. But Ursula’s mind ceased to

be receptive, everything was unimportant and unreal. (184, B =} 7=
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Then there started a revulsion from Gudrun. She finished life off so
thoroughly, she made things so ugly and so final. As a matter of fact,
even if it were as Gudrun said, about Birkin, other things were true
as well. But Gudrun would draw two lines under him and cross him
out like an account that is settled. There he was, summed up, paid
for, settled, done with. And it was such a lie. This finality of
Gudrun’s, this dispatching of people and things in a sentence, it was

all such a lie. Ursula began to revolt from her sister. (WL 263)
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Gudrun stood by the stone wall, watching.

“How I envy him,” she said, in low, desirous tones.
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“Ugh!” shivered Ursula. “So cold”

“Yes, but how good, how really fine, to swim out there!” The sisters stood

watching the swimmer move further into the grey, moist, full space of the

water, pulsing with his own small, invading motion, and arched over with mist

and dim woods.

“Don’t you wish it were you?” asked Gudrun, looking at Ursula.

“I do,” said Ursula. “But I'm not sure—it’s so wet.”
oAggte AZE FI S FdstA] FE d=ol7ld, FERFG 2 HdH gt
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So, to Ursula’s ear, the tune fell out, drop by drop, from the unseen
sky on to the dusky town. It was like dim, bygone centuries sounding.
It was all so far off. She stood in the old yard of the inn, smelling of
straw and stables and petrol. Above, she could see the first stars.
What was it all? This was no actual world, it was the dream-world of
one’s childhood—a great circumscribed reminiscence. The world had
become unreal. She herself was a strange, transcendent reality. (WL
312)
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Unconsciously, with her sensitive fingertips, she was tracing the back
of his thighs, following some mysterious life-flow there. She had
discovered something, something more than wonderful, more
wonderful than life itself. It was the strange mystery of his
life-motion, there, at the back of the thighs, down the flanks. It was
a strange reality of his being, the very stuff of being, there in the
straight downflow of the thighs. It was here she discovered him one
of the sons of God such as were in the beginning of the world, not a
man, something other, something more. .. Her face was now one
dazzle of released, golden light, as she looked up at him, and laid her
hands full on his thighs, behind, as he stood before her. He looked

down at her with a rich bright brow like a diadem above his eyes.
(WL 313)
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Yet he wanted something. He was happy in the wet hillside, that was
overgrown and obscure with bushes and flowers. He wanted to touch

them all, to saturate himself with the touch of them all. He took off
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his clothes, and sat down naked among the primroses, moving his feet
softly among the primroses, his legs, his knees, his arms right up to
the arm-pits, lying down and letting them touch his belly, his breasts.
It was such a fine, cool, subtle touch all over him, he seemed to
saturate himself with their contact. .. [Hlow fulfilled he was, how
happy! (WL 106-7)
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And now, at last, as she stood in the stern of the ship, in a
pitch-dark, rather blowy night, feeling the motion of the sea, and
watching the small, rather desolate little lights that twinkled on the
shores of England, as on the shores of nowhere, watched them
sinking smaller and smaller on the profound and living darkness, she
felt her soul stirring to awake from its anaesthetic sleep. ... So they
left off looking at the faint sparks that glimmered out of nowhere, in
the far distance, called England, and turned their faces to the
unfathomed night in front. ... It was quite near the very point of the
ship, near the black, unpierced space ahead. There they sat down,
folded together, folded round with the same rug, creeping in nearer
and ever nearer to one another, till it seemed they had crept right
into each other, and become one substance. It was very cold, and the
darkness was palpable. (WL 387)
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Abstract

Vision and Touch:

Gudrun and Ursula in D. H. Lawrence’s Women

in Love

Chunnoon Song-e Song
Department of English Language and Literature
The Graduate School

Seoul National University

This thesis explores D.H. Lawrence’s Women in Love, to understand
how the two sisters, Gudrun and Ursula, can be distinguished from
each other in shaping the reality they live for their ways of perceiving
others. As highly educated modern women, the two sisters share a
situation where they negate traditional role in the relations between
men and women. However, the visual and non-visual perceptions of the
world Gudrun and Ursula respectively possess are practiced throughout
the novel and distinguish the two sisters in the end with different
results of their men-women relations. The analysis adheres to the
belief that the novel bears Lawrence’s criticism against the visual

epistemology the Western tradition has had in centuries, and that it
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suggests Lawrence’s alternative instinctive and intuitive epistemology.
Throughout the novel, Gudrun is depicted to inherit this visual sense
from her society, while her elder sister Ursula seeks to cognise others
by using different sensory organs. Lawrence, as he usually does with
his mature novels, tests his epistemology while developing the story and
comparing the two sisters. The difference in perception is also vividly
depicted in the evolution of the two women’s love affairs and their
subsequent culmination, which showcases how perception impacts the
understanding of reality and the dynamics of relationships.

Before any development of the thesis, Chapter [ seeks to understand
the importance of comparing the two sisters in order to understand the
righteous theme of Women in Love. It will be followed with a synthesis
on Lawrence’s position in aesthetic studies of the early 20™ century
through analysing Lawrence's letters, essays, and short stories.

Chapter 1I focuses on Gudrun’'s use of her sight to interpret others
and herself as a fixed knowledge. Depicted as a promising modernist
sculptor in London, Gudrun is the embodiment of Western aesthetics
which, in Lawrence’s opinion, is centered around sight. She is often
described as fearing darkness and instances where her sight is lost and
unable to see, where her perception is lost in the vastness of the dark
or the lack of light created by the closeness of objects or people.
Conversely, Gudrun, is relieved when she is allowed to maintain a
certain distance between herself and others, as the distance is a
necessary condition to be able to cast sight upon them. These

attributes of Gudrun explain her attraction towards her lover Gerald,
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which flows naturally as Gerald is often described as a Northern light
itself. Light is the essence of Gudrun's perception as only under light
can she recognize visual information such as colours and shape, which
subsequently define her interpretation of reality. However, this relation
results in Gerald's death in Alps, and his freezing to death can be
interpreted a culmination of Gudrun’s formalizing vision. Moreover, her
visual perception is not only casted over others, but also onto herself.
She often expresses herself by shutting out dialogues, and instead
making a conscious scenery with her act, to be seen and consumed by
others. Her silent Tableau Vivant restricts herself from being
spontaneous and outside her consciousness, and restrains in
understanding others in a deeper level

Chapter I explores Ursula’s non-visual interpretation of others,
especially obtained by the sense of touch. Her “touch” does not remain
in the level of her sensory organs, and is obtained by her inner
consciousness, which Lawrence explains in his word, “blood-
consciousness.” Her way of understanding others is different from that
of Gudrun who pins up others with her knowledge gathered with her
vision. Ursula, on the contrary, ultimately opens up herself to
experience a synaesthetic communication with others which in the end
allows her to approach to them through touch. These faculties of
Ursula allow her to naturally obtain a position in life that is of a
partaker, playing an active role, and not onlooker like Gudrun, who is
passive, and thus earnestly practicing the Lawrentian intuitive

epistemology. As the novel develops, Gudrun’'s emphasis on the sight
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for perception never allows her to see in the dark and get accustomed
with it, while Ursula’s tactile approach to perception renders her
comfortable with darkness. Darkness, in the novel, represents a vessel
where all boundaries are demolished and everything that can be
touched and incubated. Ursula’s dark understanding toward others also
leads her lover Birkin to obtain instinct and intuition in his

interpretation of life.

Keywords : D.H. Lawrence, Women in Love, visual and non-visual,
sight, touch, knowledge, intuition, instinct.
Student Number : 2010-20016
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